
THE ARTEXTE UNBOXINGS

410 - Marie-anne pajala

A chance unboxing

Last November, when I began to immerse myself in the Artexte stacks for the

first time since joining the team back in the haunting era of March 2020, I was

curious to approach it laterally, through a method of chance inquiry. One

observation that has rung true in my daily life throughout this pandemic is

sensing the loss of randomness. Our exposure to serendipitous or accidental

events and occurrences through our movement in time and space has been

severely diminished. How does this change affect our psyche and the way we

metabolize reality? I decided to orchestrate a chance encounter by way of

this unboxing.

In starting a creative or research process, I often consult classic divination

tools such as the poet Hafez' Divān and the I Ching as well as more

contemporary apparatuses, like the Magic 8-Ball and Brian Eno's Oblique

Strategies, as generative prompts. This natural instinct immediately had me see

the opportunity to approach the Artexte collection as a monumental deck

of possible discoveries. Giving myself some focus, I chose one section of the

collection: the files on Canadian artists which are organized under the 410

code. 

I cut out the alphabet and picked the letters P, A and J at random which

would determine the beginning of the last name of the artist I came to find:

410 - Pajala, Marie-Anne. Summoning this artist, who I did not know and who I

was not able to locate since, has been full of gratifying mystery and

revelation. Her file contained a single item: an 8 by 7 cm photocopied artist

book full of surreal poetic musings dating back to 1997. It could not have

been more relevant to my own state of mind and longing for obscure

poetry. The themes and tone of the 18-page poem reverberated the state of

melancholy I was in last fall as I made its discovery. 

“Shifting to sleep 

without transition

falling abruptly 

into the middle 

of a dream” [1]

[1] Pajala, Marie-Anne. Everything I Wanted to Say to You Today. s.l.: s.n., 1997.

https://e-artexte.ca/id/eprint/11840/


TIOHTIA:KE/MONTREAL HAS HAD A FEW NOTABLE RECENT ARTISTIC EXAMPLES USING

RANDOMNESS AND CHANCE AS PRIMA MATERIA. I’M THINKING OF JANET CARDIFF AND

GEORGES BURES MILLER’S “THE POETRY MACHINE” (2017) PRESENTED IN THE CONTEXT OF

THE MUSÉE D’ART CONTEMPORAIN’S EXHIBITION, LEONARD COHEN: A CRACK IN

EVERYTHING (2017-2018). THE ARTIST-DUO PROGRAMMED EACH KEY OF A VINTAGE

WURLITZER ORGAN WITH A POEM FROM COHEN’S BOOK OF LONGING. WHEN A SITTER

WOULD PRESS THE KEYS, THE SINGER’S DEEP VOICE IMMERSED THE ENTIRE ROOM INTO A

PIECE FROM HIS POETRY COLLECTION. AND WHEN MANY KEYS WOULD BE PRESSED

SIMULTANEOUSLY OR IN A SEQUENCE, COHEN’S UTTERANCES INTERMINGLED INTO A

TRANSCENDENTAL SCORE.

FOR THE 2017 EDITION OF CONCORDIA’S UNDERGRADUATE STUDENT-RUN ART FESTIVAL,

ART MATTERS, ARTIST, PHOTOGRAPHER, DESIGNER AND ORGANIZER EDWIN ISFORD CO-

CURATED THE EXHIBITION XXXXXXXX*8 ALONGSIDE THE RANDOM NUMBER-GENERATING

WEBSITE RANDOM.ORG AT THE POPOP GALLERY IN THE BELGO BUILDING. THE EXHIBITION

GROUPED EIGHT ARTISTS (MELANY ARSENAULT, BELOTE, CHRIS DAKE-OUTHET, CINDY HILL,

TINA LAM, GABRIELLE VERRETTE PAQUETTE, MAYBE SILVAN, AND EMMA FRANCIS WALLACE)
FROM A POOL OF ARTIST PROPOSALS THAT ISFORD SUBJECTED TO A MULTI-STEP

RANDOMIZED SELECTION PROCESS, THROUGH WHICH THEIR IDENTITIES WERE KEPT

ANONYMOUS, IN AN ATTEMPT TO ADDRESS AND LESSEN THE HIERARCHY THAT EXISTS

BETWEEN ARTISTS AND CURATORS, ALL WHILE STRIVING FOR AESTHETIC UNITY AND

FEASIBILITY. 

THIS UNBOXING PROCESS WAS A VERY GRATIFYING FORAY INTO ARTEXTE AS A

COLLECTION OF INFINITE TREASURES AND POSSIBILITIES AND INTO MY OWN RESEARCH

PROCESS. I HOPE THIS VIDEO AND TEXT WILL FIND THEIR WAY BACK TO MARIE-ANNE

PAJALA. 

 

— MOJEANNE BEHZADI

https://expocohen.macm.org/fr/galerie/oeuvres/pensee-poetique/the-poetry-machine
https://galeriepopopgallery.com/2017/03/09/xxxxxxxx8-art-matters-festival/
https://www.random.org/

