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Description

Ce projet de recherche universitaire Une bibliographie commentée : I'art de la performance au Québec et
au Canada, vise a dresser l'inventaire des textes et des ouvrages que des théoricien.ne.s, critiques,
artistes, conservateur.trice.s et autres auteur.trice.s ont rédigés par anticipation, en réaction ou en
réponse a |'art performatif. Le projet de recherche vise la réalisation d’un survol des histoires complexes
et remarquablement multidisciplinaires de la performance au Québec et au Canada. L'objectif est de
procéder a une identification et a une évaluation globale des modes de production reliés et corrélés qui
sont au cceur de la théorie, de I'histoire et de la pratique de la performance au niveau local, provincial et
national depuis le début du XXe siécle. En plus de favoriser une meilleure connaissance de I'histoire de la
performance comme pratique interdisciplinaire et discursive, cette étude fait également la lumiére
sur ses conditions et modes de production, sur la maniére dont elle est percue et sur la réception des
pratiques performatives depuis le début du XXleme siécle.

« An Annotated Bibliography in Real Time / Une bibliographie comentée en temps réel » is a
University based research project, dedicated to an extensive bibliographic survey of writings,
publications and printed matter on Quebecois and Canadian performance art since the beginning of
the 20th century until today. While much has been written on performance art on a local and
national level over the last thirty years, this research project will be the first of its kind to gather, archive
and subsequently take account of the published writings and literature on performance art, asking how
the above listed categories can be cross-read and analyzed for future research. One of the aims of this
project is to enable its future users, whether using the bibliography, reading the chronology,
researching the database or watching the videotaped interviews, to contextualize and become aware
of the various roles and complex networks that constitute the correlative relationship between the
performer, the spectator and his or her given time. This implies not only taking account, but also
comparing the intent of the artist and the history of the works’ reception in the past, as well as the
present. This investigation will not only allow a better understanding of how the history of performance
art will shed light on its circumstances and modes of production, experience and reception of
performative art over more than half a century.

Clausen, B. avec Boivin, J. Choquette, E. Lefebvre, M., Marcil, G. (2017/2018), Une bibliographie commentée en
temps reel : I'art de la performance au Québec et au Canada / An Annotated Bibliography in Real Time : Performance
Art in Quebec and Canada, Watson, Sarah et les auteurs. (ed.), Montréal : UQAM Département d’histoire de I'art et
ARTEXE, e-publication 2e édition, 240 p. Récuperé de https://artexte.ca/app/uploads/2018/07/final_-
performance_bibliocommentee_2018_7_har-ugam-1-1.pdf
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Abenavoli, L. (2013). Le son tactile ou la sensorialité excentrique dans les performances solos de Magali
Babin. Circuit, 23(1), 26-32.
FR / Comment I'éphémere frblement d'une caresse peut-il devenir un objet esthétique?
Comment I'effleurement digital sur I'épiderme minéral d'une feuille de schiste peut-il devenir
musique? Comment I'intime expérience tactile peut-elle devenir I'espace d'un rituel artistique
collectif? Comment le son électronique devient-il, chez Magali Babin, médium d'une sensorialité
excentrique? Cet article nous emmene dans I'une des contrées de la pratique de Magali Babin :
le monde tactile de I'audio qu'elle déploie dans ses performances solos. Auteure d'une ceuvre
sonore polymorphe, Magali Babin est une artiste québécoise, performeure, compositrice et
interprete, inaugurant depuis deux ans les pratiques installatives sonores. Elle est une figure
majeure de la sceéne alternative montréalaise en art audio, de I'improvisation « a risque » ainsi
que de la musique expérimentale, déambulant librement entre les catégories artistiques les plus
actuelles. EN / How can the ephemeral touch of a caress become an aesthetic object? How can
a fingernail scratching the mineral surface of a sheet of schist become music? How can intimate
tactile experience become the scene of a collective artistic ritual? How does Magali Babin turn
electronic sound into a medium for eccentric sensoriality? This article takes us into one region of
Magali Babin's artistic practice: the tactile world of sound that she uses in her solo
performances. Author of a polymorphic sonic oeuvre, Magali Babin is a Quebec artist,
performer, and composer whose artistic practice has incorporated sonic installations for the
past two years. She is a key figure in Montreal's alternative audio art, "edgy" improvisation, and
experimental music scenes, moving freely among cutting-edge artistic categories.

Aboriginal Curatorial Collective = Collectif des commissaires autochtones (2005-2077). "Bibliography."

from https://www.acc-cca.com/research-page/bibliography/.
This bibliography was compiled between 2005 and 2007 by the founding Board members of the
ACC/CCA in partnership with the Aboriginal Art History Archive Project (Sherry Farrell Racette,
University of Manitoba) and Concordia University (Heather Igloliorte) to create a categorized,
searchable online bibliographic database focused on the contributions of Indigenous scholars. In
creating the expanded list of bibliographic references on First Nations, Métis and Inuit art, the
ACC/CCA aims to offer a wide range of resources for those researching contemporary
Aboriginal visual art. The new bibliography includes references to mainstream publications,
master’s theses, doctoral dissertations, brochures, catalogues, and other relevant sources of
information concerning Aboriginal Art History, highlighting the works of Aboriginal curators and
writers who contribute their distinct voice to the discourse of contemporary art. (Adapted from
website)

Abrams, D. (2007). PERFORMATIVE PRACTICES AND POETRY IN NORTH AMERICA AND PAKISTAN
(Vol. 35,. 317-321). New York : Feminist Press.
Theatrical productions address issues that pertain to the environment, water shortage, class
hierarchies, lack of educational facilities, discriminatory treatment toward women, sexual and
domestic violence, and "honor killing." A confluence of factors, including Expo 67, Pierre
Trudeau's fiscal support for the arts, the publication of Marshall McLuhan's writings on new
media theory, and the 1967 opening of the Intermedia Society of Vancouver, provided a
generous niche for experimental, interdisciplinary investigations in video and performance. The
poetic works in Solid Ground engage issues such as domestic and street violence, gentrification,
immigration, migrant labor, childhood death, hybrid identities, racism, postcolonialism, as wel
as hope, play, and kinship.

Acconci, B. et Blazay, d. (2002). The great pretender: Homage to video maker and performance artist
Colin Campbell (1942-2001). Lola (12), 41.
A summary of artist Colin Campbell's video performance style. Characters from Campbell's



performances are used in a brief mock interview discussion of the artist's work from 1972-2001.

Adams, K., Logue, D., Asada, T., Liliefeldt, L. et Radul, J. (1999). Promise : A Collection of Performance-
Based Video and Film Dedicated to Different States of Becoming. Toronto : YYZ Artist's Outlet.

Adams, K.P. (1999). Promise : Lady in the Lake: Fluid Forms of Self in Performance Video. Promise, 4-
11.
A collection of performance-based video and film dedicated to different states of becoming. The
writer explores various ways that Western persons assimilate or resist their culture. She uses the
work featured in Promise as example to imitation and identification.

Alain, D. (2003). Supra rural, 2000-2001. Granby : 3e impérial, Centre d'essai en arts visuels.
Publication consacrée a cing projets d’artistes réalisés dans le cadre du programme de
résidence et d’art public Supra rural en 2000-2001. Contient également un texte d’Alain-Martin
Richard a propos du forum Diffusion diffuse qui a eu lieu en mai 2001, a Roxton-Pond.

Alain, D. (2004). Supra rural, 2001-2002. Granby : 3e impérial, Centre d'essai en arts visuels.
Publication consacrée a cinq projets d’artistes réalisés dans le cadre du programme de
résidence et d’art public Supra rural en 2001-2002.

Alain, D. (2005). Terrains d'entente, 2002-2003. Granby : 3e impérial.
Publication consacrée a quatre projets d’artistes réalisés en 2002-2003 dans le cadre de la
programmation Terrains d’entente. Contient également un texte qui rend compte du Forum Les
pratiques infiltrantes.

Alain, D., Barré, C., Beaulieu, P., C6té, P., Doyon/Demers, Gendreau, Y., Mathieu, M.-C., Pelletier, S.,
Richard, A.-M., Richard, R. et C6té, C. (2003). ALICA : alliance pour la circulation de I'art.
Granby : 3° impérial, centre d'essai en art actuel.

Cette publication présente le résultat d’un projet collectif : huit projets d’art contextuel et
manceuvrier qui se sont infiltrés dans des communautés rurales, urbaines ou virtuelles, dans
différentes régions du Québec en 2001. Dans le Témiscouata (Yves Gendreau), en donnant la
parole au territoire; en Beauce (Ronald & Richard et Clément Cété), en aménageant un espace
de réflexion sur le territoire; dans Kamouraska (Danyele Alain), en cherchant la complicité du
territoire; dans un quartier du Centre-sud montréalais (Philippe C6té), en militant sur le territoire;
en pointant du doigt les symboles visuels du territoire avec la complicité de sans-abris
montréalais (Christian Barré); dans le Cceur-du-Québec (Patrick Beaulieu), en marchant le
territoire et en le ponctuant de traits de lumiéres; a Saint-Raymond-de-Portneuf
(Doyon/Demers), en sculptant la société qui habite le territoire; dans I’'espace internaute (Marie-
Christiane Mathieu), en explorant de nouveaux territoires a la fois immatériels et visibles. (site
Internet du 3° impérial).

Alain, D., Cisneros, D., Pelletier, S., Bouchard, J., Campbell, W.B. et Lévesque, L. (1995). L'Art et I'eau,
rencontre continentale. Inter : art actuel (61), 33-52.

Aleck, J. (2014). Wrongs Can Make It Right. C : International Contemporary Art (124), 28-35.
The article reviews Halifax, Nova Scotia performance and installation art pieces by Mi'kmaw
artist Ursula Johnson, including the 2010 performance "Elmiet," the 2013 performance "Hot
Looking,", and the June 7, 2014 to August 3, 2014 exhibition "Mi'kwite'tmn' (Do You
Remember)" at Saint Mary's University (SMU) Art Gallery.

Algoma, (2003). The Chile exchange : art-making as departure & arrival. Sault-Sainte-Marie, Ontario : Art
Gallery of Algoma.



Ali, S. (2005). La nature malléable de I'espace./ The malleable nature of space. Espace (72), 18-21.
Discusses the relationship between art works in galleries and the surrounding context, focusing
on a mixed-media performance work by Andrew Forster, who is based in Montreal, entitled
'‘Cinema’' shown at the Society for Arts and Technology in Montreal (12-25 Oct. 2004, illus.). The
author contrasts the viewing of art in galleries, including La Centrale and Clark in Montreal,
which have removed traces of the former use of their spaces, with galleries that have retained
aspects of the function of the sites in the past, including Quartier Ephémére and VOX galleries in
Montreal, suggests that art works can lose meaning when they are relocated to sites outside of
the context of their making, with reference to '33 Questions Per Minute' by Rafael Lozano-
Hemmer, which was first shown in Mexico City, and highlights the focus by Montreal art
organisations on creating projects in gallery and public spaces in the city. She studies Forster's
use of a space inside the building that has windows to create a theatre-like space that links the
street and gallery, and concludes by commenting on the impact of the work on pedestrians. Two
inserts consider how the work is based on the myth of Orpheus and Eurydice, and the ability of
art to critique social and political conditions, and sketch the structure of 'Cinema’.

Allen, J. (1994). Shawna Dempsey and Lorri Millan. Dans Allen, J.,The Female Imaginary. Kingston:
Agnes Etherington Art Centre. pp
Allen provides an interpretative analysis of the work of seven feminist artists united in their
commitment to explore and negotiate a new space for women rooted in the psychoanalytic
theorization of Irigaray. (Here, a section about Shawna Dempsey and Lorri Millan) (e-artexte)

Allen, J., Gale, P., Levy, S., Popescu, D. et Steyerl, H. (2012). Archival Dialogues - Reading the Black Star
Collection. Toronto : Ryerson Image Centre Editions.
Ce catalogue comprend les ceuvres de huit artistes canadiens (dont Vera Frenkel, Stan Douglas,
Michael Snow, etc.) qui ont choisi une photographie de la Black Star Collection au RIC pour
créer une ceuvre s’en inspirant. Bien que les ceuvres soient majoritairement des ceuvres vidéo,
photographiques ou multimédia, plusieurs comportent un aspect performatif, au sens large et
interactif du terme, dont particulierement Blue Train de Vera Frenkel.

Allen, L. (1982). Rhythm An’ Hardtimes. Toronto : Domestic Bliss.

Allen, L. (1990). Nothing But a Hero: Poetry for Children and Young People. Toronto : Well Versed
Publishing.

Allen, L. (1992). Why Me? Toronto : Well Versed Publishing.

Allen, L. (1994). Women Do This Everyday. Toronto : Women'’s Press.
These selected poems are loving tributes to women. Written in specific moments in history, and
in charged political contexts, Allen's poetry examines and portrays the very essence of her
subjects with masterly skKill.

Allen, L. (1999). Psychic Unrest. Toronto : Insomniac Press.
Psychic Unrest is full of the sea and rain, blues and golds, rhythm and revolution. This is Lillian
Allen's long-anticipated book of poems -- her first book since 1993. Collected here is a mix of
poems, songs and poetic essays. Allen creates and examines a new poetic style, blending
traditional poetry with her inimitable lyrical style, resulting in abstract poems with rhythmic
movement that shout out to be read aloud.

Alteen, G. (1994). Le performatif. Essais narratifs différenciés : Est-Ouest, le performatif; Québec et
Vancouver, une démonstration des contextes culturels. Inter (59), 48-49.

Alteen, G. and B. Canyon (2001). Live : Biennial of Performance Art..Vancouver, BC, Biennial of
Performance Art.



This programme for the 2001 Live biennial of performance art features brief descriptions of all
performances. Alteen introduces the event and Canyon's curatorial text focuses on how
performance artists use time as a material element. Biographical notes. (Artexte)

Alteen, G. (2003). Testimony of Actions, Actions of Testimony. Blackflash, 21(1), 44-49.
In the Volume 21, Issue 1 of Blackflash, Glenn Alteen provides a thorough overview of artists,
curators and academics participating in the INDIANacts Aboriginal Performance Art conference,
including Dana Claxton, James Luna, Rebecca Belmore, Aiyyana Maracle, Guy Sioui Durand, Dr.
Beatrice Medicine, Warren Arcan, Steven Loft, Anthony McNab Favel, Lori Blondeau, Ahasiw
Maskegon-Iskew, Cheli Nighttraveller, Edward Poitras, Marcia Crosby, Lawrence Paul
Yuxweluptun, Reona Brass, Zachery Longboy, Shelley Niro, Greg A Hill, Lynne Bell, Margo
Kane, Delores Dalla, Floyd Favel, Marie Clements, Bently Spang. blackflash.ca

Alteen, G. (2005). brunt LIVE Biennale of Performance Art. Issue 1-5.
http://bruntmag.com/issuel/live.html

Alteen, G. (2009). Rebecca Belmore : Making Always War. C. Stride Gallery. Calgary, Calgary Alta: Stride
Gallery.

Alteen, G. (2010). "Activating the Archive (ATA)." from http://gruntarchives.org/.

Alumet, Ungauer, S. et Stévhase, S., Attitude d’artistes, Doyon/Demers, Wilmés et Mascaux. (1998).
D'un duo a l'autre. Questions et réponses, deuxieme partie. Espace Sculpture (46), 10-15.

Amagatsu, U. (2000). Dialogue avec la gravité. Arles : Actes Sud.
Ammann, J.-C., Celant, G., De Duve, T., Michelson, A., Pontbriand, C., Thériault, N. et Tisdall, C. (1977).

03 23 03 : Premiéres rencontres internationales d'art contemporain, Montréal. Montréal : Médiart
et Parachute.

Anderson, A. (1980). Kim Tomczak. Vanguard, 9(5/6), 47.
A review of an exhibition of the photographic work of video and performance artist Kim Tomczak
at Pumps in Vancouver.

Anderson, A. (1981). Bruce Barber. Vanguard, 10(1), 33.

Anderson, C. (1998). This Passion: for the love of dance. Toronto : Dance Collection Danse Press.

Anderson, E.S. (1997). Presence of touch. Parachute : Contemporary Art Magazine (86), 47-48.

Anderson, F. et Veilleux, M. (2015). Blog [Articles couvrant I'édition 2015 de VIVA! Art Action. Articles
écrits par Fortner Anderson et Maude Veilleux].

Anderson, H., Sterbak, J., Hirsch, A., Sala, A., Nemerofsky Ramsay, B., Ruscica, J. et Dalhousie Art
Gallery. (2012). Sounding selves : Antonia Hirsch, Benny Nemerofsky Ramsay, Jani Ruscica, Anri
Sala, Jana Sterbak. Halifax, N.S. : Dalhousie Art Gallery.

Andrés, B. (1983). La chambre d'Elsa de Louis Aragon. Parachute : Contemporary Art Magazine, 45-46.

Angelucci, S. (2000). Thick skinned : Glynis Humphrey, Suzy Lake, Lisa Deanne Smith. Toronto : Gallery
44 Centre for Contemporary Photography.

Anonyme. (1977). Margaret Dragu. Centerfold, 2(1), 8-9.



Anonyme. (1977). Reportage sur 03 23 03. Parachute (7), 49.

Anonyme. (1983). Agrotexte : Sculpture agricole et textuelle. Cahiers, 4(16), 44.

Anonyme (1983). Danceworks Research Project #1: Projection and Performance, June 1983. Toronto:
Danceworks.
Publication accompanying the presentation of "Danceworks 31" in June 1983, Harbourfront
Studio Theatre (Toronto). In interview, nine Toronto artists discuss the technical and artistic
aspects of using slides in their performances. (e-artexte)

Anonyme. (1987). Performance. Dans Madill, S. (dir.), 1987, Contemporary Art in Manitoba, Winnipeg :
The Gallery, 43-44.
Chapter dedicated to performance art in the catalog of the exhibition "1987, Contemporary Art
in Manitoba". Produced on the occasion of the Winnipeg Art Gallery's 75th anniversary this
exhibition brought together surveys of painting, sculpture, photography, performance, video,
ceramics, architecture and interior design and was held from August 20 to October 11, 1987 in
various locations. (Adapted from Artexte)

Anonyme. (1992). The End of Nature: Open Space, Victoria, B.C. Parallelogramme, 18(1), 63.
A short article in Parallelogramme promoting the opening of Tanya Mars' new work at Open
Space in Victoria B.C. The work titled The End of Nature is about science, the environment,
women and their relationship to culture. The End of Nature was a combined visual arts and
theatre performance piece which ran from June 5th to the 6th for free and open to the public.

Anonyme. (1995). Topographie de centres et d'événements en vidéo et en art électronique. (1995). Inter
(63), 45-47.

Anonyme. (1996). Les territoires rapaillés. Espace Sculpture (35), 47-48.
Anonyme. (2006, 3 octobre). ART. [recensement] Le Devoir.

Anonyme. (2006, 6 octobre). L'art dans le bain. [recensement]. La Presse, 8.
Anonyme. (2008). Le Lieu, centre en art actuel. Inter (100), 110-113, 133-135.

Anonyme. (2009, 23-30 ao(t). PHOTO. La peinture ne sera pas en reste cet automne dans les lieux
d'expositions. [recension]. Le Devoir, E24.

Anonyme. (2016). Recgu au Lieu. Inter : art actuel (124), 82.

Anonyme. (2016). Regu au Lieu. Inter : art actuel (125), 96-98.

Antitube. (1999). Archéologie du Néoisme. [Opuscule d'exposition] : Antitube.

Antliff, A., Behm, M., Dzewior, Y. et Jacob, L. (2009). Luis Jacob : towards a theory of impressionist and
expressionist spectatorship. Hamburg, Kéln : Kunstverein in Hamburg, Verlag der
Buchhandlung/Walther Kénig.

Apisuk, C. (2003). Asia Topia 5/2003. Bangkok : Concrete House, EMPOWER Foundation.

Apisuk, C. (2004). Asia Topia 6/2004. Bangkok : Concrete House, EMPOWER Foundation ; Art & Culture
Foundation of Bangkok.



Aquin, S.L., Gilles; Sullivan, Francoise; Febvre, Michéle. (2003). Francois Sullivan. Montréal : Musée des
beaux-arts de Montréal et Editions Parachute.

Araya, K. (2009). Walking the Wall: Global Flaneuse with Local Dilemmas. Wagadu, 7, 55-74.
In order to explore the contemporary notion of the "global flaneur," Kinga Araya frames her
article around her experience of emigrating from her native Poland to Canada by walking away
from a school trip to Italy in 1989. The body of the article considers Araya's 2008 work Walking
the Wall, which happened in Berlin and coincided with the ten-year anniversary of her defection
from her homeland. This work positions Araya's negotiation of the duality between living in the
East and West through the enactment of the physical act of walking. Araya discusses the
etymology of the word flaneur in order to get at the gendered implications of the word and
position herself and her practice within it. Moreover, the etymological tracing of the discourse
around the definition of the flaneur, from Beaudelaire to Benjamin, enables Araya to explore
what being one means in the contemporary [global] moment. Lastly, Araya considers the local
and global dimensions of the flaneur subjectivity and the way she engages with them in the
walks that make up her performance art. Keywords: capitalism, cultural theory, communism,
Eastern block, exile, feminism, gender, Germany, globalization, immigration, immigrant
experience, interdisciplinary art, international rights, migrant subjectivity, nationalism, national
identities, political consciousness, United States, visual art, Western World(s). (VTape)

Araya, K. et Christiane-Chassay, G. (2003). Hybris : Kinga Araya. Bytom, Poland : Byiomskie Centrum
Kultury.

Arbour, R.-M. (1994). Identification de |'avant-garde et identité de I'artiste; les femmes et le groupe
automatiste au Québec (1941-1948). Revue d'art canadienne / Canadian Art Review, XXI (1-2), 7-
20.

Arbour, R.M.e.a. (1982). Art et féminisme. Montréal : Musée d'art contemporain de Montréal.

Arcand, W. (2006). "Artist Statement. Warren Arcand. Melting Point: An Amusement." from
http://www.performanceart.ca/idea/arcan/statement.html.

Arcan, W. (2008) The Bush Inside: Cheryl L'Hirondelle Undresses 'Nehayiwin' with ékaya-péahkaci (Don't
Freeze Up!) at the Toronto Free Gallery.
http://www.performanceart.ca/index.php?m=pubarticle&id=15

Arcand, P.-A. (1984). Volubile. Intervention (22-23), 128.

Arcand, P.-A. (1985). Pour une langue inouie. Inter : art actuel (27), 7-10.

Arcand, P.-A. et C6té, D.-J. (1981). Kissé par la bande. Intervention (10-11), 47-48.

Arcos Palma, R. (2012). Recontre internationale d'art performance 2012. Art Nexus, 11 (87), 42.
The article briefly discusses the 2012 edition of the Recontre internationale d'art performance,
an event devoted to performance art held in Quebec, Canada.

Ardenne, P. (2006). Entre micro et macropolitique. Inter : art actuel (93), 17-25.

Ardenne, P. et Babin, S. (2005). Lieux et non-lieux de I'art actuel = Places and non-places of
contemporary art. Montréal, Canada : Editions Esse.

Arkadi. (2011, 5 octobre 2011). Préparez vos ceufs et paillettes! VIVA! Art action enfin de retour! [article
de blog].



Armitage, D. (2013). Stands with a Fist: Contemporary Native Women Artists. THE Magazine: Santa Fe’s
Monthly of and for the Arts, 51.

Arnold, G., Henry, K., Thériault, M., Bonin, V., Grant, A., Fischer, B., Wark, J. et Crowston, C. (2012).
Trafic : I'art conceptuel au Canada = Conceptual Art in Canada, 1965-1980 : Edmonton Alta : Art
Gallery of Alberta; Halifax, NS : Halifax INK; Toronto, Ont. : Justina M. Barnicke Gallery, Hart
House, University of Toronto; Montréal, Qc : Galerie d'art Leonard & Bina Ellen Art Gallery;
Vancouver, BC : Vancouver Art Gallery.

Arpin, M. (2010). Le temps encapsulé. Chevalier de la résignation infinie de Diane Landry. Spirale (234),
13-14.

Arsem, M. (2001) Meridian Questions. http://www.performanceart.ca/index.php?m=pubarticle&id=19

Arsem, M. (2011) THIS is Performance Art.
http://www.performanceart.ca/index.php?m=pubarticle&id=38

Arsem, M., Bellemare, C., Martel, R. et Robert, J. (2014). L’enseignement de I’art performance. Inter : art
actuel (116), 44-49.

Arsenault, J. (2004). Manon De Pauw : de I'immobilisme. : Musée régional de Rimouski.

Arsenault, Nina (2012). A Manifesto of Living Self-portraiture (Identity, Transformation, and Performance).
Canadian Theatre Review, 150, no. 1, 64-69.

Arseneau, V. et Couture, F. (2014). Analyse comparative des politiques d'acquisition d'ceuvres d'art dans
trois municipalités du Québec durant les années 2000. Mémoire en histoire de I'art. Université du
Québec a Montréal, Montréal. Disponible par Archipel. http://www.archipel.ugam.ca/6491/.

Arteau, G. (1983). The woeurks. Québec : Publications Obscure.

Aseman, S. (2013). Sébastien Cliche, La doublure, Galerie de 'UQAM, Montréal, du 19 octobre au
8 décembre 2012. esse arts + opinions (77), 75.

Aseman, S. (2014) Catégorisations heuristiques : I'art contemporain autochtone au Québec / Heuristic
Categorizations, esse arts + opinions, n° 81, 2014, p. 108-117.

Asselin, H. et Mondou, P. (1982). Dossier Pierrette Mondou. 10-5155-20 Art contemporain, 1(2), 20-33.
Asselin, M. (1982). Observation, performance, lieu sacré. Intervention (15-16), 78-79.

Asselin, M., Babin, M.-C., Brassard, A., Desrosiers, L. et Dubé, C. (1983). Au bout de la 20. Intervention
(19), 19-21.

Asselin, M. et Martel, R. (1982). Observation, performance, lieu sacré. Intervention (15-16), 78-79.

Asselin, O. et Lamoureux, J. (2002). Autofictions, or elective identities = Autofictions : les identités
électives. Parachute : Contemporary Art Magazine, 105, 10-19.

Asselin, S. (1981). De Francoise Sullivan au Ballet du Sénégal, danse de I'espoir a I'exorcisme. La Presse
(31 mars), 17.

Asselin, S. (1981). Francgoise Sullivan, d'une nuit a I'autre. re-flex Cahier de la Danse, 1(3 mai-juin),



16-17.

Astman, B. (1979). The Winnipeg perspective : photo/extended dimensions : Barbara Astman, Sorel
Cohen, Suzy Lake, Arnaud Maggs, lan Wallace. Winnipeg : Winnipeg Art Gallery.

Atkins, G.Y. (2003). Max Dean : enacting [artificial life. Parachute : Contemporary Art Magazine, 75+.
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Le premier volume de cet ouvrage est constitué d’un recueil de quatorze entrevues avec des
artistes phares de I’art de la performance du Canada et des Etats-Unis, conduites entre 1977 et
2007, et est grandement illustré. Le second volume est un recueil d’essais (1976 a 2006). En
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En 1991, sous le concept général de Manceuvre en Europe centrale, nous avons réalisé des
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Budapest (TILOS AS A), Szentendre (Festival of jazz and folk), Vac (Festical de performances),
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July-2 Oct. 2011). The author indicates that the exhibition title refers to the French film 'Les
Diaboliques', considers Althea Thauberger's photographs exploring the role of women in the
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Campbell, C. (1978). David Buchan, Lamonte Del Monte and the Fruit Cocktails. Centerfold, 3(1), 29-32.

Campbell, C. (1980). Colin Campbell : Peripheral Blur. Dans Performance Text(e) s & Documents.
Montreal : Parachute, 177-189.
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writer, Vancouver), Daniella Sanader (curator and writer, Toronto), Thérése St. Gelais (UQAM),
cheyanne turions (curator and writer, Toronto), Ellyn Walker (Queen’s University), Jayne Wark
(NSCAD) and Jenny Western (curator and writer, Winnipeg).(Source : Author)

Davison, L. (1995). Lost & found. Re-membering the body. Surrey, Canada : Surrey Art Gallery.
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mouvements s'est déja figée en récits canoniques, elle propose, a travers cet essai, de
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Coalition Forces'. Fuse, 29(1), 45-48.
This article describes various performances by first generation immigrants that were developed
during the weeklong Other Coalition Forces workshop faciliated by La Pocha Nostra collective at
Toronto Free Gallery in July 2005. They all dealt with questions of identity being not essential but
performative, being deployed and marketed by dominant cultural institutions, being created
dialogically. The author searches for answers to how it is possible to form a space of
participation and representation beyond an essential identity as signifier. Rather than celebrating
minority, the performances acknowledged that we are all other. (VTape)

Enright, R. (1993). Luxurious necessities: an interview with Doug Melnyk. Border Crossings, 12(1), 8-17.
An interview with Canadian performance and video artist Doug Melnyk in which he describes his
intended audience, his family background, his early experiences with art, and his close affinity
with horses, which has persisted in his imagery. Melnyk charts his career, discussing the
importance of religious, spiritual and erotic themes and the significance of horse, gorilla and
monkey motifs in works such as Gorilla, Summertime and Danny Kaye's Eyes. He considers his
interests in mass media, literature and politics, and discusses the reaction to his cutout piece
100 Naked Men, noting the extent to which his homosexuality and elements of popular culture
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inform his art.

Enright, R. (1993). The thing in the head that is there: a conversation with Gathie Falk. Border Crossings,
12(2), 12-23.
Traces the career of Canadian artist Gathie Falk, detailing her experiments with different media
and describing the characteristics of her work, and presents an interview with Falk which took
place in Feb. 1993. In this interview, Falk discusses her childhood experiences with art, her
family background and her career, and the influence of her Christian faith on her work. She
describes the facility with which she moves between ceramics, painting, sculpture and
performance art and outlines the factors which attract her to each medium, with reference to her
involvement in the 1968 Intermedia workshops in Vancouver, British Columbia. Falk provides a
detailed account of her performance piece Red Angel (1972) and discusses her debts to art
history in the painting Pieces of Water.

Enright, R. (1994). Researching the self. Border Crossings, 13(1), 10-22.
An interview with the American-born artist Suzy Lake (b.1947), who emigrated to Canada in
1968, in which she describes her childhood, and her decision to leave the U.S.A., and the work
she did with the artists' collective Véhicule, and discusses the genesis of some of her
photographic and performance works. (ARTbibliographies Modern (ABM))

Enright, R. (1996). Memory feeder: subjects and objects in the art of Diana Thorneycroft. Border
Crossings, 15(3), 22-33.
The author introduces an interview with the Canadian performance artist and photographer by
outlining the development of her self-portraiture and by commenting on the theme of sexuality in
her work and on her use of dolls in her art. In interview, Thorneycroft outlines the processes
involved in creating her nude self-portraits, with reference to her use of props including masks of
her family members, considers the element of ‘gender blurring' in her work, and comments on
the erotic nature of her art, with reference to collaborative work with Sigrid Dahle and Di Brandt.
She explains her use of light in her photographs, relates her practice of giving the dolls in her
work a sexual identity to questions about her own gender as a child, and considers the notions
of perversity and obsession as applied to her art. She also discusses her activities as a
printmaker, and video and installation artist, the work of Hans Bellmer with dolls, the influence of
Joel-Peter Witkin on her decision to become a photographer, the autobiographical elements of
her art, and the imagery of the mouth in her work.

Enright, R. (1998). Brave new girls : moments of rage and beauty. Border Crossings, 17(2), 16-27.
Shawna Dempsey and Lorri Millan create performances that are smart, funny, and edgy, almost
all at once. In their work, the artists fill performance art with content that is, more often than not,
deliberately subversive. Their occupancy of the forms of popular culture is one of the high points
of contemporary Canadian artistic production. In an interview, Dempsey and Millan discuss a
range of topics regarding their work, including their use of patriarchal stories to their own ends,
their blatantly feminist agenda, and their refusal to be viewed as lesbian specimens.

Enright, R. (2005). The poetics of history. An interview with Rebecca Belmore. Border Crossings, 24(95),
62-69.
In interview, the Canadian Aboriginal artist Rebecca Belmore discusses her work, focusing on
the performance-based video installation Fountain, which was exhibited in the Canadian pavilion
at the Venice Biennale (2005, illus.), with an introductory text in which Enright considers the
symbol of the fountain, her use of water, and the role of narrative in her work. Belmore brings to
the piece an acute awareness of her roles as a woman, performance artist, Aboriginal person,
North American, and citizen of the world. Subjects addressed in this interview include the
political message of the piece, what made her choose an industrial site as the site for the video,
what the piece tells us about how we have inhabited the past, and the role of water in the piece.
Belmore comments on the theme of politics and the site where she made Fountain, argues that
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Aboriginal outlooks are disregarded in North America, and sketches her views on the ability of
art to create change, and the challenges she faces as a woman. She describes how she enters
states of trance in her work, including Bury my Heart, explores the difficulty of making a
performance for video, and comments on the Venice Biennale. She explains her interest in art,
and concludes by reflecting on colonisation.

Enright, R. (2007). Vera Frenkel: Boundary Blurrer. Border Crossings (Spring).
An interview with artist Vera Frenkel is presented. When asked about her childhood in
Czecholslovakia, she tells of the hardships her family endured in the journey through Europe to
escape the Holocaust. Frenkel talks about her work as blurring the lines between life and fiction.
She comments on the topics of her documentary films as subjects that are a part of her life.
(Ebscohost - JR)

Enright, R. (2008). A Woman for All Seasons: An Interview with Francoise Sullivan. Border Crossings, 27
(2 (May)), 49.

Enright, R. (2010). Graham Cracklings: Rodney Graham's Conceptual Energy. Border Crossings, 29(113),
20-37.
Robert Enright interviews performance and video artist Rodney Graham, following through the
artists reinvention of himself and his artwork in 1997, when he moved away from text-heavy
conceptual work in to performative video. The seminal piece which began this transformation
was Vexation Island, presented at the Venice Biennial in 1997, a intersection of performance and
music, playing with spectacle, and re-creating Graham as an art star. Graham's work artfully
pays tribute to high art and popular culture with a ironic twist. « In Graham's art, dignity and
truth, along with beauty and humour, are in a constant state of being reconfigured ». Enright's
interview leads in to a discussion of Graham's beginnings in Vancouver and his music career,
the turning point in 1997 and specific works detailing conceptual and methodological
approaches to creation and performance. This detailed and engaging article provides insight in
to Graham's body of work, touching on his interests in music, spectacle, technology, his
unscripted narratives and much more. (VTape)

Enright, R., Dempsey, S., Millan, L., Barrow, D. et Winnipeg Art Gallery. (2007). In the blink of an eye : 12
commissioned new works by Canada's most exciting film and video artists. Winnipeg : Winnipeg
Art Gallery.

Enright, R. et Stillwell, J. (2008). Domesticating the prairie. An interview with Jennifer Stillwell. Border
Crossings, 27(3), 142-153.
In interview, the artist Jennifer Stillwell discusses her work, with an introductory text in which
Enright comments on her performance installation 'Bale' (2000, illus.), shown in Chicago, at YYZ
in Toronto, and at the Winnipeg Art Gallery, assesses the theme of domesticity in work including
'Packs' (2002, illus.) and 'Gravel Rolls' (2006), and outlines 'Static Lift' (2004, illus.), 'Log Toast'
(2001, illus.), which was part of her residency at Banff, Canada, 'Grate' (2006), and the
installation 'Bounty' (2005), shown at Triple Candie in New York. Stillwell studies her
deconstruction of a room in 'Bale’, reflects on the role of process in her practice, including
'Static Lift', and highlights the materials and reference to Minimalism in 'Paint Rows' (2004,
illus.). She considers her use of everyday materials, traces the making of 'Log Toast', and
elaborates on 'Packs'. She describes 'Gravel Rows', comments on the video installation 'Wall
Plow' (2006, illus.), and 'A Piece of Turf', and considers 'Drift' (2005, illus.). She concludes by
outlining her reasons for moving back to Winnipeg.

Ernst, S.A. (2017).Indigenous Sovereignty and Settler Amnesia: Robert Houle’s Premises for Self Rule.”
RACAR : Revue d'art canadienne, volume 42, number 2, 2017, p. 108-120. Récouperé de
https://www.erudit.org/en/journals/racar/2017-v42-n2-racar03379/1042950ar/

55



Le modernisme en art est souvent considéré comme un développement spécifiquemen
occidental. Robert Houle, I'artiste, écrivain et commissaire d’exposition d’origine Saulteaux,
acependant toujours soutenu que sa propre pratique est moderniste et qu’elle suit une filiation
esthétique autochtone. Cet article s’intéresse particulierement a une oeuvre produite par Houle
en 1994, Premises for Self Rule, dans laquelle I'artiste a juxtaposé des textes de législation
coloniale a des panneaux peints en monochrome et des cartes postales trouvées en archives.
Il propose qu’a travers cette stratégie de rapprochement, I'artiste fusionne la tradition de la
peinture de parfleche a I'’esthétique moderniste, remettant ainsi en lumiére la négociation
interculturelle, I'amnésie coloniale, ainsi que les écarts qui séparent les épistémologies et
traditions artistiques des peuples autochtones et allochtones.

Evans, R. (2012). David Askevold. Disorientation artist. CV - ciel variable (91), 65-70.
Discusses the work of David Askevold. The author traces his activities at the Nova Scotia
College of Art and Design in the 1970s, including projects with Sol LeWitt, Joseph Kosuth, Dan
Graham and Lawrence Weiner, studies Askevold's conceptual art video performance 'Fill' (1970)
and the photo-text work 'Taming Expansion' (1971), and explores the film 'Nova Scotia Fires'
(1969). He describes 'The Nova Scotia Project' (1993-1995, illus.), which includes 'Once Upon A
Time in the East' (1993), 'The Road Journal' (1994-1995), 'End of the Road Matrix' (1994-1995)
and 'Don't Eat Crow' (1994), and concludes by assessing 'Love Mansion' (1997), 'Halifax
Ghosts' (1999, illus.) and 'Two Hanks' (20083, illus.), focusing on the theme of disorientation.

Evenden, K. (2001). Your High Imperial: Performance by Kenneth Doren. Artichoke, 13(1), 32-33.
This article describes Kenneth Doren's multimedia performance, Your High Imperial. This piece
combines video imagery of two opera singers, with pre-recorded music and live musical
performance. (VTape)

Eyland, C. (2001). Strip-joint interventions : my night with Charmaine. C : International Contemporary Art
(70), 18-21.
The work of Canadian-born performance artist Charmaine Wheatley is discussed. The artist
draws, paints, and makes video, bookworks, and photographs, selecting the medium that suits
the logic of a certain work. Among her works are a notorious 1997 performance piece enacted
one night in Halifax's roughest area, in which she videotaped viewers' reactions to her naked
body through the window of a storefront gallery, and strip-club interventions in Amsterdam and
Winnipeg. Her work is at least in part about the mysteries and ceremonies created around public
nudity, particularly as these have to do with what the artist calls “the plainness or ordinariness of
our lacklustre, God-given natural state.” A chronicle of Wheatley's intervention at two strip joints
in Winnipeg, which took place on January 12, 2001, completes the article. (EBSCO)
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Fabre, A., Trépanier, E., Lamy, F., De Blois, N. et al. (2009). Emporte-moi = Sweep Me Off My Feet.
Québec, Vitre-sur-Seine : Musée national des beaux-arts du Québec, Musée d'art contemporain
du Val-de-Marne.

Fadden, R. (2009, 3 septembre 2009). Time and the city. Alternative autumnal aesthetics bend time and
space in Montreal's near-future art scene. Montreal Mirror, 26.

Falk, G. (2000). Gathie Falk et al. Vancouver : Vancouver Vancouver Art Gallery, Vancouver : Douglas &
Mclintyre.

Falvey, E. (2011). Daniel Barrow. Border Crossings, 30 (2), 92-93.
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Review of Daniel Barrow's exhibition Good Gets Better shown at the SBC Gallery in Montreal (12
Feb.-19 March 2011), featuring drawing, video, installation and performance works that explore
social isolation, desperation, self-loathing and the obsolescence of technology, including Ballet
(2011, illus.) and Artist Statement (2006), and with reference to his receipt of the Sobey Art
Award (2010).

Farah, M.A. (1995). Species Art? The Theme of « Technology as Species » in the Work of Electronic
Artists. Inter (63), 52-53.

Farah, M.A., Schitze, B., Riewer, R., Durand, G.S., Martel, R., Levesque, L. et Perreault, N. (1995). L’art
espece? Inter : art actuel (63), 20-23.

Farkas, S. (2000). Women artists creating space for healthy communities. WE International (48/49), 15-
17.
Women artists everywhere are actively committed to projects that engage with and celebrate the
creative and healing forces of "the collective." Central to all of these artists' work is the creative
exploration of space and place.

Féral, J. (1989). La Performance ou le refus du théatre. Protée, 17(1), 60-66.

Féral, J. (1998). Mise en scéne et jeu de I'acteur — Entretiens — Le corps en scéne (vol. 2). Montréal :
Editions Jeu, Editions Lansman.
34 entretiens avec des acteurs.

Féral, J. (2000). Qu'est la performance devenue? Jeu (94), 157-164.

Féral, J. (2012). Pratiques performatives = Body remix. Québec : Presses de I'Université du Québec.

Premier volume d’une série de deux, cet ouvrage s’inscrit dans le cadre du groupe de recherche
« Performativité et effets de présence » de I’'Université du Québec a Montréal (sous la direction
de Josette Féral et Louise Poissant). Issu des réflexions ayant eu lieu lors de conférences au
cours de journées d’étude organisées entre 2008 et 2010, il porte un questionnement sur les
effets de présence dans les arts médiatiques et les arts scéniques. L’univers technologique de
I'image déployé a travers des dispositifs scéniques convoque de nouvelles modalités du corps
qui seront abordées a travers les deux parties du livre : corps, perception, sensation : les effets
de présence et entre absence et distance. Un questionnement demeure sous-jacent a tous les
textes, soit celui de la nature de cet effet de présence, a la fois réel et difficile a cerner. (J.B.)

Ferguson, B. (1980). Suzy Lake, are you talking to me? Saskatoon : Saskatoon Gallery and Conservatory
Corporation.

Ferrando, B. (1993). L’art action a Valencia. Inter (57), 10-15.
Présentation par Bortolomé Ferrando de la troisieme édition du Festival internacional de
performance i poesia d’accio de Valence, Espagne, auquel Richard Martel a pris part avec la
performance Portrait d'artiste.

Ferrando, B. et Gonzalez, F. (1991). Il Festival internacional de performance i Poesia d'Accid : 18, 19 20
d'octubre de 1991. Valence : Conselleria de Cultura, Educacié i Ciéncia.

Ferrer, E. (1999). Similitudes et différences. Inter : art actuel (74), 26-28.

Festival, N.I.P. (2003). Navinki 2003 : The Fifth International Performance Festival in Minsk Balrus.
Minsk : Navinki.

Fiala, J. (2001). Testaments. Ottawa : New Error Art Press.
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This immaculately produced artist book takes the form of a bible-bound reprint of the Christian
New Testament incorporating the voices of many contemporary women within the body of the
original text. The artist conducted exhaustive interviews with women of varying ages, cultural
backgrounds and sexual orientations. The resulting edited transcriptions were then reassembled
within relevant sections of the text. The book is a part of Fiala’s larger project, including an
elaborate performance component and continual revisions of the text. Signed and numbered
edition of 100. (Art Metropole)

Fiala, J. (2010) Bridging Contexts. http://fusemagazine.org/2011/05/bridging-contexts

Fiala, J. (2013). Art performance polonais pour un lexique des zones de conflit. Inter : art actuel (115),
33-35.

Filliou, R. (1978). Transcript : The Gong Show Tape. Centerfold, 2(4), 27-30.
Transcript of a 48 minutes public talk/performance which took place at the University of Calgary
Art Gallery in the fall of 1977, in which Filliou discusses his friendships with various Fluxuartists.

Filliou, R. (1981). La cinquieme pomme. Intervention (12), 27.
Filliou, R. (1988). Charles Dreyfus, Alain Gibertie, Ann Noél, Robert Filliou. Inter : art actuel (38), 4-15.
Filliou, R. (2004). Entretien avec Georg Jappe. Inter : art actuel (87), 58-60.

Firth-Eagland, A. (2006). Unplugging the Evil Twin, The Dismantler, and the Singer of Songs: A De-
mediatization of Video Art. Canadian Theatre Review (127).
Firth-Eagland discusses the event Feats, might., an evening of live performances by video
artists, which she curated for FADO in Vancouver, BC. The show included performances from
Daniel Cockburn, Brian Joseph Davis and Benny Nemerofsky Ramsay, based on the criteria that
they all had highly crafted on and off-screen personas. The article goes on to discuss the
difference between live and private performances, and describes each of the performances. The
author notes that the audience's relationship to the performer was reshaped by seeing them in
person, rather than through the distancing mechanism of single-channel video. Firth-Eagland
suggests that Feats, might. proposed a new way of addressing the relationship between
performance and performative video art, concluding that all performative video carries with it
histories of the artists of early work, and each of these pre-historic elements are present in the
creation of performative video art. (VTape)

Firth-Eagland, A. (2009) The Cult of Delicate Glut: On Pleasure Addicts by Brenda Goldstein.
http://www.performanceart.ca/index.php?m=pubarticle&id=12

Fischer, B. (1990). Pure Hell: an exhibition of performance. [catalogue d'exposition]. Toronto : Power
Plant.
Exhibition catalogue with essays by Dot Tuer and an introduction by Barbara Fischer. Includes
an
extensive “Chronology of Performance Works 1974-90” with additional documentation of the
performance ‘Pure Hell’ and chronology of cabaret works (Art Metropole).

Fisher, B. (1990). Tanya Mars pure hell : an exhibition of performance. Toronto : Toronto Power

Plant.

Fischer, B. (1996). Love Gasoline (group catalogue). [Catalogue d'exposition]. Toronto : Mercer Union.
Documenting Mercer Union’s Love Gasoline exhibition. This catalogue examines the relation
between performance and the camera in the late 1960s and early 1970s. Included artists: Vito
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Acconci, Eleanor Antin, Jacki Apple, Lynda Benglis, Chris Burden, Colin Campbell, lan
Carr-Harris, Mary Beth Edelson, Dan Graham, Douglas Huebler, Suzy Lake, Rita Myers, Tania
Mouraud, Dennis Oppenheim, Carolee Schneemann, Michael Snow, Lisa Steele, Colette Whiten,
Hanna Wilke and Martha Wilson (Art Metropole).

Fischer, B. (2000). Foodculture: tasting identities and geographies in art. Parachute : Contemporary Art
Magazine, 63.

Fischer, B. (2001). Wounds Become Scars. Toronto : Mercer Union.
Feminist work which makes use of the body to counter subjection and gender concepts and to
construct or understand identity is discussed, centering around Lisa Steele's Birthday Suit:
Scars and Defects (1974), Hannah Wilke's Scarification series, and Carolee Schneemann's
performance, Interior Scroll (1975). (VTape)

Fischer, B., Tuer, D. et Caryl, J. (2001). Rebecca Belmore : 33 Pieces. Mississauga : Blackwood Gallery.
This catalogue documents an artist-in-residence project by nationally and internationally
acclaimed artist of Anishinabe descent Rebecca Belmore at the Blackwood Gallery in 2001,
which was curated by then Director/Curator Barbara Fischer. Named 33 Pieces after the 33
pieces of the human spine, this exhibition by Rebecca Belmore presented a series of new,
interrelated works based on past and ongoing concerns in her performance and installation
works. Transforming the gallery into a temporary studio, the exhibition took shape in the form of
residual or newly made sculptural and auditory works. The catalogue documents this project
and additionally includes essays by Dot Tuer and Barbara Fischer, as well as the first published
performance chronology and complete exhibition and publications listing for Belmore.
(http://www.blackwoodgallery.ca/publications/rebecca.pub.html).

Fischer, H. (1978). Rand yand Berenicci. Artforum (september).

Fischer, H. (2006). Pour un art anticontextuel. Inter : art actuel (93), 14-16.

Fisher, H. (1974). Art et Communication Marginale. Paris : Balland.

Fisher, J. (2004). Shawna Dempsey and Lorri Millan: Performance Art Out and About. Dans Mars, T.,
Householder, J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an anthology
of performance art by Canadian women. Toronto : YYZ, 189-197.
This chapter explores the collaboration between Shawna Dempsey and Lorri Millan. Their work
tackles aspects of gender stereotyping and identity politics through performance and the use of
their bodies. Author Jennifer Fisher describes the individual creative pasts of both Dempsey and
Millan as a way to provide a full picture of how their collaborations may interact. One consistent
feature of their work together includes elaborate and transformative costuming. This is an
important component of the theory and politics behind their work as the ‘dress’ is used as a
trope for the feminine. (VTape)

Fisher, J. et Drobnick, J. (1999). CounterPose: A Curatorial Pose. ETC (45), 17-22.

Fisher, J. et Drobnick, J. (2002). CounterPoses : re-imagining tableaux vivants = re-concevoir le tableau
vivant. Montréal : Oboro, Display Cult.
Accompagnant un événement qui proposait de revisiter le concept de « tableau (ou étalage)
vivant », ce catalogue présente les performances et les installations d’une douzaine d’artistes
canadiens et américains. Les commissaires Fisher et Drobnick présentent le projet comme
I’occasion d’une exploration des débats contemporains sur le corps; ils relevent comment les
ceuvres traitent du corps (comme entité matérielle, véhicule d’interprétations et signifiant
identitaire) ou examinent sa relation a certaines activités (loisir, travail, rituel), aux discours
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institutionnels et au voyeurisme. Suivent les textes tantét descriptifs, tantét poétiques, des
artistes. (résumé tiré de E-Artexte).

Fisher, J.L., (2015). L'impact féministe sur I'art actuel, La Centrale a 40 ans = Feminist Impact on
Contemporary Art, La Centrale at 40. Avec textes de Burisch, N., Clausen, B., Golden, A.,
Guttman, k. g., St-Gélais, T., Stratica-Miahil, E., Tembeck, T. et Elvan Zabunyan, E. Dans la
réalisation de ce catalogue, en lien avec notre programmation spéciale 40e anniversaire, nous
avons approché un ensemble de questions entourant I'influence des stratégies féministes du
passé sur les pratiques contemporaines, et ce, de fagon rigoureuse mais commémorative,
absurde, voir festive et décadente a I'occasion. Cette collection de textes et d’images rassemble
les mulitples réponses aux questions ayant été proposées au courant de I'année. Aux artistes,
nous avons demandé de réanimer les archives, d’ébranler I’autorité de I’histoire et de
questionner ce que c’est que de re-performer et de remettre en scéne. Cette publication a
émergé de cette activité artistique comme plusieurs autres répercussions inattendues..(Jen
Leigh Fisher)

Fiset, J. (1999). Dérapage contrélé / Controlled Chaos. Saint-Jean sur Richelieu; Montréal : Action Art
Actuel.

Fisette, S. (2001). Le pouvoir de la rue. Espace Sculpture (54), 5-8.

Fisette, S. (2002). Sculpture en direct. Espace Sculpture (58), 51-51.

Fisette, S. (2004). La sculpture et le tout public. Espace Sculpture (67), 5-25.
Fisette, S. (2009). L'ceuvre, la mise en ceuvre... Espace Sculpture (88), 5-7.

Fisette, S. (2012). De quelques questions (et réponses!) sur la radicalité. Espace Sculpture (99),
5-5.

Fitzimmons Frey, H. (2009). Nesting Instinct: Reimagining Alutiig and Domesticity in Tanya Lukin
Linklater’s Performance Work. Canadian Theatre Review.

Fleming, M. (1981). Spalding Gray/Dave Stephens. Vanguard, 9(10), 28-29.

Fleming, M. (1985-1986). Video Catalogue Art Metropole. Dans Metropole, A. (dir.). Toronto : Art
Metropole, 50.

Fleming, M. et Durand, D. (1980). Video is not Television, Performance is not Theatre. The Body Politic
(64), 29-32.
This article explores role reversal, interrupted communications, sexual tension and latent rage in
the work of video and performance artists whose tools can be the weapons of social change.
Artists whose work is explored in depth include Colin Campbell, General Idea, Martha Rosler,
Elizabeth Chitty and Lisa Steele. (VTape)

Flemming, M. (1981). Colin Campbell, « Peripheral Blur ». Artforum, 19(5), 78-79.
In light of video art's accepted and implicit reference to television, and the examination of
performance in relation to theatre, Colin Campbell's performance Peripheral Blur is seen as a
significant development in both mediums. His careful use of theatre is exemplified in the
resonance of the actual in the projected and of the person in the persona. (VTape)

Fokoua, S.0. (2012). Doual'art. L'art dans la cité. Inter (111), 61-61.

Foll, H. (2005). Schlaf und Kino : Halcion sleep von Rodney Graham. Jahresring (52), 184-189.
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English Presents the video work Halcion Sleep by Rodney Graham, which documents a
performance by the artist from 1994, while also creating a new narrative. (International
Bibliography of Art (IBA))

Forkert, K. (1995). Performances.
Documentation of six consecutive days of performance works executed by Forkert in Halifax,
November 20-25, 1995. The individual performances are titled with the days of the week,
Monday to Saturday (Art Metropole)

Forkert, K. (1996). Kirsten Forkert : Performances. Montréal : Articule.

Fortin, A. (1981). La création apprivoisée. Intervention (12), 13-14.

Fortin, A. (1982). Questionner la société avec les catégories de I'art. Intervention (14), 32-33.
Fortin, G. (2007). De la catharsis a la parole, et de I'extase. Inter : art actuel (96), 38-39.

Fortin, J. (2007). Langage Plus Alma : Elina Hartzell, Justin McKeown, Brian Patterson et Birgit Salling-
Hansen, RIAP, Langage Plus, Alma, 19-09-2006. Inter : art actuel (96), 44-45.

Fortin, J. et Lake, S. (2003). Attitudes et comportements, Suzy Lake : 28 mars au 5 mai 2002, Salle
Hydro-Québec. Rimouski : Musée régional de Rimouski.

Fortin, L. (2005). Avatar : ceuvres avouées. Québec : OHM Editions.
Fortin, S. A... Ephéméride et Vivace / Perennial de Nadine Norman. Inter : art actuel (60), 71-72.

Fortin, S. (2000). Conversation piece : Sylvie Fortin on Nadine Norman's Call Girl at the Canadian
Cultural Centre in Paris. C Magazine (Canada) (66), 18-21.
Reports on Call Girl on show at the Canadian Cultural Centre in Paris (17 Dec. 1999-29 Feb.
2000), an interactive performance and installation which included the distribution throughout
Paris of 15,000 prostitute-type calling cards by the Canadian artist Nadine Norman, comparing
the interest it aroused in the media in Europe to the criticism it received from right-wing groups
in Canada. The author describes the work and comments on its exploration of social issues,
relating to economics, sex, and gender.

Fournier, N.S., Spencer, K. (2003). Performance chics. Montréal : La Centrale.

Francblin, C. (2006). Jana Sterbak : la condition d'animal humain / Jana Sterbak: of Moths, Dogs and
High Water. Art Press (329), 40-45.
An interview with artist Jana Sterbak. Topics discussed include the two films Sterbak made by
strapping a camera to a dog, her exploration of the conditions of freedom in all her work, her
performance work, the clear continuity between her old pieces and the new video installations,
and individual works. Waiting for High Water, a video installation by Sterbak, is at the Centre
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emplacement. Atanarjuat and Fountain contribute to an expansive notion of indigenous places,
one that values the historical and cultural specificity of locales as the starting point for unraveling
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Hunter, R. (1999). Eloignement, rencontre, nomadisme [Retreat, encounter, nomadism]. INTER (73),
55-57.
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Special issue of the periodical FILE published in conjunction with exhibition "General Idea's
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Jalbert, M., Pairier, P. et Sioui Durand, G. (2008). Jean-Jules Soucy. Spirale (220), 7-55.
Jappe, E. (1998). City Souvenir Expanded Performance Kassel : Documenta GmbH Kassel.
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players, his fictional account of the life of Patty Hearst, and his love of collecting data and
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In this article, the author explores the intersection between art, digital and social media.
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Télécommande Il (1989), and Déclaration (1993), notes Sterbak's transformation of everyday
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Lital Khaikin discusses Iranian-Canadian video artist Raheleh Saneie's practice (the artist is also
known as Rah), which questions the construction of identity/ies within contemporary western
visual culture. Often the main protagonist in her work, Rah directly engages the viewer in order
to illustrate the functioning of ethnic, racial, national and gender stereotypes in contemporary
[Canadian] culture. Moreover, her work is committed to consistently challenging issues of female
objectification through playful confrontation.
Keywords: diaspora, Orientalism, body politics, feminism, performance (VTape)

Khimasia, A. (2013). Juliana Pivato, Maura Doyle and Laura Taler: bones kneel in company. C Magazine
(120), 74-74.
Review of the exhibition 'Juliana Pivato, Maura Doyle and Laura Taler: bones kneel in company',
featuring video and installation works by Canada-based artists that address temporality, on view
at Blink Gallery, Ottawa, Canada (8-18 Aug. 2013). Details Pivato's video in which she sings a
scrambled version of a Rickie Lee Jones song, Doyle's sculpture comprised of a pile of 8,000
bones and Taler's 'kneel' (2013, col. illus.), which features a disassembled table and a broken
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babies are mechanized, a video terminal becomes terminally ill and robots make love. Kikauka's
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perception of technology and the role it plays in their lives. Funny Farm challenges the idea that
technology is incompatible with art and the notion that modern technologies are impersonal and
insensitive by definition rather than by design; it also foregrounds the technological systems at
work, and which we have come to accept, within the domestic, familial realm.
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Kinsmen, G. (1986). More delightful subversion from Greyson. Rites, 2(10), 14.
A review of You Taste American by John Greyson, a multi-layered/multi-textured performance
with video clips cross cutting action on the stage. The work's references to Tennessee Williams,
Michael Foucault and the southern Ontario police campaigns against homosexual sex that
resulted in the arrest of over 250 men are discussed. (VTape)

Kirkland, B. (1982, Septembre 2, 1982). Video Video: See what's being Said. The Toronto Sun, p. 77.
Since this article was written in anticipation of Video Video (Sept. 11 - 18) and the Festival of
Festivals (Sept. 9 - 18), Kirkland lists some of programmer Marien Lewis' notes in order to
discuss the range of video works. Opening Night (Sept. 11) was devoted to video adaptations of
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Tomczak's 'embarrassingly familiar and insightful parody of the social and sexual politics of the
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late 1970s when it was a more straightforward affair. In the 1990s the study of performance was
reinvigorated by scholars outside the disciplines of art and art history, who argued that
supposedly natural and innate differences between men and women actually necessitated an
unconscious performance of gender, thus causing many scholars to explore the repercussions
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Knights, K. (1985). Video Works: Western Front Video. Video Guide, 8(1), 4-5.
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Video’ to video art practices. The center was founded in 1973 by eight artists who “wanted to
create a space for the exploration and creation of new art forms”. (http://front.bc.ca/) The center,
established soon after the emergence of the Portapak, began producing an impressive number
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Catalogue de I'exposition « Disparition. CEuvres de la collection du Musée et d'artistes invités »
au Musée de Lachine du 1er mai au 30 novembre 2014, qui présentait les ceuvres de Patrick
Bernatchez, Gilles Boisvert, Olivia Boudreau, Roxane Chamberland, Yves Gaucher, Henri
Hébert, John Heward, Marie-Andrée Houge, Rita Letendre, Lauréat Marois, Richard Mill, Daniel
Olson, Claude Tousignant et Bill Vazan.
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La Chance, M. (2010). Exercices de paroles et rituel pour soi. Inter : art actuel (106), 12-16.

La Chance, M. (2011). Microactivismes : Nouvelles subjectivations entre médias sociaux et rituels. Inter :
art actuel (108), 39-43.
Lorsqu’il est question de tensions sociales, les individus les associent généralement a un
ensemble de contraintes extérieures, pointées comme étant « le systeme, la politique, I'ordre
établi » (p. 39). S’il fut une époque ou le peuple devait s’approprier la rue, I'espace public, pour
espérer un changement de gouvernement, I'auteur souligne que I'aveénement des médias
sociaux a bousculé cette dynamique. Dans cet article, La Chance trace un cadre théorique qui
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La Chance, M. (2011). Sacralisation et profanation du geste performatif : Sept remarques faciles. Inter :
art actuel (107), 66-73.
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exhibition brought together a selection of work in front of which spectators had the possibility of
becoming “performers.” The show's main merit was the huge selection of work from a variety of
aesthetic movements. However, the idea of performance was very tenuous, and while the show
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missed its target.
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Larissa Lai writes a detailed analysis of Paul Wong's performative video artwork Chinaman's
Peak: Walking the Mountain in relation to Chinese cultural rituals and the materiality of the living
in relation to the dead. In these works Wong enacts the mnemonic function of Chinese funerary
rituals and provides both philosophical and ironic visual explanations for his performances while
confronting the underlying history of racism experienced by early Chinese-Canadian miner
immigrants. Lai also critically comments on the danger of self-constructed exoticism and
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Lamoureux, E. (2009). Pratiques des artistes en arts visuels : un terrain fécond pour une réflexion sur les
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Résumé. A partir d'une recherche sur I'art engagé des artistes québécois en arts visuels, nous
analysons ce que ce type particulier de contestation sociopolitique nous apprend sur les
transformations qu'a subies I'engagement depuis la fin des années 1970. Nous explorons ainsi
la représentation sociale de I'engagement dit passé ainsi que les caractéristiques actuelles des
pratiques artisticopolitiques. Ce choix d'étudier I'engagement a partir d'une forme située hors du
cadre strict de I'action usuelle, dans un espace ouvert (au sens ou il ne correspond pas aux
lieux, aux institutions et aux fagons d'agir reconnus comme politiques), permet d'accéder a la
diversité des configurations de I'engagement présent et aux déplacements et transgressions
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Lamoureux, J. (1981). General Idea : Le « conte » du temps. Parachute : Contemporary Art Magazine, 4-
9.
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représentation culturelle des abattoirs comme embléme de la modernité industrielle. Il met
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contemporain de Georges Bataille, que sur la scénographie machinique qui organise en
Amérique la rencontre du travailleur et de I'animal et qui semble avoir fasciné romanciers,
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Lamy, J. (2013). Documentation et Transformance. [Documentation and Transformation.]. INTER (115),
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Larkin, J. (1986). In the dark: talking sex. Video Guide, 8(4), 3.
Jackie Larkin discusses feminine sexuality with reference to 'In The Dark', a performance video
produced by Lisa Steele and Kim Tomczak. Jackie believes that In the Dark, stands as one of
the few efforts by artists to reach beyond the critical/negative stance towards sex which has
tended to characterize the women' movement. It points the way towards the creation of
alternative images and expression of sexuality and sexual desire. Jackie also states that social
boundaries of women's movement must crumble so that one is able to develop new attitudes
towards sex. (VTape)
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Laurence, R. (2002). Racing against history: the art of Rebecca Belmore. Border Crossings, 21(3), 42-48.
Discusses the work of the Canadian artist Rebecca Belmore. The author comments on
Belmore's performance Bury My Heart (2000), highlights her involvement with social and political
issues, and comments on recent exhibitions of her performance works, sculptures, mixed-media
works, and photographs at the Grange in Toronto, former site of the Art Gallery of Ontario, and
the Pari Nadimi Gallery in Toronto. (ARTbibliographies Modern (ABM))

Laurence, R. (2008). Rebecca Belmore. Border Crossings, 27(4), 110-113.
Discusses the survey exhibition 'Rebecca Belmore: Rising to the Occasion' shown at the
Vancouver Art Gallery in Canada (7 June-5 Oct. 2008), and Belmore's career. The author
indicates that the exhibition explored the relationship between her performance art, sculpture,
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installation 'Fountain’', first shown at the Venice Biennale (2005), and explores her use of
camouflage fabric in the sculpture 'Storm' and the video documentation of the performance
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Occasion' (1991) that she wore in a work from 1987 that critiqued colonialism, describes 'Wild',
a bed covered in fur, fabric and hair that was originally made for a work at The Grange in 2001
that considered the marginalization of Aboriginal people from history, and analyses her
investigation of violence in a photograph depicting a woman with a wound that is stitched with
thread and beads in 'Fringe' (2008; col. illus.). He outlines the staging of 'Fountain' in Venice and
Vancouver, explains that it portrays a woman in the ocean who moves to throw a bucket of
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Laurence, R. (2013). Michael Morris of Words, Wiliness and Wisdom. Border Crossings, 32(2), 84-91.
The article presents a profile and discusses the work of the Canadian artist Michael Morris. The
author presents a broad overview of Morris' career, paying particular focus to his work in various
media and techniques including mail art, painting, performance and installation. In addition, the
article discusses Morris' collaborations with the Canadian artist Vincent Trasov.
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Lavigne, J. (2014). La post-pornographie comme art féministe : la sexualité explicite de Carolee
Schneemann, d'Annie Sprinkle et d'Emilie Jouvet. Recherches féministes, 27(2), 63-79.
FR / Dans un contexte de pluralisation des stratégies féministes, le développement d'une
pornographie féministe, queer, ou encore ce que les Européennes ou Annie Sprinkle appellent la
« post-pornographie », peut-il étre envisagé comme un projet féministe viable ou méme
souhaitable? L'auteure présente une analyse de cette création de pornographie critique et
féministe, a la lumiére du concept de post-pornographie, dans le champ des arts visuels, plus
particulierement des images en mouvements. Elle trace une généalogie de cette pratique a partir
de trois ceuvres réalisées a trois moments clés de cette production : le film expérimental Fuses
(1965), de Carolee Schneemann, la vidéo Sluts and Goddesses Video Workshop or How to Be a
Sex Goddess in 101 Easy Steps (1992), d'Annie Sprinkle, et le film Too much Pussy. Feminist
Sluts in Queer X Show (2010), d'Emilie Jouvet. EN / In the contemporary context of multiple
feminist strategies, can we conceive of feminist, queer, or post pornography as a legitimate or
desirable feminist project? The author analyzes critical and feminist pornography in visual arts
(video or film) with respect to the concept of post-pornography. She traces a genealogy of this
artistic practice by examining three films made at three different key moments : the experimental
film Fuses (1965), by Carolee Schneemann; the video Sluts and Goddesses Video Workshop or
How to Be a Sex Goddess in 101 Easy Steps (1992), by Annie Sprinkle; and, Emilie Jouvet's film,
Too much Pussy. Feminist Sluts in Queer X Show (2010). $ES$EN el contexto de la pluralizacion
de las estrategias feministas, el desarrollo de una pornografia feminista, queer, o lo que las
europeas o Annie Sprinkle llamen « post-pornografia » puede ser visto como un proyecto
feminista viable o incluso deseable? En este trabajo se presenta un analisis de la creacion de la
pornografia critica y feminista, a la luz del concepto de post-pornografia, en el campo de las
artes visuales y mas particularmente en las imagenes en movimiento. Propongo trazar una
genealogia de esta practica a partir de tres obras realizadas en tres momentos claves de esta
produccion : la pelicula experimental Fuses (1965), de Carolee Schneemann, la video Sluts and
Goddesses Video Workshop or How to Be a Sex Goddess in 101 Easy Steps (1990), de Annie
Sprinkle, y la pelicula Too much Pussy. Feminist Sluts in Queer X Show (2010), de Emilie Jouvet.
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Le Van, K. (2014). Poetic spaces: an interview with Jacynthe Carrier. Blackflash, 31(2), 32-41.
In interview, Canadian artist Jacynthe Carrier discusses her photographs, videos and
performance pieces and how her work explores the relationship between the body and the
landscape, boundaries and unpopulated spaces. Carrier invites groups of participants to enact
allegorical situations, perfomative situations and metaphorical characters with props and
costumes, which she records as a series of tableaux vivants.

Lebel, J.-J. (2002). Polyphonix. Paris : Centre Pompidou, Editions Léo Scheer.
Publié a I'occasion du 4° Festival Polyphonix qui s'est tenu au Centre Pompidou, au Centre
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culturel canadien, a I'Institut hongrois, a la galerie Léo Scheer, au Centre culturel suisse, a
I'Institut Marcel Riviére, a Radio France et au Studio national des arts contemporains du
Fresnoy, du 1er au 10 octobre 2002. Contient une anthologie des artistes participants et une
chronologie du festival, de 1979 a 2002.

Lebel, S. (2005). Camping Out With the Lesbian National Parks and Services. Canadian Woman Studies,
24(2/3), 182-185.
In the queer community possibilities for a "dyke camp" occur in performances, videos, and other
locations where brazen femmes, postmodern butches, and parodie drag kings play with popular
representations of themselves. This strategy exists where lesbians engage with these ideas and
stereotypes, acknowledging the power they have other them, while simultaneously subverting
them. [Shawna Dempsey] and [Lorri Millan]'s "Lesbian National Parks and Services" project
represents a "dyke camp" strategy because it employs humour and parody to perform and
subvert stereotypes of lesbians. "Camp" has long been associated with gay male culture. It has
been suggested that Susan Sontag's famous essay, "Notes on Camp," helped to cement that
relationship for the larger culture. In this often-cited piece she talks about the difficulties of
naming a "sensibility" but points to an aesthetics of "camp": a valuing style over content, a love
of exaggeration and artifice, and a failed seriousness. Camp is a slippery term. In Sontag's piece
it is associated with gay men like Oscar Wilder and described as "a woman walking around in a
dress made of three million feathers" (59). Since then definitions of camp have changed,
expanded, and been theorized from a multitude of locations, usually in relation to gay male
culture. In her book, Guilty Pleasures: Feminist Camp from Mae West to Madonna, Pamela
Robertson suggests the possibilities for a feminist camp. Here, camp can be a model for
critiques of gender and sex roles, particularly with reference to gender construction,
performance, and enactment. Because of the ways that camp can foreground cross-sex and
cross-gender identification there is an obvious link between camp and gender parody.
Robertson concludes her book with a call to think of the ways that feminist camp can be
redeployed as an artistic practice. Robertson's discussion of camp is to mobilize it as a guilty
pleasure and spectatorship position. She posits a feminist camp that functions as a parodie act
where the subject can both laugh, play, and make fun of her image, while not losing sight of the
hold it has over her. For Robertson, this is largely about gender and femininity. As Judith Butler
reminds us, our understanding of sexuality is wholly dependent on categories of male and
female. Because of the interplay of gender and sexuality, lesbians, as well as gay men, are often
constructed in homophobic society as failed men or women. By deliberately engaging with
stereotypes of lesbians, through the park ranger icon, Dempsey and Millan manage to both
educate people about lesbians' invisibility, and homophobia while at the same time using those
stereotypes to disrupt and make fun of those images and ideas. This project creates a location
for an understanding of dyke camp because of the ways that it engages with and subverts an
image of lesbian. Dyke camp explores possibilities that go beyond female gender that is
understood in traditionally feminine ways and instead takes on a more nuanced understanding
of the ways that gender and sexuality interact. While the "Lesbian National Parks and Services"
project may seem inaccessible to traditional understanding and definitions of camp, it can be
read as an example of Robertsons's challenge to redeploy camp as a feminist artistic practice. It
goes beyond a feminist camp, and along with brazen femmes, parodie drag kings, and
postmodern butches suggests ways that dyke communities, cultures, and bodies can be read as
camp, and as using camp strategies.
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I’ensemble de I'archipel. Intégrées a plusieurs lieux intérieurs et extérieurs, publics et privés,
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Montréal : GRICS.

Lee, D. (1992). An explication of lust: "True Inversions with Heavenly Alarming Female". The Peak.
"True Inversions with Heavenly Alarming Female" on Oct. 9 and 10th at the Vancouver East
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présentés, évoquant des concepts d'espace/atmosphére, d'espace/temps et d'espace/jeu.
Chacun des 17 artistes québécois commente brievement son travail et ses idées. Avec : Boulay-
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Bibliography of Art (IBA))

Lerner, L. (2012). Rejection and Renewal: Art and Religion in Canada (1926-2010). Journal of Canadian
Art History, 33(2), 21-48.
The article discusses the changing place of religion in Canadian art and society from 1926 to
2010. Through the experiences of artists like Québec performance artist Tim Clark,
Saskatchewan artist Roy Kiyooka, and Adrian Gorea, it's possible to see how artists moved
away from the topic of organized religion, found inspiration in Asian religions, and appropriated
traditional Christian imagery to tackle such issues as the problem of evil, the environment, and
the place of religion in society. Color photographs and reproductions of some of the artworks
are included.
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Tudor, and Gordon Mumma experimented with random noise in the 1960s, employing resources
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Levin, L. (2014). Performing ground space, camouflage and the art of blending in. New York : Palgrave
Macmillan.
« What stands out when we blend in? Performing Ground is the first book to explore camouflage
as a performance practice, arguing that the act of blending into one's environment is central to
the ways we negotiate our identities in and through space. Laura Levin tracks contemporary
performances of camouflage through a variety of forms - performative photography;
environmental, immersive, and site-specific performance; activist infiltration; and solo artworks -
and rejects the conventional dismissal of blending in as an abdication of self. Instead, she
contemplates the empowering political possibilities of 'performing ground,' of human bodies
intermingling with the material world, while directly engaging with the reality that women and
other marginalized persons are often relegated to the background and associated with the
properties of space. Performing Ground engages these questions through the works of some of
today's most exciting performance artists such as Rebecca Belmore, Liu Bolin, Janieta Eyre,
and Violeta Luna, and groups like Gob Squad, Punchdrunk, The Yes Men, and Urban Mimics »

Levin, L. et Schweitzer, M. (2017), Performance studies in Canada, Montréal, McGill-Queen's University
Press.

Since its inception as an institutionalized discipline in the United States during the 1980s, performance
studies has focused on the interdisciplinary analysis of a broad spectrum of cultural behaviours
including theatre, dance, folklore, popular entertainments, performance art, protests, cultural
rituals, and the performance of self in everyday life. Performance Studies in Canada brings
together a diverse group of scholars to explore the national emergence of performance studies
as a field in Canada.To date, no systematic attempts has been made to consider how this
methodology is being taught, applied, and rethought in Canadian contexts, and Canadian
performance studies scholarship remains largely unacknowledged within international
discussions about the discipline. This collection fills this gap by identifying multiple origins of
performance studies scholarship in the country and highlighting significant works of
performance theory and history that are rooted in Canadian culture. Essays illustrate how
specific institutional conditions and cultural investments - Indigenous, francophone,
multicultural, and more - produce alternative articulations of “performance” and reveal national
identity as a performative construct. (Schweitzer, Levin)
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Liberovskaya, K. et Lion, J. (2001). Magnetic North: Canadian experimental video. Canadian Journal of
Communications Corporation, 6, 564-566.
Magnetic North: Canadian Experimental Video, edited by American independent curator and
film/video maker Jenny Lion, was conceived as a book/catalogue accompanying an exhibition
screening series of the same name that Lion herself curated in association with Minneapolis s
Walker Art Center. The still-touring exhibition comprises an eclectic collection of 40 Canadian
tapes by 47 artists of the most diverse experimental tendencies from the 1970s to the present,
including pioneers such as Lisa Steele, Colin Campbell, and Kate Craig classical Quebec figures
such as Robert Morin and Pierre Falardeau Inuit artists such as Zacharias Kunuk or Madeline
Ivalu early conceptualists such as David Askevold and many more recent artists, such as Cathy
Sisler or Thirza Cuthand. The exhibition is organized into a series of programs around six
thematic concerns, described by Lion as the body inscribed by time, disease, or experience the
diverse possibilities of the medium, from political advocacy to feedback loops the performance
of self and identity the spectacularity and banality of everyday life external conflict expressed in
the flesh and explorations of self-disclosure, voyeurism, and surveillance (pp. 30-31). The series
is not a historical survey, insists Lion, but rather a personal selection of Canadian work of the

last

30 years, with obvious important historical omissions, attempting to link the present with the
past (p. 27). In summary, Magnetic North is a heterogeneous collection of fragments that has its
value. Leaving questions of sufficient background material and adequate introduction aside, the
book is a welcome effort. In addition to increasing the still scarce inventory of available
publications on Canadian independent video, it offers a good deal of intriguing and unusual
material that rarely gets seen, such as the very personal notes and anecdote as well as
transcribed casual conversations and video scripts. The perspectives of the critical contributions
are also, in general, novel. The book is interesting too as a mirror reflecting back to the Canadian
art-video world members the effects of their practices on their counterparts south of the border.
One would thus want this beautiful publication to go beyond the function of a superb catalog,
beyond the purpose of specialized document for the initiated, so as to become the in-depth
volume on Canadian experimental video that it aspires to be and an information source truly able
to inspire the cross-border open improvisation process sought by the editor. Instead, it is, to be
sure, most valuable for scholars previously familiar with art video in Canada as well as theorists,
curators, critics, and artists already involved with experimental video in general. It is not,
however, the book that | would recommend to anyone hoping to grasp Canadian experimental
video for the first time.
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Light, W. (2009). Terrance Houle. Canadian Art, 26(3), 162.
A review of “Givn'r,” an exhibition of work by the artist Terrance Houle, on display at Plug In ICA
in Winnipeg, Canada. The exhibition presents five years of Houle's work, including photo series
as well as more than an hour of short films and performance documentation. Throughout, Houle
approaches issues about Canadian Aboriginal history in art that is simultaneously sad and funny.
His work combines a fresh attitude of cowtown subculture with the Aboriginal tradition of using
parody and humor to speak honestly and affectingly.

Lindgren, A. (2011). Rethinking Automatist Interdisciplinarity: The Relationship between Dance and
Music in the Early Choreographic Works of Jeanne Renaud and Francgoise Sullivan, 1948-1950.
Circuit, 21(3), 39-53.
FR / Cet article évalue le réle de la musique dans le contexte des automatistes de Montréal en
se penchant sur les ceuvres chorégraphiques créées par Jeanne Renaud et Francoise Sullivan
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au cours de la fin des années 1940 et du début des années 1950. Il apparait dés lors que les
activités autour de la danse de ces deux chorégraphes évoluent souvent en paralléle avec des
expériences contemporaines en musique. Les collaborations de Renaud et Sullivan avec Pierre
Mercure étaient particulierement réussies, et démontrent en fin de compte que la musique
constituait une partie importante de I'histoire des automatistes, méme si Mercure n'était pas
signataire du manifeste automatiste, le Refus global. EN / This article considers the role of music
within the context of the Montréal automatists by addressing the choreographic works created
by Jeanne Renaud and Francoise Sullivan during the late 1940s and early 1950s. In so doing, it
becomes clear that the dance activities of these two choreographers often paralleled
contemporaneous experiments in music. Renaud and Sullivan's collaborations with Pierre
Mercure were particularly successful and ultimately demonstrate that music was a significant
part of the Automatists' history, even though Mercure was not a signatory to the Automatist
manifesto, Refus Global.
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themes: the body inscribed by time, disease or experience; the possibilities of the medium; the
performance of self/identity; the spectacularity/banality of everyday life; conflict expressed in the
flesh; explorations of self-disclosure, voyeurism and surveillance. The anthology contains an
introductory text by Lion, critical essays by four authors, an historical essay by P. Gale, 14 short
texts (by artists and writers from Canada and the U.S.) and two transcribed dialogues. The
following issues and concerns are considered in response to the production and dissemination
of experimental video in Canada: the role of artist-run centres; videos’ relation to the museum;
issues of body, voice and narrative; relationships between fiction/reality and language/the body;
food and the everyday; First Nations experimental film/video; the indigenous aesthetics; and
video production in Quebec. Includes programme listing. Listing of Canadian artist-run centres
and distributors that focus on video. Biographical notes on artists and authors. Circa 110 bibl.
ref. (e-artexte)
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Dans cet article, I'auteur s’intéresse a I’ceuvre The Embroidery Bandit de Diane Borsato, réalisée
en 2000. Cette intervention est, selon lui, exemplaire de I'imposition de plus en plus nette d’'une
dimension furtive dans plusieurs pratiques artistiques. Il y développe autour de la nature du
geste furtif posé par 'artiste, entre don et effraction. Il aborde ensuite sa diffusion, qui releve
d’une dissémination et qui dépend d’une activation sporadique par deux types de public : un
public témoin (averti) et un public accidentel (destinataire). L’auteur note finalement I'importance
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when art becomes circumstance. Montréal, Québec : Centre des arts actuels SKOL.
Regroupant plus de 30 contributions d’auteurs, cet ouvrage propose un portrait des
manifestations artistiques organisées par le centre d’artistes SKOL entre septembre 2000 et juin
2001. Supportant ’émergence des nouvelles formes d’art d’intervention, cette année de la
programmation de SKOL a permis de poser un regard sur ces pratiques qualifiées de
relationnelles en raison de leur propension a faire des relations humaines un enjeu principal. En
plus de rendre compte des projets déployés par le centre durant cette année, cette publication
fait appel a des contributions d’artistes, d’historiens de I'art et de théoriciens afin de poser des
bases pour I’étude des pratiques relationnelles au Québec et au Canada. Quatre sections
thématiques guident le lecteur a travers les diverses manifestations de I'art relationnel :
infiltration, circulation, rencontre et résistance. L’ensemble des essais permet de sonder des
notions cruciales pour I'art d’intervention; I’'appropriation des espaces publics, privés et intimes
et leurs frontieres, la fonction de I'objet, le réle du spectateur et la reconsidération de celui de
I’artiste dans la société et le tissu urbain. (EC)
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Natalie Loveless, en collaboration avec Alex Metral, Shannon Coyle, Maria de la Bellacasa,
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prescriptive, and a place of marginality as radical possibility, that | write my encounter with the
works of filmmaker Lisa Jackson, artist Peter Morin, and the collaborative artistic team of Peter
Morin, Ayumi Goto, and Leah Decter. Their videos and performance investigate the bodies of
Indigenous women and children in relation to systems and histories that disrupt settler
colonialism through embodiment on the land (where Indigenous ways of knowing are found),
and
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Luna, J. et Townsend-Gault, C. (2002). Rebecca Belmore: The Named and The Unnamed. Vancouver :
Morris and Helen Belkin Art Gallery.
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Major, S. et Anderson, R. (2006). Immersion : Carolee Schneemann, Caroline Lathan-Stiefel, Michelle
Gay, Demian Petryshyn, Luis Jacob. Montréal : Articule.

Mangaard, A., Bronson, A.A., 3 Blondes Inc. et Vtape (Firm). (2007). General Idea Art, AIDS and the Fin
de Siecle [videorecording]. Toronto : Viape.

Manning, E. (2013) Always More Than One: Individuation’s Dance. Durham, NC: Duke University Press.

Mantin, A. et Mount Saint Vincent University. Galerie d'art. (2000). Taboos, titillations and thrills. Halifax :
MSVU Art Gallery.

Marceau, A. (1998). L'ceuf a la loupe : Pour une écologie des poteaux. Inter : art actuel (71), 60-63.

Marceau, A. (2007). Des ustensiles, des rengaines, de I'éclectisme et des spectateurs. Inter : art actuel
(96), 33-35.

Marceau, A. (2008). Une breve histoire de la poésie vivante. Inter : art actuel (100), 48-52.

Marceau, A. et Martel, R. (2013). La performance au risque de la poésie. Inter : art actuel (115), 53-53.
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Marcotte, C. (2015). Blogueurs en captivité. Québec : Folie/culture.
En 96 pages de textes et d’illustrations, cet ouvrage regroupe les écrits de Anne-Marie

Bouchard (historienne de I’art), André C. Drainville (sociologue), Daniel Canty (écrivain) et Jean-
Rémi Dionne (politologue), qui revisitent les trois interventions artistiques présentées sur la place

104



publique par Folie/Culture en 2013 et 2014, auxquelles participaient les artistes-blogueurs
Martin Dufrasne et Sarah L’Hérault (2 Québec), Adam Bergeron et Karen Elaine Spencer (a
Montréal), Alain-Martin Richard et Stéfanie Tremblay (2 Saguenay). Les auteurs y meénent une
réflexion approfondie a la fois sur les propositions des artistes-blogueurs, sur I'aliénation
associée aux technologies de I'information, et plus largement sur I’aliénation mentale, sociale,
politique... (Formats)

Marcotte, C.P., Catherine, Richard, Alain-Martin. (2004). Foire aux malaises. Evénement
multidisciplinaire. Québec, Qc : Folie/Culture.
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Marriott, J., et al. (2001). A Better Place. Regina; Saskatoon, Mackenzie Art Gallery.
Curator Long proposes these works as a sampling of artists' varied responses to issues
arising from city life. He notes that the work on display mixes idealism with pragmatism,
offering both hope and inspiration for social change. Pittendrigh considers the role the
arts played in Tommy Douglas’s politics, and Marriott comments on the troubling
derision of utopianism in contemporary discourse. List of works. Biographical notes. 27
bibl. ref. (Artexte)

Mars, T. (1978). Performance Artist: Endangered Species. Parallelogramme, 12(2), 22-23.
From the article: Following the nighttime series at 1001 Queen St. West, performance artist
Tanya Mars was asked to deliver a keynote address on the state of performance in Toronto,
during a reception at A Space. Artist Mars discusses the public's need to define performance art
and the prevailing negative attitute towards such art. Mars uses personal experience to highlight
specific concerns, such as the question she is often asked: "Could you explain...just exactly
what it is you do?" Mars also attempts to define the genre of performance and performance
artist as she sees it. (VTape)

Mars, T. (2000). Pure Virtue : a cabaret performance in 4 acts. n.paradoxa (5), 13-16.
Presents the script of a live cabaret performance in four acts by the Canadian performance artist
Tanya Mars entitled Pure Virtue (1984, illus.). Photographs show Mars dressed in Elizabethan
costume and one shows the props used which are detailed in the transcript, as are the sound
and lighting effects employed.

Mars, T. (2004). Not Just for Laughs: Women, Performance, and Humour. Dans Mars, T., Householder,
J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an anthology of
performance art by Canadian women. Toronto : YYZ Books, 20-40.

In her essay Not Just For Laughs. Women, Performance and Humour, performance artist and
author, Tanya Mars, discusses the significance of humour for feminist performance artists in
Canada. Mars demonstrates how humour is not only entertaining but also a serious performance
strategy employed by performers and performance collectives such as, The Clichettes (Johanna
Householder, Janice Hladki, Louise Garfield), Shaana Dempsey and Lorri Millan, The Hummer
Sisters, Anna Banana, or Colette Urban, to allow their audiences to deal with alienation, trauma,
danger and relief. For Mars Canadian women artists, as she states, " unencumbered by the
weight of either American celebrity or European angst " have the capacity to embrace strategies
such as humour, entertainment, parody, and satire with a level of sophistication, " unparalleled in
any other art community"(p.40). In other words, deconstructing stereotypes and clichés through
distinct and compelling emotional images and actions that celebrate feminism.

Mars, T. (2008). Ironic to iconic : the performance works of Tanya Mars, Tyranny of bliss. Toronto :
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Toronto : Fado Performance.

Mars, T. et Couillard, P. (2008). Ironic to Iconic : the Performance Works of Tanya Mars. Toronto : Fado
Performance.
Ironic to Iconic: The Performance Works of Tanya Mars is a comprehensive look at the career of
Canadian performance art legend, Tanya Mars, from the early 1970s to the present. This
anthology offers a comprehensive look at her eorarly career as well as her many recent major
works and successes, including extensive photo documentation in a 32 full colour page break,
and a DVD featuring video documentation of her durational 7-hour site-specific performance
work produced by FADO in Toronto in 2004, Tyranny of Bliss. Includes contributions by artists,
theorists and champions such as Paul Couillard, Tagny Duff, Jennifer Fisher, Randy Gledhill,
Nelson Henricks, Will Kwan, Paul Ledoux, Joanna Nash, Jennifer Qille, John Oughton, Andrew
James Paterson, Pam Patterson, Kim Sawchuck and Dot Tuer. Cette monographie anthologique
bonifiée de vidéos (DVD) se concentre sur I'ceuvre et la carriere de I'artiste pionniére de la
performance au Canada, Tanya Mars, du début des années 1970 a 2008. Acclamant cette
derniére telle une Iégende, I'ouvrage montre de quelles maniéres elle joua un rble au sein de la
performance canadienne, par son ceuvre provoquante et politiquement engagée, et notamment
féministe. L’anthologie inclut des textes autant de critiques que d’artistes et une collaboration
avec Paul Couillard. L’'ouvrage porte une attention particuliére a I’ceuvre « Tyranny of Bliss »
(2004), une performance site-specific ancrée sur la toile de fond politique du Queen’s Park de
Toronto. La performance était d’une durée de 7 heures et incluait 30 performeurs qui déclinaient
14 tableaux des 7 péchés capitaux et des 7 vertus du paradis. (JR inspiré de FADO)

Mars, T. et Householder, J. (2016). More caught in the act : an anthology of performance art by Canadian
women. Montréal : Artexte Editions.
Le second volume, tant attendu, More Caught in the Act: an anthology of performance art by
Canadian women, est un nouveau compendium indispensable de recherche et d’écrits sur
I’histoire des femmes canadienne dans I'art performance examinant des ceuvres produites de
1990 a 2010. Comme le volume précédent, Caught in the Act: an anthology of performance art
by Canadian women (2004) ce livre offre aux lecteurs un apercu direct du sujet encore largement
sous-estimé en histoire de I'art canadien récent.
Ce nouveau volume présente vingt-neuf profils détaillés d’artistes canadiennes en art
performance a travers le pays ainsi que cing dissertations situant les stratégies de performance
par les femmes a I'intérieur des frontieres de I'histoire de I’art et des contextes culturels.
Richement illustré par une couverture de couleur ainsi que 264 images en noir et blanc, More
par Johanna Householder et Tanya Mars et la conception graphique a été faite par Zab Design &
Typography. More Caught in the Act est publié par Editions Artexte, Montréal et YYZ Books,
Toronto. (e-Artexte)
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Texte sur I'ceuvre Pression/présence de Bill Vazan, construite en quatre jours, du 1er au
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Ce livre réunit un choix d'essais et d'articles de Martel depuis les années quatre-vingt et montre
la diversité de ses interventions et de son combat pour un art d'attitude, hors du marché
mondial. C'est un premier bilan actuel d'une forme méconnue de I'activité de I'art qui s'origine
dans dada, les happenings et Fluxus, au-dela des disciplines et des classifications. L'art comme
action est envisagé comme un acte culturel et politique, irréductible, et comme une résistance
aux mille formes incontrdlables. Ces essais donnent une idée de |'envergure de I'aventure
instable et contradictoire d'un infatigable globe-trotter, qui de performances en manceuvres, a
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Martel, R. (2008). Jan Swidzinski : Emiettement de la mémoire. Jan Swidzinski, Performance, Le Lieu,
centre en art actuel, Québec, 10 novembre 2007. Inter : art actuel (99), 76-77.
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le moteur, Le Lieu, centre en art actuel, Québec, 5-28 mai 2007. Inter : art actuel (98), 66-67.
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Martel, R., Durand, G. et Richard, A.-M. (1989). Recu au lieu. Inter : art actuel, 41, 86.
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Martel, R., Michaux, H. et Camus, A. (2001). Rencontre internationale d'art performance 2000. Inter : art
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Review of the Rencontre internationale d'art performance 2000 held in Quebec (18-22 Oct.). The
author describes the performance art event, and explores the contribution of each of the
participating artists: Valentin Torrens, Roi Vaara of Finland, Robin Poitras, James Partaik, Jill Orr,
Rebecca Belmore, Vasan Sitthiket, Manfred Vanci Stirnemann, Sylvette Babin, Chumpon Apisuk,
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Pholsawake, Constanza Camelo of Colombia, Skip Arnold, and Christian Messier. Quotations by
Henri Michaux and Albert Camus are included. (ARTbibliographies Modern (ABM))
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Houba! Houbal! Y at-il un pygmée dans la salle? : Les Editions Intervention.

Martel, R. et Richard, A.-M. (1990). Manceuvre/désir. Inter : art actuel (51), 17.
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A chronological, exhaustive inventory of Le Lieu’s first 15 years of gallery programming and
various outreach activities, events and productions; with information essential to the analysis of
the main currents of performance, installation, public intervention (“manceuvre”) and media arts
in Quebec. An introduction by Martel accompanies reflective and critical writing by key
contributors, concerning alternative networks, nomadism, solidarity and international exchange.
Includes (in French only): reprints of articles covering Le Lieu’s activities; lists of video and audio
recordings (with descriptions and technical information) connected to or produced at the centre;
and a list of publications by Editions Intervention. Abundantly illustrated with images and
historical documents from the centre’s archives. Five of the main texts translated into English.
Circa 30 bibl. ref.
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Martin, L.-A. (2004). A History lesson : contemporary Aboriginal art from the collection of the MacKenzie
Art Gallery. : Museum of Contemporary Canadian Art, Toronto

Martin, L.-A. (2005). The waters of Venice: Rebecca Belmore at the 51st Biennale. Canadian Art, 22, 48-
53.
Discusses the work of the Canadian artist Rebecca Belmore, of the Anishnabe aboriginal people,
focusing on her representation of Canada at the Venice Biennale with the performance-based
video installation 'Fountain' (2005; illus.). The author highlights Belmore's participation in the
Canada Council studio program in Trinidad, describes 'Fountain' in relation to the history of
fountains, including in Venice, and Christopher Columbus's journey to America, and highlights
the dress 'Rising to the Occasion' that featured in the parade and video performance 'Twelve
Angry Crinolines' made in Thunder Bay, Ontario (1987), and her performance 'Exhibit 671B'
which critiqued the exhibition 'The Spirit Sings: Artistic Traditions of Canada's First Peoples'
held at Thunder Bay Art Gallery (1988). She sketches a project in which she travelled around
Canada to work with Aboriginal peoples entitled 'Ayumee-aawach Oomama-mown: Speaking to
Their Mother' (1992; illus.), comments on the history of the Venice Biennale, and notes that her
work links Vancouver and Venice. She explores the depiction of Belmore in the ocean in
'Fountain' which was filmed by Noam Gonick, examines her critique of colonialism and a
massacre of Aboriginal people in '‘Bury My Heart' (2000) performed in Great Falls, Montana, and
studies her installation 'Paradise' at the 11th Biennale of Sydney (1998). She concludes by
analysing her use of water in the works 'Temple' shown at The Power Plant in Toronto (1996),
the performance 'Reservoir' (2001) in Vancouver, and 'The Indian Factory' (2000), and 'Vigil'
(2000) in Vancouver. (ARTbibliographies Modern (ABM))

Martin, L.-A. (2005). Au fil de mes jours. Québec : Musée national des beaux-arts du Québec.
Catalogue de I'exposition « Au fil de mes jours », présenté au Musée national des beaux-arts du
Québec du 4 février au 24 avril 2005. Commissaire : Lee-Ann Martin

Martin, L.-A. (2012). Out in the cold. Canadian Art, 29(1), 78-81.
The author has a conversation with Canadian artist Rebecca Belmore about her work including
'The Blanket' (2011) performed and filmed during winter, which features a red four-point blanket
purchased from the historic Hudson Bay store in Winnipeg, and used as part of a dance
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performance by dance artist Ming Hon. The work references the deliberate impregnation of the
smallpox virus into government-issued blankets distributed to aboriginal people in the 18th
century. The work speaks metaphorically about the centuries of abuse suffered by the Native
American and the Inuit. Blankets and aboriginal history are important aspects of Belmore's work
and in 'The Blanket' Ming Hon also recreates the death of Native American leader Big Foot in the
massacre at Wounded Knee on 29 Dec. 1890. Belmore talks about other art works and what
inspired them, including the installation ‘March 5 1819' (2008) documenting the capture of
Beothuk Demasduit (renamed Mary March) and the murder of her husband Nonosabasut. In
collaboration with Osvaldo Yero she created 'The Indian Factory' (2000) and 'Freeze' (2006),
both addressing the historic 'starlight night' tours. Her collaborations with her family, especially
her sister Florene, are also discussed. (ARTbibliographies Modern (ABM))

Martin, L.-A., West, W.R., McMaster, G., Smith, P.C., Fisher, J., Hassan, S., Rickard, J., Croft, B.L.,
Mesquita, I., Mithlo, N.M., Fortin, S., Herkenhoff, P., Houle, R., Kortun, V., Tamati-Quennell, M.
et Luna, J. (2006). Performance and artistic mobility. Washington : National Museum of the
American Indian.

Examines contemporary Native American art, focusing on the work of Rebecca Belmore and
James Luna. A portion of the proceedings of the 2005 Venice Biennale titled Vision, space,
desire: global perspectives and cultural hybridity (13 Dec 2005) sponsored by the National
Museum of the American Indian. (International Bibliography of Art (IBA)

Martin, S. (2003). L'art qui fait boum! : La triennale de la releve québécoise en art. Montréal, Qc : L'Art
qui fait Boum!
This catalogue was produced for the 2nd edition of a triennial event dedicated to the work of
emerging artists. In his introduction, Martin offers short musings on notions such as space,
culture, the fragment and perception. This is followed by a brief description of works by 47
artists, complemented with biographical notes. Includes a calendar of activities and a list of
staff. Texts in French and English. Biographical notes on jury members. 2 bibl. ref.

Mathieu, G.e. (2016). Biennale d'art performatif de Rouyn-Noranda. : L'Ecart Lieu d'art actuel.

Mathieu, M.-C. (2002). CEuvre de référence... la mesure du vrai et du faux. Les stlpas de Richard Purdy.
Espace Sculpture (60), 46-47.

Matte, G. (2009). Maniére et matiere. Vie des Arts, 53, 91.
Au pied du mur, an installation/performance by Nathalie Levasseur, was at the Maison de la
culture, Montreal, Canada, from September 9 to October 18, 2008. Against a freestanding wall
that divided the exhibition space, lay a pile of 32 garbage bags. Levasseur began her
performance by sitting with her back to the wall. Then, slowly and barely perceptibly, she moved
from one side of the wall to the other in a minimalist ballet.

Matte, G. (2009, 9 octobre 2009). Viva! L'inconfort. [article]. Traces magazine, p. 15.

Matte, H. (2003). Darboral : délimiter I'inimitable. Inter : art actuel (84), 62-64.

Matte, H. (2003). Des-aseptisations : Scénario possible de la Biennale des Couvertes 2003. Inter : art
actuel (85), 66-68.

Matte, H. (2007). Les Marseillaises en performance poétique Les Marseillaises, Le Lieu, Centre en art
actuel, Québec, 18-19 mai 2007. Inter : art actuel (97), 74-75.

Matte, H. (2007). Du sein supersonique a |'arroseur arrosé. Inter : art actuel (96), 31-32.

Matte, H. (2012). Mamactivisme magnétique. Inter : art actuel (112), 44-46.

114



Matte, H. (2012). Dessein du dessin : Le dessin d'observation comme posture performative. Inter : art
actuel (110), 52-55.

Matte, H. (2015). Pdles : performances a deux bouts du monde. Inter : art actuel (119), 82-83.
Mattes, A. (1985). Decade : the first ten years of the Music Gallery. Toronto : Music Gallery Editions.

Matthieu, G.e. (2012). La 6e Biennale d'art performatif de Rouyn-Noranda. Rouyn-Noranda, Québec :
L'Ecart n. p.

Matuz, R. (1997). Eric Metcalfe: Video Artist, Performance Artist. Dans Canadian Contemporary Artists
(p- 406-408). Toronto : Gale Canada.
A biography on Eric Metcalfe with a list of exhibitions/collections/sources compiled up to 1997. (VTape)

Mavrikakis, N. (2003). Présence. Voir — Arts visuels (26 juin — 2 juillet 2003), 47.
Mavrikakis, N. (2006). L'art en mouvement. [recensement]. Voir Montréal.
Mavrikakis, N. (2009). Montréal, centres d'art. [recension]. Voir, p. 62.

Mavrikakis, N. (2013) NICOLAS MAVRIKAKIS BLOGUE D'UN CRITIQUE D'ART ET COMMISSAIRE
INDEPENDANT. http://www.nicolasmavrikakis.com/

Mavrikakis, N. et Vernet Stein, L. (2011). La radicalité expliquée aux enfants... Oups! excusez le lapsus...
aux artistes! Espace Sculpture (98), 9-15.

MAWA (2002, mai). MAWA, Mentoring Artists for Women's Art: MAWA PRESENTS Joanne Bristol.
[Infolettre].
This is an organization from Winnipeg. MAWA's (Mentoring Artists for Women's Art) newletter
provides a detailed description of Canadian feminist artist Joanne Bristol's body of work.
Concentrating on the mixed media construction of "nature", the Self versus the Other in her
video documentary Familiar, the article locates Bristol's work as the natural "filtered through the
processes of conceptual and performance art.", described by the artist as a "walk-in novel".

(VTape)

May, L. (2000). The Feminist Reconstruction of Space. St-Norbert: St-Norbert Arts and Cultural Centre.
This book presents arguments for a "feminist reconstruction of space" by women artists and
authors who deal with a wide range of issues: freedom, confinement, sanctuary, history,
ideology. Lemicha provides a brief analysis of the artists' contributions to the book. McKinnon's
reflections on the urbain frontier focus on the suppression of matriarchal societies. 39 bibl. ref.
(e-artexte)

Mays, J.B. (1978). "Should Karen Ann Quinlan Be Allowed To Die?", [Hummer Sisters]. Only Paper Today
(February).

Mays, J.B. (1980, February 26). Paul Wong's gruesome visions deal with death's agony. The Globe and
Mail.
An article on the photographic installation Murder Research and the performance In Ten Sity by
Vancouver video artist Paul Wong. At the time this was written, Paul Wong was 25 years old and
was living in the Main Street District of Downtown Vancouver, and this was one of his first
Toronto showings. (VTape)

Mays, J.B. (1980). The Living Art Performance Festival. Vanguard, 19(1), 35.
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A review of the The Living Art Performance Festival held in Vancouver. (VTape)

Mays, J.B. (1989, Septembre 8). 'Sex was just the preamble': Artful revelations for an audience turned
bartender. [review]. The Globe and Mail.
This review of Mad for Bliss, a performance work by Vera Frenkel, examines how the piece
positions the audience as prisoners of their own self-deceptions, daydreams and fantasies of
rescue. (VTape)

Mays, J.B. (1990, June 15). Talk diminishes work of art. The Globe and Mail.
A review of Lake, a performance piece choreographed by Elizabeth Chitty. (VTape)

Mays, J.B. (1990, October 27). Some high voltage work on display at the power plant: The dressing
room for Tanya Mars' costume spectacular about feminine roles is the most outlandish part of
the three current shows on view. The Globe and Mail, p. 8.
Mays reviews, with much excitement, Tanya Mars' multimedia performance Pure Hell among
three shows on display at the power plant - which took place until (Nov. 11)of that year. Mars'
work is a costume piece that gleefully plays with ideas of feminism and pop culture. Among the
other pieces are Sandra Meigs work Love muscle (1989), 21 paintings that pastiches Hollowed
westerns while exploring various stylistic ideas as well a work by a Brazilian sculptor Tunga.

(VTape)
McCabe, K. (1977). Montréal maintenant : 3 June - 3 July 1977. London : London Art Gallery.

McCaffery, S. (1978). Medical Opinion Once Held. An Intraview with Steve McCaffery. Centerfold, 2(2-3),
14-16.

McCaffery, S. (1979). Whirr | The 11th International Festival of Sound Poetry. Centerfold, 3(3), 139-144.
McCaffery, S. et bpNichol. (1979). Sound Poetry. A Catalogue. Toronto : Underwhich Editions.

McFadden, J.J. (2014). Performatoriaum 2014 : Queering the Prairies. Canadian Art. Récupéré de
http://canadianart.ca/features/2014/02/05/performatorium/

McKaskell, R. (1985). Dazzling phrases : Six Performance Artists. London, ON : Forest City Gallery.
McKaskell, R. (1987). Rae Davis-Vanishing Acts: A view from the inside. The Act, 1(2).

McLeod, K. (2016). Knowing Ways in the Digital Age: Indigenous Knowledge and Questions of Sharing
from Idle No More to The Unplugging. Performance Matters. Vol. 2 Issue 2, 63-80

McMackon, J. (2007). Jon Sasaki : Toronto. Art Papers, 31(5), 72-72.
Review of an exhibition entitled 'Wishing for Three More Wishes' on show at the Gallery TPW in
Toronto, Canada, (22 June 2007-24 July 2007), featuring solo work by Jon Sasaki. The exhibit
comprises four performances documented in digital video and 16 mm film.

Medecine, D. B. and G. Alteen (2001). Ablakela : A Performance Work by Dana Claxton. Vancouver, BC,
Grunt Gallery.

A CD-ROM/audio CD based on Claxton’s performance project presented in Vancouver
in 1999. Video clips and a “photo gallery” record parts of the collaborative work, with Peyote
singers Verdell Primeaux and Johnny Mike singing healing prayer songs. Elder and
anthropologist Bea Medecine writes on the Lakota view of art and artistic expression in contrast
to a Euro-American concept of art. Alteen’s curatorial essay examines three of Claxton’s
performance works and her concerns for environmental issues, ritual and spirituality, referring to
the history of performance and the traditions of First Nations and other cultures. Claxton

116



comments on the Ablakela work and the meaning of the sacred in a segment from a televised
series. 3 bibl. ref. (Artexte)

Melman, C. et Lebrun, J.-P. (2002). L'homme sans gravité : Jouir a tout prix. Paris : Denoél.
Mendez, C. (1976-1977). The Rise and Fall of the Peanut Party. Vanguard, 5(10), 22.

Meneley, B. (2014). Unsettling the Last Best West: Restorying Settler Imaginaries. RACAR : Revue d'art
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Messier, C. (2011). Entrevue avec Alexis Bellavance de VIVA! Art action. Punctum arts visuels,

Mézil, E. (2013). Les papesses : Louise Bourgeois, Kiki Smith, Jana Sterbak, Berlinde De Bruyckere,
Camille Claudel. Arles / Avignon : Palace of the Popes et Collection Lambert

Michel, F. et al. (2008). Mémento IV : résidences, 2003-2006. Saint-Jean-Port-Joli : Est-Nord-Est.

Migone, C. Honey. Montréal : Publication & compte d'auteur.
Document of a performance by Dawn and Migone at Oboro in Montreal. This book contains
colour photographs of the performance, and a text by the artists. « | feel eyes on me, but | can’t
see. The honey stings my eyes, | shut them. | become viscous and keep going in to the bucket,
feels like | can fit more and more of myself inside. Heads, hands, arms, elbows, shoulders. » (Art
Metropole)

Migone, C. (2016).
Shhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhe:
silence and sound in performance. Dans Mars, T. et Householder, J., More caught in the act : an
anthology of performance art by Canadian women, Montréal : Artexte éditions, 56-73.

Mignolo, W.; Nanibush, W (2018)Thinking and Engaging with the Decolonial: A Conversation
Between Walter D. Mignolo and Wanda Nanibush, Afterall 45 Spring Summer 2018, London,
Récupéré de https://afterall.org/journal/issue.45/thinking-and-engaging-with-the-decolonial-a-
conversation-between-walterd-mignolo-and-wanda-nanibush

This conversation is part of an evolving discussion that has unfolded via a series of public events and
seminars held in Toronto over the past two years and following the reflections that Walter D. Mignolo
offered in his 2016 essay ‘Coloniality is Far from Over, and So Must Be Decoloniality’.1 The Afterall
editorial team invited Mignolo for a second time to continue to discuss these issues with another thinker
deeply engaged in the questions and politics of decolonisation: Anishinaabe curator, image and word
warrior, and community organiser from Beausoleil First Nation Wanda Nanibush, who is also co-editor of
this edition of Afterall.The intention is to offer a kaleidoscopic reading and thinking of the decolonial that,
we hope, is captured in what follows. Animated by their own histories, backgrounds and scholarships,
both thinkers offer their views on topics that include diverse modes of subjugation, distinct colonial
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Miller, E. (1999). Little Cockroach Press, Toronto: Art metropole, 1996-1999 and continuing. Parachute :
Contemporary Art Magazine (96), 93.
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artists Jack Goldstein, Cindy Sherman and David Salle. He emphasizes their contribution to
queer culture in Toronto, outlines their television program 'Pilot' (1977), and considers their
magazine 'FILE'. He concludes by tracing the reaction of critics to their work.
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59.
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that explores the experiences of young women participating in an empowering art project.
Turning Point, a major art performance project in Vancouver, was full of complexities and
contradictions. Through their narratives, study participants take us behind the performance
scenes to help us find meaning amidst the ambiguities inherent in this type of art project and
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L'art de la pertormance est un domaine riche en enseignement. Le présent article se penche sur
une étude de cas narrative qui relate les expériences de jeunes femmes participant a un projet
artistique d'habilitation. Le projet d'art de la performance Turning Point, projet d'envergure
présenté a Vancouver, regorgeait de contradictions et de difficultés. Par leur récit, les
participants a cette étude nous aménent dans les coulisses de I'art de la performance, |a ou
émergent les ambiguités inhérentes a ce type de projet et de production artistique. (French)
[ABSTRACT FROM AUTHOR]
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Experimental Video. Minneapolis/Winnipeg: Walker Art Center/Plug In.
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association of Canada with untouched wilderness and to address the diversity of Canadian
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guidebooks, maps, tours, and postcards. Part 3, "Ground", presents three series of landscape
photographs, all produced as a result of in-depth historical research and laden with historical
and social meaning. [Derived from text] (International Bibliography of Art (IBA))
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Ce texte est publié dans un ouvrage qui a été produit a la suite du colloque Performance et
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performance. Plus encore, il soutient que le spectateur, actif, participe a créer I’espace discursif
de la performance.
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referential, they are not predominantly psychological or emotional; the body functions, rather, as
a "motif of the work." They evoke the need to go "off the clock" from routine, to reflect on one's
position in the social corpus and on the room left to the imagination.

New Gallery (Calgary, A., d'artistes), N.G. et Festival, O.A. (1988). The Nomads : Winter souvenir :
international collaborative art, during the XV Olympic Winter Games in Calgary, February 13 to
28, 1988. Calgary, Canada : New Gallery.
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suggests the work can be seen in light of consumer culture, commodity fetishism and an
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performances de 1985 a 2005.

Ninacs, A.-M., Dean, C. (2009). BGL. Québec : Manifestation internationale d'art de Québec.

122



Noble, J. (2005). Strange Sisters and Boy Kings: Post-Queer Tranz-Gendered Bodies in Performance.
Canadian Woman Studies, 24(2/3), 164-170.
[Anna Camilleri]'s story Super Hero stages a similar violent tranz-(re)versal of those subject-
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Mother), a large-scale open-air wooden megaphone built in Banff in 1991, which subsequently
toured other sites throughout Canada, allowing local people to speak to the land. The author
states that Belmore's work deals with issues relating to the rights of Canada's First Nations, the
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closeups of different performers. Feeding the Webcast was the mixed stereo sound feed. The
actual performance lasted about 24 minutes, and as soon as it was over, the main camera tapes
were shipped to a local postproduction facility.
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Describes the work of Rebecca Belmore. Belmore's installations and performances deal with her
identity as a Native American and related environmental issues. Her work often utilizes the
responses of Native Americans to various issues. The result is works rooted in the community,
which express the complexity of Belmore's point of view. (ABM)

Rind, M. (2010). La performance et I'activisme dans la vie quotidienne : Entrevue avec Cheryl
L'Hirondelle, Lori Blondeau et Adrian Stimson. Inter : art actuel (104), 63-67.
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Robertson, C. (1978). Piranhia Farms. Centerfold, 3(1), 68-69.
Robertson, C. (1978). Randy and Berneche: Centre of a Tension. Centerfold, 3(1), 46-49.

A descriptive review of the Tele-performance Centre of a Tension by Randy and Berneche, and
including the text of the performance's 'Manifesto'. (VTape)
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Robertson, C. (1979). The Flash-Cubist. Flash-Theater : A Marathon of Photo-Performances. Centerfold,
3(4), 205-206.

Robertson, C. (1979). Mainly Smoke: As the World Burns. Centerfold, 3(4), 197-198.
A review of the videotape/performance As the World Burns by Randy and Bernicci, presented at
the Trinity Video Open House, which also examines the disparity between actual performance
and the documentation of performance. (VTape)

Robertson, C. (1982). Agit-Prop and Performance Art : A Familial Reunion? . Dans Falk, L. (dir.), Agit-
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Robertson, C. (1982). Intervention. Toronto : Canada Council for the Arts.
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Robertson, C. (1985). The Compleat Clichettes. Fuse, 9(4).

Robertson, C. (1986). John Greyson: Colliding Atoms of a Gay Culture. High Performance, 9(4), 54-58.
The article presents a profile of Canadian filmmaker John Greyson. Greyson was born in
London, Ontario, which is a typical Canadian regional center, close to the border and an easy
recipient of the cultural radiation from American network radio and television. He uses Canadian
regional towns and cities as sites for fictional political events that have national or international
repercussions, in his early performance works such as "The Visitation," and "The First Draft,"
and in many subsequent tapes and performances. Greyson, as a cultural producer, is both
critical of and dissatisfied with most forms of documentary film. His two recent works have been
"Moscow Does Not Believe in Queers," and "You Taste American."

Robertson, C. (1986). Performance Art Re-Visited : Rhonda Abrams: The Sugar Bushman. Fuse, 9(6), 29.
Review of Rhonda Abrams' performance The Sugar Bushman, which was part of the 1001
Nights series. The performance addressed the effects of acid rain and sulphur dioxide on the
maple sugar industry in the style of a 1940's/1950's musical. A fiddler played while singer John
McKeown sang "The Lament of The Sugar Bush Man" in a form of operatic country. Robertson
discusses the alluring aesthetic and success of the performance. (VTape)

Robertson, C. (1986-1987). « L'angle d'attaque est furtif » (Le Lieu). Fuse, X (4), 6.
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Robertson, C. et Woodrow, P. (1975). W.0.R.K.S.C.O.R.E.P.O.R.T. Calgary : W.0.R.K.S.; Collompton :
Beau Geste Press.
W.0.R.K.S.C.0.R.E.P.O.R.T., assembled by the Canadian-based group W.O.R.K.S., is a
complete anthology of their activities, 1971-73. The book is a group report, intertwining personal
projects as articles, scores, photodocumentation of environments, concerts, events, videowork.
It examines artqueztions which require social answers, and artanswers that require further social
questioning. As its authors say, 'We use documentation to socialize our personal experience, the
book further socializes the documentation ... » (p. 4 of cover, Artexte)

Robertson, L. (1993). Flesh Thefts:: Poaching in Popular Culture. Parallelogramme, 18(4), 32-39.
Lisa Robertson reviews The Body Project, a series of performances, lectures and gallery shows
held at the Basic Inquiry Centre for Figurative Arts. The project was devised by visual artist and
Centre director Derek Simons and SFU Communications department doctoral candidate Richard
Pinet who aimed to merge art and critical thought, bringing artists and academics together to
challenge the critical versus creative paradigm of cultural production, particularly focused on
ideas and representations of the body. Roberston looks at various performances and art works,
including Kiss & Tell collective's True Inversions, a multi-media and performance peice that
includes Lorna Boschman's video of the same name. For Roberts, this was one of the few
pieces that succeeds in showcasing the hybrid potentials of intertwining critical and descriptive
methodology. (VTape)

Robillard, Y. (1951). [Fonds d'archives Yves-Robillard]. S.I. : s.n.
Yves Robillard, professeur en histoire de I'art, fut activement impliqué sur la scene artistique
d'avant-garde des années 1960 et 1970 au Québec, époque qu'il retrace dans Québec
Underground 1962-1972. Le fonds porte sur les artistes, groupes, institutions et événements
marquants de cette période. On y retrouve des textes, rapports, manifestes, historiques,
programmes, cartons d'invitation, coupures de presse, imprimés, affiches et documents
photographiques

Robillard, Y. (1973). Québec Underground (dix ans d'art marginal au Québec) 1962-1972, tome 1 (Vol. 1).
Montréal : Editions Médiart.
Ce premier tome d'un recueil de documents disparates témoignant de dix années d'art marginal
au Québec comprend un hommage aux « pionniers » Robert Roussil, Armand Vaillancourt
(sculpture, danse, happenings), Claude Gauvreau et Patrick Straram. La revue Parti-Pris, la
culture « Ti-Pop », les groupes du Nouvel Age (Les Horlogers du Nouvel Age, Zirmate,
évenements de Serge Lemoyne) et Fusion des Arts font notamment I'objet de dossiers. (Adapté
de Artexte)

Robillard, Y. (1973). Québec Underground (dix ans d'art marginal au Québec) 1962-1972, tome 2 (Vol. 2).
Montréal : Editions Médiart.
Une documentation volumineuse témoigne de I'occupation par les étudiants de I'Ecole des
Beaux-arts de Montréal en 1968 et de I'intégration de cette institution a I'UQAM I'année
suivante. Suivi de dossiers sur des groupes d'artistes affiliés a I'UQAM (telle I'Université libre
d'art quotidien [ULAQ], La Quenouille bleue et les Fabulous Rockets). L'ouvrage se termine sur
un essai-synthése de Marcel Saint-Pierre sur I'activité artistique des années 60 au Québec.
(Adapté de Artexte)
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Robillard, Y. (1973). Québec Underground (dix ans d'art marginal au Québec) 1962-1972, tome 3 (Vol. 3).
Montréal : Editions Médiart.
Ce numéro de la revue « Médiart » contient une section originalement prévue pour le second
tome de Québec Underground, soit des dossiers consacrés a quatre « Lone Rangers » de I'art
québécois : Jean-Paul Mousseau, Francois Dallegret, Germain Perron et Maurice Demers. Suivi
des chroniques habituelles de la revue, dont un essai de Robillard sur I'art underground.
(Artexte)

Robin, L. (1998). Skin Deep Video. Border Crossings (May), 57-59.

Rochefort, J.-C., Grande, J.K. et Sioui Durand, G. (2002). Cime et racines. Trois-Riviéres : Editions d'art
Le Sabord.

Rochefort, J.-C., Mavrikakis, N. et Tremblay, J. (2007). 25e symposium international d'art contemporain
de Baie-Saint-Paul : Ici et maintenant s'engager dans I'art. Vie des arts, 51(207), 65-84.

Rogers, A. (2006). Glyn Davies Marshall's ''Where have you been? (Somewhere Between Wakefield and
Wichita) ». http://www.performanceart.ca/index.php?m=pubarticle&id=7

Rogerson, S. (2006). Sense and sensibilities: Fado performance gives new meaning to the term "good
taste". NOW, 25(47).
Four performances exploring the sense of taste as part of Fado's the Five Holes series give new
meaning to the term 'good taste.' A breast milk bar challenges our relationship to and judgement
of womens bodies, an artists body prepared like a decadent Japanese beef dish, breath strips
being placed in the mouth of the audience- the article evokes curiosity about performance art.

(VTape)
Roms, H. (2004). Review. Inter : art actuel (88), 25-27.

Roms, H. (2004). Compte rendu de RHWNT : Echange en performance Pays de Galles-Québec 2003-
2004. Inter : art actuel (88), 15-21.

Rosenberg, A.L. (1976). Movement Art Works (Vancouver). Vanguard, 5(9), 9-10.

Ross, C. (1995). The performance of an encounter: the body, video. INTER (63), 14-52.
Considers the extent to which it is appropriate to discuss the representation of the human figure
in video art, and the extent to which the figure is actually merely implied or referenced, with
reference to video installations by Ariane Thézé and Thierry Kuntzel. The author identifies two
types of representation of the body in video art, a challenging of the body's distinctive, tangible
nature, and an attempt to redefine its limits, and investigates the differences between the
actualization and stabilization, and the visibility and invisibility of the image of the body, with
particular reference to Thézé's Interférences Mnémoniques. She examines the ways in which
Kuntzel, in La Desserte Blanche, re-affirms the female body through its representation in video,
and the extent to which this re-affirmation can be attributed to the performance aspects of the
work. She studies both works within the context of the theories expressed by Peggy Phelan in
Unmarked : The Politics of Performance (New York: Routledge, 1993) and by Judith Butler in
Bodies That Matter (New York: Routledge, 1993) and concludes by questioning whether the
image of the body in video serves to "destabilize' the viewer.

Ross, C. (1996). Images de surface : |'art vidéo reconsidéré. Montréal : Editions Artextes.
L’art électronique est une pratique paradoxale mettant en jeu une panoplie de stratégies
esthétiques qui a la fois imitent et subvertissent la logique de surface des images
contemporaines. Abordant la vidéo en tant qu’esthétique mangeuse de profondeur, Christine
Ross examine une vingtaine de vidéogrammes, de textes critiques réalisés et écrits entre 1973
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et 1992. Quatre catégories de surface qui ont dominé la pratique vidéo depuis 30 ans sont
analysées : le spectacle (Daniel Reeves, General Idea, Frederic Jameson), le narcissisme (Dan
Graham, Vito Acconti, Rosalind Krauss), le reflet (Peter Campus, Richard Angers, Bill Viola) et le
féminin (Nan Hoover, Sadie Benning, Kate Craig). Textes frangais et anglais de Christine Ross.

Ross, C. (2001). Nceuds contemporains : la videographie de Manon Labrecque. Parachute :

Contemporary Art Magazine, 103, 108-127.

Ross, C., Schitze, B., Riewer, R., Durand, G.S., Martel, R., Levesque, L. et Perreault, N. (1995). La

performance d’une rencontre. Inter : art actuel (63), 14-17.

Roumanes, J.B. (2008). Nancy Petry : le phoenix de la peinture. Vie des Arts, 52(219), 60-63.

Roy, C.

Roy, M.

A profile of artist Nancy Petry. Petry's art is nourished by her many travels and nomadic lifestyle.
It was while living in Paris between 1954 and 1958 that she moved into abstract art. During the
period of turmoil that was 1968, she created a series of improvisations with jazz musicians, an
experience she renewed later with dancers. Parallel to her painting, Petry also creates
performances. The exhibition « Nancy Petry, Rétrospective » is at the Musée d'art de Mont
Saint-Hilaire, Mont Saint-Hilaire, Canada, from April 6 to May 25, 2008.

(2010). Dancing colours in the snow: Celebrating Frangoise Sullivan in Ontario. Vie des Arts
(219), 17.

Discusses Francoise Sullivan's exhibitions 'Inner Force' shown at the Art Gallery of Ontario in
Toronto (10 Feb.-1 Aug. 2010) and 'New Works' at the Corkin Gallery in Toronto (21 April-25
May 201), featuring work based on her performance 'Danse dans la neige', 'Homages' to artist
friends, and 'Making a Song', and the exhibitions 'Echoes. Works inspired by Francoise
Sullivan's Danse dans la neige » shown at the Niagara Artists Centre in St. Catharines, Ontario
(1-23 April 2010) and 'Making her Mark, Pastel Works on Paper' at the CRAM Gallery in St.
Catharines (2-23 April 2010). (ARTbibliographies Modern (ABM))

(2001). Corporeal Returns: Feminism and Phenomenology in Vancouver Video and Performance,
1968-1983. Canadian Art, 18(2), 58-65.

An essay is presented on feminism and phenomenology as performative strategies in video and
performance art in Vancouver, British Columbia. The author says that Canadian government
promotes the use of technology in cultural domain to strengthen the international image and
reputation of the country. He implies that women search an agency outside the household
domain, thus, it confuses the boundaries among art, life, and technology.

Roy, M.A. (1983). Inter x section. Intervention (18), 12-14.

Russell, C. (1980). The Lisa Steele Tapes: Investigation and Vision. Dans North of Everything: English

Canadian Cinema Since 1980 (p. 430-445). Alberta : University of Alberta Press. A chapter by
Catherine Russell on a selection of Lisa Steele's work in three categories: "Involuntary Memory"
focuses on works from 1972-1976, and explores the body as a site of memory, narrative, and its
relationship to video/machine and performance. "Carving Details" focuses on works from 1975-
1978, and examines the Female Avant Garde and montage. "The Performance of the other
woman" looks at work from 1978-1982, that appear as "[Portraits of women] caught within an
institutional authority system in which gender is constructed in specific and unequal ways".

« Archival Fictions » looks at works from 1984-1992, and examines « the creative use of memory
as a challenge to repression and denial ». (VTape)

Ryan, A.J. (1999). The Trickster shift: Humour and Irony in Contemporary Native Art. Vancouver :

University of British Columbia Press.
Over the last 15 years, a select group of professionally trained and politically astute Canadian
artists of Native ancestry has produced a compelling body of work that owes much of its power
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to a wry and ironic sense of humour rooted firmly in the oral tradition. More than a
critical/political strategy, such humour reflects a widespread cultural and communal sensibility
embodied in the mythical Native American Trickster. This book explores the influence of this
comic spirit on the practice of various artists through the presentation of a 'Trickster discourse, '
that is, a body of overlapping and interrelated verbal and visual narratives by tricksters and
about trickster practice.

S

Sabet, A. (2013). Nouvelles problématiques de I'éphémere. Espace Sculpture (103-104), 45-47.

Sabet, A. (2013). Nouvelles problématiques de I'éphémere : New problematics of the ephemeral. Espace
(103/104), 45-47.
Discusses some of the issues surrounding the longevity of public art works displayed outside,
demonstrated by two of Canadian sculptor Valérie Blass' works, which, although meant for
outside display, were moved indoors by the Public Art Fund to minimise the risks associated
with their deterioration. From here, the author raises questions about the ephemeral nature of
works which are integrated into public space, with particular reference to funding as related to
different art media, with the suggestion that 'permanent' public works are somehow considered
a better investment. The Thierry Marceau performance project is discussed to illustrate this
point.
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Sage, E. (1989). Making It With Tape: Documenting Performance with Skip Blumberg. Video Guide,
10(46), 6.
Sage profiles Skip Blumberg's January 1989 artist residency at Video In. There, Blumberg
hosted a workshop on video documentation of performance, produced a tape titled The
Noodlemaker, and presented a selected screening of his work. A large part of the article is
dedicated to Blumberg's thoughts on performance documentary. (VTape)
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Sandals, L. (2006). Read Handed: Caught in the Act: an Anthology of Performance Art by Canadian
Women. Fuse, 29(2), 39-41.
Caught in the Act, a book about Canadian performance in general, is introduced by six general
essays on apologie, humor, and women’s performance in Vancouver, Dot Tuer’s 1980s’ piece, a
review by Elizabeth Chitty and Jayne Wark’s analysis of costume. A welcome find, Caught in the
Act gets snagged in the spin cycle of Canadian cultural hype. (VTape)

Saxenhuber, H. (2002). Vera Frenkel: Body Missing, Galerie Georg Kargl. Springerin (8/4), 70-71.

Sayej, N. (2009). Jeremy Bailey. artUS (27), 100-100.
Reviews the exhibition 'Machine Ego', featuring performance art and video work by the
Canadian new media artist Jeremy Bailey at 2 of 2 Gallery, Toronto.

Schade, S., Fliedl, G. et Sturm, M. Kunst als Beute : Zur symbolischen Zirkulation von Kulturobjekten.
Vienne : Turia & Kant.

Schade, S., Frenkel, V., Tuer, D., Bénichou, A., Kluszczynski, R.W., Lacerte, S., Legge, E., Bentley Mays,
J., Pollock, G. et Wagner, F. (2013). Vera Frenkel. Ostfildern : Hatje Cantz. (dir.). (1996). L'avenir
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Schmid, G., Bader, L., Hoffmann, K., Kuni, V., van Mechelen, M., Missomelius, P., Reichle, I., Reimann,
D., Schréter, J. et Spielmann, Y. (2006). In-between : pictures in holographic installations as
fields of action. Berlin : Logos Verlag.

Discusses Philippe Boissonnet's interactive installation work In-Between (1997), which involves
holograms, considering the role of the observer. (International Bibliography of Art (IBA))
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Schneider, R. (2005). Still living : performance, photography, and Tableaux vivants. Montréal : Les
éditions Dazibao.
Examines briefly the history of theater and photography based on the writings of Roland Barthes
and Walter Benjamin and the Tableaux vivants. (IBA)

Schofield, S. (1983). Chorégraphies d'Artistes. Vanguard, 12(2), 12-13.
This article highlights the work of Choregraphies d'artistes a performance and dance series open
to artist who traditionally work in a visual medium. The following work mentioned in this article:
Tanya Mars produced gender fucking and nine lives a duo piece with Adette Oliver. Juana
Hibbert's Silver Star, Louise Guay's performance Elementales, Denis Farley's sur une falaise ...
un bateau, unbain, Suzanne Valotaire's Le cantique des createurs as well as a duo work with
Raphael Bendahan titled Tocada. According to Schofield the project identified and played with
the vocabulary of each medium. (VTape)

Scholes, D., Fournier, N. et M, C.N. (2013). De fond en comble. Laval : Verticale — centre d'artistes.

Schroder, E. (1987). Life At The Legislature. Fuse, 10(6), 6-7.
Elizabeth Schroder writes about an Independant Artists Union (IAU) rally at Queen's Park
provincial legislature to engage the Ontario Arts Council in negotiations for a living wage and
equal access for minority, Native and women artists to the granting systems. Schroder herself,
along with other artists, such as Scott Marsden, Stan Denniston, Janine Fuller and Shauna
Dempsey, participated in the rally by staging agit-prop performances. (VTape)

Schryer, C. (1989). Listen. Radio Free Banff — « 89 days of RADIA 89.9 FM. [Artists Catalogue]. Banff :
Inter-Arts/The Banff Centre for the Arts.
Catalogue de I'événement LISTEN Radio Free Banff - '89 days of RADIA 89.9 FM September 17
- December 14, 1989. Essais, lettres, journal, auto-portraits.

Scott, J. (1992). Vera Frenkel: Canada's pre-eminent video artist, story-teller and mischief-maker hits her
stride. Canadian Art, 46-51.

Scott, K. et Shaughnessy, J. (2006). Art metropole : le top 100. Ottawa : Musée des beaux-arts du
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Sekula, A.B., Marcella et Dyson, B. (1985). Video Net : Documentation of video/performance activities at
the Alberta College of Art Gallery 1978-79 and 1979-80. Calgary : Syntax.

Sénéchal, G. (2001). Trafic Art. Chicoutimi, Qc : Séquence.

Shainbaum, B. (1980). Tour de 4. Video Guide, 3(1), 9.
A review of Tour de '4', an autobiographic performance of the SS Girls (Deborah Fong,
Annastacia McDonald, Carol Hackett and Jeanette Reinhardt) utilizing quad sound, text, actions,
video and slide projections. (VTape)

Shapiro, B., Lewis, M., Robertson, C., Coleman, V., Bienvenue, M., Couture, F., Tourbin, D., Falk, L.,
Gore, T., Bartlett, M., Anson, P., Bierk, D., Ewing, W.A., O'Hara, K., Jackson, G., Mattes, A.,
Morris, M. et Mitchell, C. (1977). Rétrospective Parallélogramme, 1976-1977 = Parallelogramme
Retrospective, 1976-1977. Montréal : ANNPAC/RACA.
Documenting ANNPAC/RACA's first year, this publication provides a comprehensive overview of
the association's agenda and concerns providing: profiles of 18 membre centres; proposals for
national guidelines in regards to artist's fee, copyright and music/video distribution and
reproduction; and contributions by ten artist-directors on performance art, archival systems, art
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periodicals, photography, music, the notion of "Canadian" art, etc.

Shea Murphy, J. (2010). Gathering from Within: Indigenous Nationhood and Tanya Lukin Linklater’s
Woman and Water. Theatre Research International, 2(35), 165-171.

Sherman, T. (1975). Performance Poster. [Performance poster].

Affiche faisant I'annonce de Tom Sherman a Art Metropole, du 18 au 31 mai 1975. Performance le 18
mai. On peut y lire: «The city is attractive and intelligent conversation is often heard. A nice size.
The ordinary ping-pong ball, cut in half, provides a source of even white light.» Sur I'affiche, il y a
une image de Tom Sherman avec une demi balle de ping-pong sur chacun de ses yeux.

Sherman, T. (1978). Denis Tourbin (...) A Conversation between Dennis Tourbin and Glenn Lewis.
Centerfold, 3(1), 33-35.

Sherman, T. (1990, 26 octobre 1989). [From A Reservoir of Predictions].
This text stems from the author's examination of the archive of videotapes at Art Metrople and
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et pratiques spécifiques a Montréal quant a ce qu’ils nomment le « spoken word », et qui
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Steele, L. (2002). Video Ground Zero. V. Tape. Toronto, V Tape.
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This article looks back at the history of Canadian video art works. The first part of the article
talks about the National Film Board's documentary Challenge for Change which sought to
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negotiates the peformer and author of the text. They are the same person split with a duality. It is
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Between 1980 and 2002, more than 65 women were disappeared from the Downtown East Side
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