THE ARTEXTE UNBOXINGS

410 - MARIE-ANNE PAJALA
A CHANCE UNBOXING

LAST NOVEMBER, WHEN | BEGAN TO IMMERSE MYSELF IN THE ARTEXTE STACKS FOR THE
FIRST TIME SINCE JOINING THE TEAM BACK IN THE HAUNTING ERA OF MARCH 2020, | WAS
CURIOUS TO APPROACH IT LATERALLY, THROUGH A METHOD OF CHANCE INQUIRY. ONE
OBSERVATION THAT HAS RUNG TRUE IN MY DAILY LIFE THROUGHOUT THIS PANDEMIC IS
SENSING THE LOSS OF RANDOMNESS. OUR EXPOSURE TO SERENDIPITOUS OR ACCIDENTAL
EVENTS AND OCCURRENCES THROUGH OUR MOVEMENT IN TIME AND SPACE HAS BEEN
SEVERELY DIMINISHED. HOW DOES THIS CHANGE AFFECT OUR PSYCHE AND THE WAY WE
METABOLIZE REALITY? | DECIDED TO ORCHESTRATE A CHANCE ENCOUNTER BY WAY OF
THIS UNBOXING.

IN STARTING A CREATIVE OR RESEARCH PROCESS, | OFTEN CONSULT CLASSIC DIVINATION
TOOLS SUCH AS THE POET HAFEZ' DIVAN AND THE | CHING AS WELL AS MORE
CONTEMPORARY APPARATUSES, LIKE THE MAGIC 8-BALL AND BRIAN ENO'S OBLIQUE
STRATEGIES, AS GENERATIVE PROMPTS. THIS NATURAL INSTINCT IMMEDIATELY HAD ME SEE
THE OPPORTUNITY TO APPROACH THE ARTEXTE COLLECTION AS A MONUMENTAL DECK
OF POSSIBLE DISCOVERIES. GIVING MYSELF SOME FOCUS, | CHOSE ONE SECTION OF THE
COLLECTION: THE FILES ON CANADIAN ARTISTS WHICH ARE ORGANIZED UNDER THE 410
CODE.

I CUT OUT THE ALPHABET AND PICKED THE LETTERS P, A AND J AT RANDOM WHICH
WOULD DETERMINE THE BEGINNING OF THE LAST NAME OF THE ARTIST | CAME TO FIND:
410 - PAJALA, MARIE-ANNE. SUMMONING THIS ARTIST, WHO | DID NOT KNOW AND WHO |
WAS NOT ABLE TO LOCATE SINCE, HAS BEEN FULL OF GRATIFYING MYSTERY AND
REVELATION. HER FILE CONTAINED A SINGLE ITEM: AN 8 BY 7 CM PHOTOCOPIED ARTIST
BOOK FULL OF SURREAL POETIC MUSINGS DATING BACK TO 1997. IT COULD NOT HAVE
BEEN MORE RELEVANT TO MY OWN STATE OF MIND AND LONGING FOR OBSCURE
POETRY. THE THEMES AND TONE OF THE 18-PAGE POEM REVERBERATED THE STATE OF
MELANCHOLY | WAS IN LAST FALL AS | MADE ITS DISCOVERY.

“SHIFTING TO SLEEP
WITHOUT TRANSITION
FALLING ABRUPTLY
INTO THE MIDDLE

OF A DREAM” [1]

[1] PAJALA, MARIE-ANNE. EVERYTHING | WANTED TO SAY TO YOU TODAY. S.L.: S.N., 1997.


https://e-artexte.ca/id/eprint/11840/

TIOHTIA:KE/MONTREAL HAS HAD A FEW NOTABLE RECENT ARTISTIC EXAMPLES USING
RANDOMNESS AND CHANCE AS PRIMA MATERIA. I'M THINKING OF JANET CARDIFF AND
GEORGES BURES MILLER'S “THE POETRY MACHINE" (2017) PRESENTED IN THE CONTEXT OF
THE MUSEE D’ART CONTEMPORAIN'S EXHIBITION, LEONARD COHEN: A CRACK IN
EVERYTHING (2017-2018). THE ARTIST-DUO PROGRAMMED EACH KEY OF A VINTAGE
WURLITZER ORGAN WITH A POEM FROM COHEN'S BOOK OF LONGING. WHEN A SITTER
WOULD PRESS THE KEYS, THE SINGER'S DEEP VOICE IMMERSED THE ENTIRE ROOM INTO A
PIECE FROM HIS POETRY COLLECTION. AND WHEN MANY KEYS WOULD BE PRESSED
SIMULTANEOUSLY OR IN A SEQUENCE, COHEN'S UTTERANCES INTERMINGLED INTO A
TRANSCENDENTAL SCORE.

FOR THE 2017 EDITION OF CONCORDIA'S UNDERGRADUATE STUDENT-RUN ART FESTIVAL,
ART MATTERS, ARTIST, PHOTOGRAPHER, DESIGNER AND ORGANIZER EDWIN ISFORD CO-
CURATED THE EXHIBITION XXXXXXXX*8 ALONGSIDE THE RANDOM NUMBER-GENERATING
WEBSITE RANDOM.ORG AT THE POPOP GALLERY IN THE BELGO BUILDING. THE EXHIBITION
GROUPED EIGHT ARTISTS (MELANY ARSENAULT, BELOTE, CHRIS DAKE-OUTHET, CINDY HILL,
TINA LAM, GABRIELLE VERRETTE PAQUETTE, MAYBE SILVAN, AND EMMA FRANCIS WALLACE)
FROM A POOL OF ARTIST PROPOSALS THAT ISFORD SUBJECTED TO A MULTI-STEP
RANDOMIZED SELECTION PROCESS, THROUGH WHICH THEIR IDENTITIES WERE KEPT
ANONYMOUS, IN AN ATTEMPT TO ADDRESS AND LESSEN THE HIERARCHY THAT EXISTS
BETWEEN ARTISTS AND CURATORS, ALL WHILE STRIVING FOR AESTHETIC UNITY AND
FEASIBILITY.

THIS UNBOXING PROCESS WAS A VERY GRATIFYING FORAY INTO ARTEXTE AS A
COLLECTION OF INFINITE TREASURES AND POSSIBILITIES AND INTO MY OWN RESEARCH
PROCESS. | HOPE THIS VIDEO AND TEXT WILL FIND THEIR WAY BACK TO MARIE-ANNE
PAJALA.

— MOJEANNE BEHZADI


https://expocohen.macm.org/fr/galerie/oeuvres/pensee-poetique/the-poetry-machine
https://galeriepopopgallery.com/2017/03/09/xxxxxxxx8-art-matters-festival/
https://www.random.org/

