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Description		

Ce	projet	de	recherche	universitaire	Une	bibliographie	commentée	:	 l’art	de	 la	performance	au	Québec	et	au	
Canada,	 vise	 à	 dresser	 l’inventaire	 des	 textes	 et	 des	 ouvrages	 que	 des	 théoricien.ne.s,	 critiques,	 artistes,	
conservateur.trice.s	 et	 autres	 auteur.trice.s	 ont	 rédigés	 par	 anticipation,	 en	 réaction	 ou	 en	 réponse	 à	 l’art	
performatif.	Le	projet	de	recherche	vise	la	réalisation	d’un	survol	des	histoires	complexes	et	remarquablement	
multidisciplinaires	de	la	performance	au	Québec	et	au	Canada.		L’objectif	est	de	procéder	à	une	identification	
et	 à	 une	 évaluation	 globale	 des	modes	 de	 production	 reliés	 et	 corrélés	 qui	 sont	 au	 cœur	 de	 la	 théorie,	 de	
l’histoire	 et	 de	 la	 pratique	de	 la	 performance	 au	 niveau	 local,	 provincial	 et	 national	 depuis	 le	 début	 du	 XXe	
siècle.	 En	 plus	 de	 favoriser	 une	 meilleure	 connaissance	 de	 l’histoire	 de	 la	 performance	 comme	 pratique	
interdisciplinaire	 et	 discursive,	 cette	 étude	 fait	 également	 la	 lumière	 sur	 ses	 conditions	 et	 modes	 de	
production,	sur	la	manière	dont	elle	est	perçue	et	sur	la	réception	des	pratiques	performatives	depuis	le	début	
du	XXIème	siècle.		

«	An	Annotated	Bibliography	 in	Real	Time	/	Une	bibliographie	 comentée	en	 temps	 réel	»		 is	 a	University	based	 research	
project,	 dedicated	 to	 an	 extensive	 bibliographic	 survey	 of	writings,	 publications	 and	 printed	matter	 on	Quebecois	 and	
Canadian	 performance	 art	 since	 the	 beginning	 of	 the	 20th	 century	 until	 today.	 While	 much	 has	 been	 written	 on	
performance	art	on	a	local	and	national	level	over	the	last	thirty	years,	this	research	project	will	be	the	first	of	its	kind	to	
gather,	archive	and	subsequently	take	account	of	the	published	writings	and	literature	on	performance	art,	asking	how	the	
above	listed	categories	can	be	cross-read	and	analyzed	for	future	research.	One	of	the	aims	of	this	project	is	to	enable	its	
future	 users,	 whether	 using	 the	 bibliography,	 reading	 the	 chronology,	 researching	 the	 database	 or	 watching	 the	
videotaped	interviews,	to	contextualize	and	become	aware	of	the	various	roles	and	complex	networks	that	constitute	the	
correlative	 relationship	 between	 the	 performer,	 the	 spectator	 and	 his	 or	 her	 given	 time.	 This	 implies	 not	 only	 taking	
account,	 but	 also	 comparing	 the	 intent	of	 the	 artist	 and	 the	history	of	 the	works’	 reception	 in	 the	past,	 as	well	 as	 the	
present.	This	investigation	will	not	only	allow	a	better	understanding	of	how	the	history	of	performance	art	will	shed	light	
on	 its	 circumstances	 and	 modes	 of	 production,	 experience	 and	 reception	 of	 performative	 art	 over	 more	 than	 half	 a	
century.	
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Abenavoli, L. (2013). Le son tactile ou la sensorialité excentrique dans les performances solos de Magali 
Babin. Circuit, 23(1), 26-32. 
FR / Comment l'éphémère frôlement d'une caresse peut-il devenir un objet esthétique? 
Comment l'effleurement digital sur l'épiderme minéral d'une feuille de schiste peut-il devenir 
musique? Comment l'intime expérience tactile peut-elle devenir l'espace d'un rituel artistique 
collectif? Comment le son électronique devient-il, chez Magali Babin, médium d'une sensorialité 
excentrique? Cet article nous emmène dans l'une des contrées de la pratique de Magali Babin : 
le monde tactile de l'audio qu'elle déploie dans ses performances solos. Auteure d'une œuvre 
sonore polymorphe, Magali Babin est une artiste québécoise, performeure, compositrice et 
interprète, inaugurant depuis deux ans les pratiques installatives sonores. Elle est une figure 
majeure de la scène alternative montréalaise en art audio, de l'improvisation « à risque » ainsi 
que de la musique expérimentale, déambulant librement entre les catégories artistiques les plus 
actuelles. EN / How can the ephemeral touch of a caress become an aesthetic object? How can 
a fingernail scratching the mineral surface of a sheet of schist become music? How can intimate 
tactile experience become the scene of a collective artistic ritual? How does Magali Babin turn 
electronic sound into a medium for eccentric sensoriality? This article takes us into one region of 
Magali Babin's artistic practice: the tactile world of sound that she uses in her solo 
performances. Author of a polymorphic sonic oeuvre, Magali Babin is a Quebec artist, 
performer, and composer whose artistic practice has incorporated sonic installations for the 
past two years. She is a key figure in Montreal's alternative audio art, "edgy" improvisation, and 
experimental music scenes, moving freely among cutting-edge artistic categories. 

Abrams, D. (2007). PERFORMATIVE PRACTICES AND POETRY IN NORTH AMERICA AND PAKISTAN 
(Vol. 35, pp. 317-321). New York : Feminist Press. 
Theatrical productions address issues that pertain to the environment, water shortage, class 
hierarchies, lack of educational facilities, discriminatory treatment toward women, sexual and 
domestic violence, and "honor killing." A confluence of factors, including Expo 67, Pierre 
Trudeau's fiscal support for the arts, the publication of Marshall McLuhan's writings on new 
media theory, and the 1967 opening of the Intermedia Society of Vancouver, provided a 
generous niche for experimental, interdisciplinary investigations in video and performance. The 
poetic works in Solid Ground engage issues such as domestic and street violence, gentrification, 
immigration, migrant labor, childhood death, hybrid identities, racism, postcolonialism, as well 

as 
hope, play, and kinship. 

Acconci, B. et Blazay, d. (2002). The great pretender: Homage to video maker and performance artist 
Colin Campbell (1942-2001). Lola (12), 41. 
A summary of artist Colin Campbell's video performance style. Characters from Campbell's 
performances are used in a brief mock interview discussion of the artist's work from 1972-2001. 

Action, V.A. (2013) C'est fini! Merci! // It's over! Thank you! http://eepurl.com/GCDXr 

Action, V.A. (2013) Jour 2 // Day 2. http://eepurl.com/GcL_L 

Action, V.A. (2013) Jour 3 // Day 3. http://eepurl.com/GgVn9 

Action, V.A. (2013) Jour 4 // Day 4. http://eepurl.com/GhrrL 

Action, V.A. (2013) Jour 5 + Parté // Day 5 + Party. http://eepurl.com/GhZ6T 

Action, V.A. (2013) VIVA! Art Action. C'est maintenant // It's on now. http://us7.campaign-
archive1.com/?u=d502d04f6058ca73d79124ddf&id=2ecc9dcede 
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Action, V.A. (2015) Jour Day III. http://eepurl.com/bA2ux9 
 
Action, V.A. (2015) Jour Day IV + Party. http://eepurl.com/bA3glf 
 
Action, V.A. (2015) VIVA! http://us7.campaign-

archive2.com/?u=d502d04f6058ca73d79124ddf&id=0bc5c8a154 
 
Action, V.A. (2015) Jour Day I  
 
Action, V.A. (2015) Jour Day II  
 
Adams, K., Logue, D., Asada, T., Liliefeldt, L. et Radul, J. (1999). Promise : A Collection of Performance-

Based Video and Film Dedicated to Different States of Becoming. Toronto : YYZ Artist's Outlet.  
 
Adams, K.P. (1999). Promise : Lady in the Lake: Fluid Forms of Self in Performance Video. Promise, 4-

11. 
 A collection of performance-based video and film dedicated to different states of becoming. The 

writer explores various ways that Western persons assimilate or resist their culture. She uses the 
work featured in Promise as example to imitation and identification. 

 
Alain, D. (2003). Supra rural, 2000-2001. Granby : 3e impérial, Centre d'essai en arts visuels. 
 Publication consacrée à cinq projets d’artistes réalisés dans le cadre du programme de 

résidence et d’art public Supra rural en 2000-2001. Contient également un texte d’Alain-Martin 
Richard à propos du forum Diffusion diffuse qui a eu lieu en mai 2001, à Roxton-Pond. 

 
Alain, D. (2004). Supra rural, 2001-2002. Granby : 3e impérial, Centre d'essai en arts visuels. 
 Publication consacrée à cinq projets d’artistes réalisés dans le cadre du programme de 

résidence et d’art public Supra rural en 2001-2002. 
 
Alain, D. (2005). Terrains d'entente, 2002-2003. Granby : 3e impérial. 
 Publication consacrée à quatre projets d’artistes réalisés en 2002-2003 dans le cadre de la 

programmation Terrains d’entente. Contient également un texte qui rend compte du Forum Les 
pratiques infiltrantes. 

 
Alain, D., Barré, C., Beaulieu, P., Côté, P., Doyon/Demers, Gendreau, Y., Mathieu, M.-C., Pelletier, S., 

Richard, A.-M., Richard, R. et Côté, C. (2003). ALICA : alliance pour la circulation de l'art. 
Granby : 3e impérial, centre d'essai en art actuel. 

 Cette publication présente le résultat d’un projet collectif : huit projets d’art contextuel et 
manœuvrier qui se sont infiltrés dans des communautés rurales, urbaines ou virtuelles, dans 
différentes régions du Québec en 2001. Dans le Témiscouata (Yves Gendreau), en donnant la 
parole au territoire; en Beauce (Ronald & Richard et Clément Côté), en aménageant un espace 
de réflexion sur le territoire; dans Kamouraska (Danyèle Alain), en cherchant la complicité du 
territoire; dans un quartier du Centre-sud montréalais (Philippe Côté), en militant sur le territoire; 
en pointant du doigt les symboles visuels du territoire avec la complicité de sans-abris 
montréalais (Christian Barré); dans le Cœur-du-Québec (Patrick Beaulieu), en marchant le 
territoire et en le ponctuant de traits de lumières; à Saint-Raymond-de-Portneuf 
(Doyon/Demers), en sculptant la société qui habite le territoire; dans l’espace internaute (Marie-
Christiane Mathieu), en explorant de nouveaux territoires à la fois immatériels et visibles. (site 
Internet du 3e impérial). 

 
Alain, D., Cisneros, D., Pelletier, S., Bouchard, J., Campbell, W.B. et Lévesque, L. (1995). L'Art et l'eau, 

rencontre continentale. Inter : art actuel (61), 33-52.  
 
Aleck, J. (2014). Wrongs Can Make It Right. C : International Contemporary Art (124), 28-35. 
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 The article reviews Halifax, Nova Scotia performance and installation art pieces by Mi'kmaw 
artist Ursula Johnson, including the 2010 performance "Elmiet," the 2013 performance "Hot 
Looking,", and the June 7, 2014 to August 3, 2014 exhibition "Mi'kwite'tmn' (Do You 
Remember)" at Saint Mary's University (SMU) Art Gallery. 

 
Algoma, D.P.A.S.L.I.C.A.G.o. (2003). The Chile exchange : art-making as departure & arrival. Sault-

Sainte-Marie, Ontario : Art Gallery of Algoma.  
 
Ali, S. (2005). La nature malléable de l'espace./ The malleable nature of space. Espace (72), 18-21. 
 Discusses the relationship between art works in galleries and the surrounding context, focusing 

on a mixed-media performance work by Andrew Forster, who is based in Montreal, entitled 
'Cinema' shown at the Society for Arts and Technology in Montreal (12-25 Oct. 2004, illus.). The 
author contrasts the viewing of art in galleries, including La Centrale and Clark in Montreal, 
which have removed traces of the former use of their spaces, with galleries that have retained 
aspects of the function of the sites in the past, including Quartier Éphémère and VOX galleries in 
Montreal, suggests that art works can lose meaning when they are relocated to sites outside of 
the context of their making, with reference to '33 Questions Per Minute' by Rafael Lozano-
Hemmer, which was first shown in Mexico City, and highlights the focus by Montreal art 
organisations on creating projects in gallery and public spaces in the city. She studies Forster's 
use of a space inside the building that has windows to create a theatre-like space that links the 
street and gallery, and concludes by commenting on the impact of the work on pedestrians. Two 
inserts consider how the work is based on the myth of Orpheus and Eurydice, and the ability of 
art to critique social and political conditions, and sketch the structure of 'Cinma'. 

 
Allen, J. (1994). Shawna Dempsey and Lorri Millan. Dans Allen, J.,The Female Imaginary. Kingston: 

Agnes Etherington Art Centre. 
Allen provides an interpretative analysis of the work of seven feminist artists united in their 
commitment to explore and negotiate a new space for women rooted in the psychoanalytic 
theorization of Irigaray. (Here, a section about Shawna Dempsey and Lorri Millan) (e-artexte) 

 
Allen, J., Gale, P., Levy, S., Popescu, D. et Steyerl, H. (2012). Archival Dialogues - Reading the Black Star 

Collection. Toronto : Ryerson Image Centre Editions. 
 Ce catalogue comprend les œuvres de huit artistes canadiens (dont Vera Frenkel, Stan Douglas, 

Michael Snow, etc.) qui ont choisi une photographie de la Black Star Collection au RIC pour 
créer une œuvre s’en inspirant. Bien que les œuvres soient majoritairement des œuvres vidéo, 
photographiques ou multimédia, plusieurs comportent un aspect performatif, au sens large et 
interactif du terme, dont particulièrement Blue Train de Vera Frenkel. 

  
Allen, L. (1982). Rhythm An’ Hardtimes. Toronto : Domestic Bliss.  
 
Allen, L. (1990). Nothing But a Hero: Poetry for Children and Young People. Toronto : Well Versed 

Publishing.  
 
Allen, L. (1992). Why Me? Toronto : Well Versed Publishing. 
 
Allen, L. (1994). Women Do This Everyday. Toronto : Women’s Press. 
 These selected poems are loving tributes to women. Written in specific moments in history, and 

in charged political contexts, Allen's poetry examines and portrays the very essence of her 
subjects with masterly skill. 

 
Allen, L. (1999). Psychic Unrest. Toronto : Insomniac Press. 
 Psychic Unrest is full of the sea and rain, blues and golds, rhythm and revolution. This is Lillian 

Allen's long-anticipated book of poems -- her first book since 1993. Collected here is a mix of 
poems, songs and poetic essays. Allen creates and examines a new poetic style, blending 
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traditional poetry with her inimitable lyrical style, resulting in abstract poems with rhythmic 
movement that shout out to be read aloud. 

 
Alteen, G. (1994). Le performatif. Essais narratifs différenciés : Est-Ouest, le performatif; Québec et 

Vancouver, une démonstration des contextes culturels. Inter (59), 48-49. 
 
Alteen, G. (2003). Testimony of Actions, Actions of Testimony. Blackflash, 21(1), 44-49. 
 In the Volume 21, Issue 1 of Blackflash, Glenn Alteen provides a thorough overview of artists, 

curators and academics participating in the INDIANacts Aboriginal Performance Art conference, 
including Dana Claxton, James Luna, Rebecca Belmore, Aiyyana Maracle, Guy Sioui Durand, Dr. 
Beatrice Medicine, Warren Arcan, Steven Loft, Anthony McNab Favel, Lori Blondeau, Ahasiw 
Maskegon-Iskew, Cheli Nighttraveller, Edward Poitras, Marcia Crosby, Lawrence Paul 
Yuxweluptun, Reona Brass, Zachery Longboy, Shelley Niro, Greg A Hill, Lynne Bell, Margo 
Kane, Delores Dalla, Floyd Favel, Marie Clements, Bently Spang. blackflash.ca 

 
Alteen, G. (2005). brunt LIVE Biennale of Performance Art. Issue 1–5. 

http://bruntmag.com/issue1/live.html 
 
Alumet, Ungauer, S. et Stövhase, S., Attitude d’artistes, Doyon/Demers, Wilmès et Mascaux. (1998). 

D'un duo à l'autre. Questions et réponses, deuxième partie. Espace Sculpture (46), 10-15. 
 
Amagatsu, U. (2000). Dialogue avec la gravité. Arles : Actes Sud. 
 
Ammann, J.-C., Celant, G., De Duve, T., Michelson, A., Pontbriand, C., Thériault, N. et Tisdall, C. (1977). 

03 23 03 : Premières rencontres internationales d'art contemporain, Montréal. Montréal : Médiart 
et Parachute. 

 
Anderson, A. (1980). Kim Tomczak. Vanguard, 9(5/6), 47. 
 A review of an exhibition of the photographic work of video and performance artist Kim Tomczak 

at Pumps in Vancouver. 
 
Anderson, A. (1981). Bruce Barber. Vanguard, 10(1), 33. 
 
Anderson, C. (1998). This Passion: for the love of dance. Toronto : Dance Collection Danse Press. 
 
Anderson, E.S. (1997). Presence of touch. Parachute : Contemporary Art Magazine (86), 47-48. 
 
Anderson, F. et Veilleux, M. (2015). Blog [Articles couvrant l'édition 2015 de VIVA! Art Action. Articles 

écrits par Fortner Anderson et Maude Veilleux].  
 
Anderson, H., Sterbak, J., Hirsch, A., Sala, A., Nemerofsky Ramsay, B., Ruscica, J. et Dalhousie Art 

Gallery. (2012). Sounding selves : Antonia Hirsch, Benny Nemerofsky Ramsay, Jani Ruscica, Anri 
Sala, Jana Sterbak. Halifax, N.S. : Dalhousie Art Gallery. 

 
Andrès, B. (1983). La chambre d'Elsa de Louis Aragon. Parachute : Contemporary Art Magazine, 45-46. 
 
Angelucci, S. (2000). Thick skinned : Glynis Humphrey, Suzy Lake, Lisa Deanne Smith.  Toronto : Gallery 

44 Centre for Contemporary Photography.  
 
Anonyme. (1977). Margaret Dragu. Centerfold, 2(1), 8-9. 
 
Anonyme. (1977). Reportage sur 03 23 03. Parachute (7), 49. 
 
Anonyme. (1983). Agrotexte : Sculpture agricole et textuelle. Cahiers, 4(16), 44. 
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Anonyme (1983). Danceworks Research Project #1: Projection and Performance, June 1983. Toronto: 

Danceworks.  
Publication accompanying the presentation of "Danceworks 31" in June 1983, Harbourfront 
Studio Theatre (Toronto). In interview, nine Toronto artists discuss the technical and artistic 
aspects of using slides in their performances. (e-artexte) 

 
Anonyme. (1987). Performance. Dans Madill, S. (dir.), 1987, Contemporary Art in Manitoba, Winnipeg : 

The Gallery, 43-44. 
Chapter dedicated to performance art in the catalog of the exhibition "1987, Contemporary Art 
in Manitoba". Produced on the occasion of the Winnipeg Art Gallery's 75th anniversary this 
exhibition brought together surveys of painting, sculpture, photography, performance, video, 
ceramics, architecture and interior design and was held from August 20 to October 11, 1987 in 
various locations. (Adapted from Artexte) 

 
Anonyme. (1992). The End of Nature: Open Space, Victoria, B.C. Parallelogramme, 18(1), 63. 
 A short article in Parallelogramme promoting the opening of Tanya Mars' new work at Open 

Space in Victoria B.C. The work titled The End of Nature is about science, the environment, 
women and their relationship to culture. The End of Nature was a combined visual arts and 
theatre performance piece which ran from June 5th to the 6th for free and open to the public. 

  
Anonyme. (1995). Topographie de centres et d'événements en vidéo et en art électronique. (1995). Inter 

(63), 45-47. 
 
Anonyme. (1996). Les territoires rapaillés. Espace Sculpture (35), 47-48. 
 
Anonyme. (2006, 3 octobre). ART. [recensement] Le Devoir.  
 
Anonyme. (2006, 6 octobre). L'art dans le bain. [recensement]. La Presse, 8.  
 
Anonyme. (2008). Le Lieu, centre en art actuel. Inter (100), 110-113, 133-135. 
 
Anonyme. (2009, 23-30 août). PHOTO. La peinture ne sera pas en reste cet automne dans les lieux 

d'expositions. [recension]. Le Devoir, E24.  
 
Anonyme. (2016). Reçu au Lieu. Inter : art actuel (124), 82. 
  
Anonyme. (2016). Reçu au Lieu. Inter : art actuel (125), 96-98.  
 
Antitube. (1999). Archéologie du Néoisme. [Opuscule d'exposition] : Antitube. 
 
Antliff, A., Behm, M., Dzewior, Y. et Jacob, L. (2009). Luis Jacob : towards a theory of impressionist and 

expressionist spectatorship. Hamburg, Köln : Kunstverein in Hamburg, Verlag der 
Buchhandlung/Walther König. 

 
Apisuk, C. (2003). Asia Topia 5/2003. Bangkok : Concrete House, EMPOWER Foundation. 
 
Apisuk, C. (2004). Asia Topia 6/2004. Bangkok : Concrete House, EMPOWER Foundation ; Art & Culture 

Foundation of Bangkok. 
 
Aquin, S.L., Gilles; Sullivan, Françoise; Febvre, Michèle. (2003). François Sullivan. Montréal : Musée des 

beaux-arts de Montréal et Éditions Parachute. 
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Araya, K. (2009). Walking the Wall: Global Flaneuse with Local Dilemmas. Wagadu, 7, 55-74. 
 In order to explore the contemporary notion of the "global flaneur," Kinga Araya frames her 

article around her experience of emigrating from her native Poland to Canada by walking away 
from a school trip to Italy in 1989. The body of the article considers Araya's 2008 work Walking 
the Wall, which happened in Berlin and coincided with the ten-year anniversary of her defection 
from her homeland. This work positions Araya's negotiation of the duality between living in the 
East and West through the enactment of the physical act of walking. Araya discusses the 
etymology of the word flaneur in order to get at the gendered implications of the word and 
position herself and her practice within it. Moreover, the etymological tracing of the discourse 
around the definition of the flaneur, from Beaudelaire to Benjamin, enables Araya to explore 
what being one means in the contemporary [global] moment. Lastly, Araya considers the local 
and global dimensions of the flaneur subjectivity and the way she engages with them in the 
walks that make up her performance art. Keywords: capitalism, cultural theory, communism, 
Eastern block, exile, feminism, gender, Germany, globalization, immigration, immigrant 
experience, interdisciplinary art, international rights, migrant subjectivity, nationalism, national 
identities, political consciousness, United States, visual art, Western World(s). (VTape) 

 
Araya, K. et Christiane-Chassay, G. (2003). Hybris : Kinga Araya. Bytom, Poland : Byiomskie Centrum 

Kultury. 
 
Arbour, R.-M. (1994). Identification de l'avant-garde et identité de l'artiste; les femmes et le groupe 

automatiste au Québec (1941-1948). Revue d'art canadienne / Canadian Art Review, XXI (1-2), 7-
20. 

 
Arbour, R.M.e.a. (1982). Art et féminisme. Montréal : Musée d'art contemporain de Montréal. 
 
Arcan, W. (2008) The Bush Inside: Cheryl L'Hirondelle Undresses 'Nehayiwin' with êkâya-pâhkaci (Don't 

Freeze Up!) at the Toronto Free Gallery. 
http://www.performanceart.ca/index.php?m=pubarticle&id=15 

 
Arcand, P.-A. (1984). Volubile. Intervention (22-23), 128. 
 
Arcand, P.-A. (1985). Pour une langue inouïe. Inter : art actuel (27), 7-10. 
 
Arcand, P.-A. et Côté, D.-J. (1981). Kissé par la bande. Intervention (10-11), 47-48. 
 
Arcos Palma, R. (2012). Recontre internationale d'art performance 2012. Art Nexus, 11 (87), 42. 
 The article briefly discusses the 2012 edition of the Recontre internationale d'art performance, 

an event devoted to performance art held in Quebec, Canada. 
 
Ardenne, P. (2006). Entre micro et macropolitique. Inter : art actuel (93), 17-25. 
 
Ardenne, P. et Babin, S. (2005). Lieux et non-lieux de l'art actuel = Places and non-places of 

contemporary art. Montréal, Canada : Éditions Esse. 
 
Arkadi. (2011, 5 octobre 2011). Préparez vos œufs et paillettes! VIVA! Art action enfin de retour! [article 

de blog]. 
 
Armitage, D. (2013). Stands with a Fist: Contemporary Native Women Artists. THE Magazine: Santa Fe’s 

Monthly of and for the Arts, 51. 
 
Arnold, G., Henry, K., Thériault, M., Bonin, V., Grant, A., Fischer, B., Wark, J. et Crowston, C. (2012). 

Trafic : l'art conceptuel au Canada = Conceptual Art in Canada, 1965-1980 : Edmonton Alta : Art 
Gallery of Alberta; Halifax, NS : Halifax INK; Toronto, Ont. : Justina M. Barnicke Gallery, Hart 
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House, University of Toronto; Montréal, Qc : Galerie d'art Leonard & Bina Ellen Art Gallery; 
Vancouver, BC : Vancouver Art Gallery.  

 
Arpin, M. (2010). Le temps encapsulé. Chevalier de la résignation infinie de Diane Landry. Spirale (234), 

13-14. 
 
Arsem, M. (2001) Meridian Questions. http://www.performanceart.ca/index.php?m=pubarticle&id=19 
 
Arsem, M. (2011) THIS is Performance Art. 

http://www.performanceart.ca/index.php?m=pubarticle&id=38 
 
Arsem, M., Bellemare, C., Martel, R. et Robert, J. (2014). L’enseignement de l’art performance. Inter : art 

actuel (116), 44-49. 
 
Arsenault, J. (2004). Manon De Pauw : de l’immobilisme. : Musée régional de Rimouski.  
 
Arsenault, Nina (2012). À Manifesto of Living Self-portraiture (Identity, Transformation, and Performance). 

Canadian Theatre Review, 150, no. 1, 64-69.  
 
Arseneau, V. et Couture, F. (2014). Analyse comparative des politiques d'acquisition d'œuvres d'art dans 
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Québec à Montréal, Montréal. Disponible par Archipel. http://www.archipel.uqam.ca/6491/.  
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16-17. 
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Cohen, Suzy Lake, Arnaud Maggs, Ian Wallace.  Winnipeg : Winnipeg Art Gallery.  
 
Atkins, G.Y. (2003). Max Dean : enacting [art]ificial life. Parachute : Contemporary Art Magazine, 75+. 
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Augaitis, D.P., Helga. (1987). Video Theatrics. [description d'exposition]. Banff : Walter Phillips Gallery. 
A description of an exhibit featuring six artists whose performances for video exploit the 
medium's theatrical capacities, while remaining critical of vocabulary, method and form. (VTape)  

 
Awad, R., Leduc, A., Jodoin, R. et Office national du film du Canada. (2006). L'affaire Bronswik. 

Narration, M. M. et voix, J. B. C. B. [enregistrement vidéo]. Montréal : Office national du film du 
Canada.  

 
Azar, C. (2013) Our Town Revisited: Bang the Drum Madly. 

http://www.performanceart.ca/index.php?m=pubarticle&id=48 
 
Babin, S. (1998). Rome" o » et Joliette : Un forum sur la ville. Inter : art actuel (70), 21-24. 
 
Babin, S. (1999). No Man's Land.  
 
Babin, S. (1999). Chuchote-moi à l'oreille (18 mars 1999, Dare Dare, Montréal). Inter : art actuel, 38-39. 
 
Babin, S. (2000). Il y a autant de performances... esse arts + opinions (40 ), 4. 
  
Babin, S. (2000). Entrevue avec Esther Ferrer. esse arts + opinions (40). 
 
Babin, S. (2000). Performer, c'est mettre son corps en exil. esse arts + opinions (40). 
 
Babin, S. (2000). Sylvette Babin. ETC (50), 12-13. 
 
Babin, S. (2001). Pratiquer la ville. ESSE arts + opinions (42), 6-20. 
 
Babin, S. (2014). Raphaëlle de Groot. En exercice à Venise. esse arts + opinions (80), 82-85. 
 
Babin, S., Cooke, J.-F. et Sasseville, P. (2008). Si j'avais su... Longueuil : Plein sud, centre d'exposition 

en art actuel  
 
Babin, S., (2000). Dossier : réflexions de performeur-e-s. esse arts + opinions (40), 16-51. 
 Réflexions de 27 artistes,Richard, A.-M., Martel, R., Saint-Hilaire, J.-C., Camelo, C., Partaik, J., 

Létourneau, A.É., Landry, D., Tourangeau, S., Lamarche, C., Echenberg, R., Pope L., W., Bury, 
J., Stanton, V., Côté, P., Olson, D., Derome, N., Tremblay, J., Beaudoin, P., Boehme, J., Duff, T., 
Dauphinais, M.-J., Dubreuil, L., Patenaude, C., Demers, J.D., Hélène et Cotton, S. sur  le 
spectaculaire dans la performance, entrevue avec Esther Ferrer [Le Mois multi; art africain 
contemporain, Symphonies portuaires, L’Art qui fait boum!] 

 
Bachand, N. (2011). Le miracle « héroïque » / Kapow : une convention de super-héros, Gatineau, 

29 juillet au 22 août 2010. Inter : art actuel (108), 61-63. 
 
Bachmayer, H.M. (1982). Philosophie et esthétique : Logique et hygiène. Intervention (17), 13-16. 
 
Badger, G. (2017). Appendix: There Is No Feminism (A Love Letter). Or, A Working Chronology of 

Feminist Art Infrastructures in Canada. Dans Davis, H. (dir.), Desire Change: Contemporary 
Feminist Art in Canada. Montréal/Kingston et Winnipeg: McGill-Queen’s University Press et 
Mentoring Artists for Women’s Art. 
«This chronology outlines a history of feminist art in service of collective liberation, drawing on 
intersectional thought and action outside of obvious disciplinary vounds. It is woven through the 
stories of artist-run culture, of new media, of performance art, of emergent and experimental 
forms. Through stories of Indigenous cultural resurgence under colonialist frameworks of fine, 
visual, and contemporary art. Through stories of black women and women of colour genius in 
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the face of white supremacy within mainstream white feminist art. Through stories of trans 
people's relentless creativity despite the transphobia that perennially threatens to invalidate their 
work. » (p. 270) 

 
Badger, G. (2013). Basil AlZeri / The Archivist in the Kitchen. FUSE Magazine, 36(2). 
 
Baele, N. (1989). Art as a way of life in festival show; [Final Edition]. Ottawa Citizen. 
 Studios : Work in Process, curated by Jeanne Musiol, sets out not to showcase the finished 

product of artist's lengthly practices, but provide an atmosphere which encompasses the 
viewers as witnesses, and in some cases, collaborators in the process itself. Jean Cocteau's 
views on roles of art and artmaking stands as strikingly relevant in relation to this showcase, that 
art is not merely a painting hanging on a wall, but a way of life. These 16 artists, working in 
various mediums, challange traditional modes of linear viewing, and question the notion of the 
'finished' work of art. In her review, Art as a way of life in festival show; [Final Edition], Nancy 
Baele makes evident the relevancies of provocation in viewing these works, stating "If one 
expects from dialogue, an exchange that leads to clarification, the exhibition delivers less than it 
should. But if one expects from dialogue the equivalent of chats with artists about the way they 
look at the word, the exhibition fulfills that function. » (H8) This exhibition, as Baele outlines, 
"[gives the] sense of entering a series of stage sets" (H8) showcasing the ongoing dialogues and 
relations artists have to their work. The works of noted media and performance artists are 
involved, including Paul Couillard, Eva Manly, Frances Leeming and Clive Robertson. This 
exhibition contributes to ongoing dialogues concerning the spatial aspects of viewing and the 
importance of art as vehicle to question, not to prove. As Beale states, « Suggest, rather than 
define ». (H8) 

 
Baert, R. (1984). Artist's Markings in the TV Landscape. Dans Prime Time Video (p. 21-27). Saskatoon : 

Mendel Art Gallery.  
Renee Baert writes on the significance of "Prime Time Video" within the context of Canadian 
Video art. The show financed artists and gave them access to professional equipment. Video 
had never been funded in this way, in the past artists were always forced to make the most with 
the little they had. The second half of the article is sectioned as an Appendix where, Baert writes 
gives a breif history of the history of the broadcasting of Video Art in Canada. He lists the key 
artists and television broadcasts who shaped the genre in its early days. (VTape) 

 
Baert, R. (1986). Vintage Video: Early Canadian Video Art to 1974. [catalogue d'exposition]. Toronto : 

Artculture Resource Centre.  
 
Baert, R. (1988). Enchantment/disturbance. Toronto : Power Plant.  
 
Baert, R., Bronson, A.A., Blouin, R., Gale, P. et Lewis, G. (1987). From Sea to Shining Sea: Artist Initiated 

Activity in Canada 1939–1987. Toronto : Power Plant.  
 
Baerwaldt, W. (1986-1987). Artist's Chronicle. Parallélogramme, 12(2), 24-28. 
 
Baerwaldt, W. (1987). Merging the body, the Spirit, the High-tech. Midcontinental, 4(3), 9-10. 
 
Baerwaldt, W. et Côté, J. (1987). Art Seduces Technology Seduces Artists. Midcontinental, 4(3), 8-11. 
 
Baetty, G. (2002). The Weyburn Project. Border Crossings, 21(4), 82-84. 
 A review of The Weyburn Project, a site-specific performance held in a wing of the abandoned 

Weyburn Mental Hospital in Saskatchewan, Canada, from August 30 to September 1, 2002, and 
from September 6 to 8, 2002. The work was mounted by a group of 40 Saskatchewan artists led 
by director Andrew Houston and scenographer Kathleen Irwing. The performers cast the 
audience as patients and then assumed the role of staff. In doing so, they respected the privacy 
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of the people whose lives were most profoundly affected by the hospital, although the project's 
emotional intensity was perhaps lessened. Everything viewers could see during the 
approximately two-hour-long tour of the facility offered compelling testament to the scenes of 
human tragedy and, all too rarely, of human triumph that played out in the facility during over 50 
years of its operation. 

 
Bailey, J. (2006). Performance for the Computer. Dans Kholeif, O. (dir.), Moving Image. Document of 

Contemporary Art. Londres / Cambridge : Whitechapel Gallery / The MIT Press, 124-127. 
 
Baillargeon, A. et Montréal. (2013). 20-40 : rencontres culturelles Québec-Montréal.  
 
Baillargeon, S. (1997, 13 septembre 1997). Les foufounes éclatées. Le Devoir, 13 septembre. 
This article looks at the third Manifestation, an international festival of video and electronic art, held at 

Foufounes éléctriques in Montréal. The author discusses the electic nature of the festival, which 
will present almost 100 works from around the world. Besides video works, the programme also 
includes scholarly conferences, talks, interactive installations and performance art. Baillargeon 
reviews Christian Boustani's Brugge in depth. NB. This article is written in French. (VTape)  

 
Baird, D. (2004). Istvan Kantor. Ottawa : Canada Council for the Arts.  
 
Baird, D. (2005). Istvan Kantor. Dans Canada Council for the Arts (dir.), The Governor General's Awards 

in Visual and Media Arts (p. 35-45). Ottawa : Canada Council for the Arts.  
A general overview and justification of Canadian performance and video artist Istvan Kantor in 
regard to his acceptance of a Govenor Generals Award in 2004. This includes detailed 
descriptions of his life in noise/sound, preformance, and video. It highlights 'neoism', his 
tendencies/themes, towards disorder, rebelion, blood, sex, technology etc. (VTape) 

 
Bajar, K., Bergvall, C., Budzick, S., Bush, M., Condé, C., Cotton, S., Dajczer, B., Dawn, K., Decamous, 

G., De L'Amour, L., Dornan, L., Dragu, M., Drover, A., Dubreuil, L., Echenberg, R., Jarman, L., 
Koh, G., Kreye, Z., Thompson, D.L., MacCormack, J., Meyer, H., Milman, D., Rubin-Kunda, L., 
Spencer, K., Sprinkle, A.M., Tomson, A., Wood, K.L., Guerrilla Girls, Miscellaneous Productions 
et Women with Kitchen Appliances. (2002). Culinary Arts Institute Performance Recipe Book. 
Montréal, Qc : La Centrale. 

 A collection of low-tech performance recipes submitted by national and international women 
artists for a special event at the 5th Mois de la Performance at La Centrale in 2002. The recipes, 
or instruction scripts, for a variety of performances reflect the multiple discourses concerning 
artistic practice, interdisciplinarity, and feminism that contribute to the programming of the 
gallery. Texts by G. Decamous and S. Cotton in French. 

 
Balkind, A. et Gledhill, R.A. (1980). Living Art Vancouver. Vancouver : Pumps, Video Inn, Western Front.  
A document of the Living Art Performance Festival, held from September 27 to October 3, 1979,  

"Because of the historic lack of art publication in Vancouver and the lack of informed press 
coverage of ephemeral art activities, we felt the necessity of producing a festival catalogue 
which would include a sense of the performances through photographs, but in particular, also 
include essays which would assist in an understanding of this medium from a Vancouver 
viewpoint."  Essays by Alvin Blakind, Bruce Barber, Jo-Anne Birnie Danzker, Rene Bluin (en 
francais) and Moira Roth.  A Western Front/Pumps/Video In publication. (Western Front) 

 
Ballester, A., Béland, D., Durand, G., Hamelin, P., Martel, R. et Richard, A.-M. (1991). Manœuvres. 

Première Biennale d'art actuel de Québec. Québec : Les Éditions Intervention.  
 
Banana, A. (1990). 20 Years of Fooling Around with A. Banana.  Vancouver : Grunt Gallery.  
 
Bannerman, M. (1989). Northwestern Ontario Performance Tour. ArtViews, 15(1), 12-13. 
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Barber, B. (1978). The Terms: Limits to Performance. Centerfold, 9, 2-6. 
  
Barber, B. (1979). A Book Review of "Performance: Live Art 1909 to the Present", Roselee Goldberg. 

Parachute (17), 43-48. 
 
Barber, B. (1981). Adrian Piper. Western Front, Vancouver. Parachute (23), 45-46. 
 
Barber, B. (1983). Essays of [Performance] and Cultural Politicization.  
 
Barber, B. (1990). Notes Toward an Adequate Interventionist Practice. Inter : art actuel (47), 42-51. 
 
Barber, B. (1990). Performance / Perform-ance. Inter : art actuel (45), 52-53. 
 
Barber, B. (2007). Three modes of Canadian performance in the nineties. Dans Barber, B. et Léger, M. J. 

(dir.), Performance [performance] and performers. Toronto : YYZBooks.  Notant l’hétérogénéité 
des pratiques performatives canadiennes durant les années 1990, Barber évoque l’influence des 
deux décennies précédentes et plus particulièrement l’ensemble des périodiques dédiés à la 
couverture des événements de performance ainsi que l’intégration de la performance dans le 
cursus scolaire. Si l’auteur déclara la fin de l’art de la performance dans les années 1980, il 
remarque sa résurgence dans la décennie suivante. À partir de l’événement pancanadien « tele-
performance » (été 1997), Barber tente de décliner les pratiques dominantes des années 1990, 
en les distinguant des prototypes des années 1970. Il nomme trois catégories de performance : 
abjecte, de donation (donative) et fem/active (féministe active). De plus, l’auteur explique qu’au 
sein de ces catégories, on peut discerner différents modèles opératifs : stratégique, 
interventionniste et communicatif. En exemplifiant chacune des catégories par des études de 
cas, l’auteur conclut sur le potentiel d’agentivité politique de ces formes d’art vivant. (JR) 

 
Barber, B. (2007). Performance, [performance] and performers. Toronto : YYZBooks. 
 Contents : Author’s Preface ; Acknowledgements; Performance [performance] : Keyword; 

Conversations with Performers ; Interview with Jacki Apple ; Conversation with Martha Wilson 
and Michael Smith ; Conversation with Larry Miller; Interview with Vito Acconci ; Interview with 
Rita Myers ; Bruce Barber, Kate Craig and Serge Guilbaut in conversation with Laurie Anderson ; 
Interview with Adrian Piper; Bruce Barber and Serge Guilbaut in conversation with Martha 
Rosler ; Interview with Michael Smith; Interview with Richard Layzell ; Interview with Richard 
Martel; Ten questions to begin our conversation: An interview with Margaret Dragu ; Questions 
for Rita McKeough ; Interviews with Bruce Barber on [Performance]; Clive Robertson in 
conversation with Bruce Barber ; From performance to [performance]; Illustration Credits (YYZ 
Books) 

 
Barber, B. (2007). Performance [Performance] and Performers (vol. 2). Toronto : YYZ Books. 
 Contents; Foreword: Bruce Barber and the parenthetical suspension of performance ; Marc 

James Leger; Essays on Performance, [Performance]; Common Ground: Acconci, Schneemann, 
Jonas, and Oppenheim ; Problems in the Taxonomy of Performance and Body Art ; A Book 
Review of RoseLee Goldberg ; Performance : Live Art 1909 to the Present ; Performance for 
Instruction and Performance for Pleasure ; The Function of Performance in Postmodern Culture ; 
Audience, Crowd and State ; Notes Toward an Adequate Interventionist [Performance] Practice ; 
Jubal Brown’s Blague : The Sovereign Consciousness of In/Subordination ; Three Modes of 
Canadian Performance in the Nineties ; Cultural Interventions in the Public Sphere ; Selected 
References ; Illustration Credits (YYZBooks) (Art Metropole) 

 
Barber, B., Bienvenue, M., Brisley, S., Chitty, E., Knox, S., Odenbach, M., Robertson, C., Rosler, M. et 

Rosenbach, U. (1981). Agit-Prop : Performance in Banff : Barber, Bienvenue, Brisley, Chitty, 
Knox, Odenbach, Rosenbach, Rosler. Banff : Walter Phillips Gallery. 
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 Examining the relation between agit-prop and performance, Robertson outlines a history of agit-
prop and workers' theatre in Europe and Canada; contemporary examples of agit-prop 
performance are provided. Includes performance descriptions and statements by eight artists. 
Biographical notes. Circa 75 bibl. ref. 

 
Barber, B. et Bolton, R. (1992). Reading Rooms : Bruce Barber. Halifax : Eye Level. 
 Definitive monographic collection of documentation on the critical work of Barber since 1978. 

Focusing on a series of three installations ("Reading Rooms") - respectively, critiques of 
corporate advertising, the war in Vietnam, and the cult of masculinity and its representation in 
the media -the book also comprises four introductory essays on Barber and on political art in 
museums, as well as texts by the artist on advocacy and subversion in performance and film. 
Biographical notes; index. Circa 110 bibl. ref. (Artexte) 

 
Barber, B. et Guilbaut, S. (1981). Performance as Social and Cultural Intervention. Parachute : 

Contemporary Art Magazine (24), 25-32. 
 
Barber, B. et Léger, M.J. (2007). Performance, [performance] and performers. Toronto : YYZBooks. 
 Le premier volume de cet ouvrage est constitué d’un recueil de quatorze entrevues avec des 

artistes phares de l’art de la performance du Canada et des États-Unis, conduites entre 1977 et 
2007, et est grandement illustré. Le second volume est un recueil d’essais (1976 à 2006). En 
s’intéressant aux espaces de la performance, il aborde les questions liées aux problèmes de 
taxinomies de la performance et du Body Art, des instructions et du plaisir, de la fonction de la 
performance dans la culture postmoderne, de l’audience et des interventions culturelles dans 
l’espace public. Un chapitre est dédié à l’exposition de trois modes de la performance 
canadienne dans les années 1990 : la performance abjecte, de donation et féministe. (JR) 

 
Bardosi, J. (1994). Expanzio 1989-1993. Hongrie : Katedralis. 
 Ce livre contient un article sur le collectif Inter/Le Lieu (Richard Martel, Claude St-Hilaire, Mona 

Desgagné et Alain-Martin Richard), « Richard Martel Inter/Le Lieu : le risque artistique 
performatif » (p. 104-107).  

En 1991, sous le concept général de Manœuvre en Europe centrale, nous avons réalisé des 
performances/manœuvres sur deux semaines dans sept lieux de sept villes différentes en 
Hongrie et en Tchécoslovaquie (du 5 au 17 juillet, aux endroits suivants : Budapest (TILOS AS 
Á), Szentendre (Festival of jazz and folk), Vác (Festical de performances), Veszprém (Centre 
culturel), Nové Zámky (DOM KULTURY), Prague (MANES) et Karlovy Vary (VRIDLO). Un bilan de 
cette expérience artistique constitue une section spéciale du livre Manoeuvres, publié par Le 
Lieu en mai 1992. 

 
Bardosi, J. (1994). Expanzio 1989-1993. Hongrie : Katedralis. 
 Ce livre contient un article sur le collectif Inter/Le Lieu (Richard Martel, Claude St-Hilaire, Mona 

Desgagné et Alain-Martin Richard), « Richard Martel Inter/Le Lieu : le risque artistique 
performatif » (p. 104-107). En 1991, sous le concept général de Manœuvre en Europe centrale, 
nous avons réalisé des performances/manœuvres sur deux semaines dans sept lieux de sept 
villes différentes en Hongrie et en Tchécoslovaquie (du 5 au 17 juillet, aux endroits suivants : 
Budapest (TILOS AS Á), Szentendre (Festival of jazz and folk), Vác (Festical de performances), 
Veszprém (Centre culturel), Nové Zámky (DOM KULTURY), Prague (MANES) et Karlovy Vary 
(VRIDLO). Un bilan de cette expérience artistique constitue une section spéciale du livre 
Manoeuvres, publié par Le Lieu en mai 1992. 

 
Baril, G., Richard, A.-M., Leblanc, J.-A., Belley, D., Ross, C., LeGris-Bergmann, F., Lemay, Y., Doyon, J., 

Martineau, L., Aubry, H., Martel, R., Montas et Gilbert, B. (1985). InterDITS. Inter (26), 27-46. 
  
Barkun, D. (2012). The Artist as a Work-in-Progress: General Idea and the Construction of Collective 

Identity. Forum for Modern Language Studies, 48(4), 453-467. 
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 In its twenty-five years of activity (1969–1994), the art collective General Idea developed a 
complex artistic mythology and identity that permitted it to produce a substantial corpus of work 
while confronting challenges provoked by evolving social relationships and, eventually, 
HIV/AIDS. The group maintained a cohesive partnership, a ‘collaborative body’ that subsumed 
individual members' identities within a collective whole. This paper analyses the conceptual 
projects and artists' statements of the group's first decade, many of which belong to the domain 
of Correspondence and Mail Art. It argues that these textual and performative artworks 
strategically constructed an elaborate collective identity. They equally functioned as a vehicle 
through which to develop methods and strategies of collaborative practice, reflecting debates 
about authorship such as those theorized contemporaneously by Roland Barthes and Michel 
Foucault. 

 
Barras, H. (1969). Voir Pellan. Montréal, Qc : Musée d'art contemporain de Montréal. 
 
Barry, C. (2001). Sex and Noise and Neoism: Artcrime mastermind Istvan Kantor unveils his machine sex 

action group at Elektra. Montreal Mirror, 17(23). 
 The article explores the work of Istvan Kantor, his recent performance titled Machine sex action 

group continues in his exploration around the human body and technology. He is celebrated for 
being the grand poobah of the international Neoist conspiracy, an avant garde art movement 
that he founded in Montreal back in 1979. (VTape) 

 
Bartlett, B., Beveridge, K., Bierk, D., Chitty, E., Craig, K., Doyle, J., Garnet, E., Goldberg, M., Gronau, A., 

Monk, P., Moore, S., Rosenberg, T., Sauchuk, J., Sherman, T., Tomczak, K. et Wong, P. (1979). 
Places des Artistes : 3e Rétrospective Parallèlogramme = Spaces by Artists : Parallelogramme 
Retrospective 3. Toronto : ANNPAC/RACA. 

 The ANNPAC/RACA 1979 retrospective includes: five contributions investigating issues directly 
affecting parallel galleries; eight "reports" on topics such as video, experimental film, and 
performance; a series of proposals for upgrading "The Living Museums" network; and profiles of 
20 spaces across Canada. La rétrospective ANNPAC/RACA pour l'année 1979 inclut : cinq 
contributions explorant les enjeux associés aux centres d'artistes; huit « rapports » sur des 
thèmes tels la vidéo, le cinéma expérimental et la performance; une série de propositions 
concernant le « réseau du musée vivant »; et les descriptions de 20 centres d'artistes canadiens. 
(E-Artexte) 

 
Baxter, I., Baxter, I., Pinaroli, F., Antoine, J.-P. et N.E. Thing Company. (2014). Re : vers une histoire 

mineure des expositions et des performances. Villeurbanne : IT éditions. 
 
Bazzichelli, T., Women/Redux, E., Elektra, Electropixel, Qouleur, MUTEK, Sound, S. et Action, V.A. 

(2014). [What Drives Us? A Forum on Festival Sustainability]. 
Recensement d'une conférence à laquelle participait VIVA! Art Action (JB). 

 
Bear, L. (1977). Interview with Tina Girouard, Two Trees in the Forest. Parachute (6). 
  
Beatty, G. (2010). « Diabolique ». Border Crossings, 29(1), 88-90. 
 Discusses the presentation of work exploring violence and war in the exhibition 'Diabolique: Part 

I' shown at the Dunlop Art Gallery in Regina (17 July-30 Aug. 2009), which was followed by 
'Diabolique: Part II' (4 Sept.-18 Oct. 2009), noting that 'Diabolique' will tour to the Galerie de 
l'UQAM in Montreal (15 Jan.-13 Feb. 2010) and the Military Museums in Calgary, Alberta (22 
July-2 Oct. 2011). The author indicates that the exhibition title refers to the French film 'Les 
Diaboliques', considers Althea Thauberger's photographs exploring the role of women in the 
army, and outlines a video of Rebecca Belmore's performance 'Making Always War', staged in 
Vancouver, British Columbia (March 2008). He highlights work by artists from regions that have 
experienced conflict, with reference to the Iranian artists Matilda Aslizadeh and Shirin Neshat, 
the Romanian artists Bogdan Achimescu and Dan Perjovschi, the Libyan artist Fawad Khan, and 
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the South African artist William Kentridge, elaborates on Achimescu's portraits '*stan', and 
assesses the theme of colonization in David Garneau's painting 'Evidence' (2006). He concludes 
by examining Douglas Coupland's sculpture depicting toy soldiers 'The Gorgon' (2003, illus.). 

 
Beauchemin, A. (2005). La déréalisation poétique comme redécouverte paradoxale d'un monde disparu 

[Poetic de-realisation as a paradoxical rediscovery of a disappeared world]. INTER (90), 50-53. 
 Discusses the multidisciplinary performance 'Le Théâtre de la Maison Céleste' by Mariette 

Bouillet, shown at the Studio d'Essai de Méduse (9-10 Oct. 2004, illus.), which combines 
scenography, actors, photography, video, literature and music. The author explains that the 
work takes the form of a video triptych around a circular stage, with actors manipulating objects, 
describes how the work is based on a Chinese community that used to live in Québec City, and 
notes that the video imagery includes material from archives found in the house where they 
lived. She considers how the work recreates history, quotes Bouillet on her exploration of the 
house, and studies how the set was composed from objects from the site, using techniques of 
editing, collage and animation. She analyses the poetry, dynamics and scale of the work, 
highlights the minimalism of the video imagery, and assesses the use of narrators. She details 
the themes of disappearance, the forgotten, loss and death, and concludes by suggesting that 
the work evokes Walter Benjamin's ideas of the embodiment of history in objects. 

 
Beauchemin, L. (1994). Incursion latérale. Joliette : Conseil de la culture de Lanaudière.  

Avec le désir de mettre en valeur le travail de recherche en arts visuels, nous avons recensé 21 
boursiers du ministère de la Culture et des Communications du Québec. Leurs créations 
témoignent des préoccupations de notre époque sur l'humain, l'allégorique ou l'architectonique. 
(Robert Lussier, Président du Conseil de la culture de Lanaudière). Francine Lalonde, Danielle 
Binet, Suzanne Joly, Sylvie Tourangeau, Hélène Bonin, Marie-Andrée Julien, Odette Beaudry, 
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doing work. Carolee Schneemann did her first performance in 1960 and many of the elements 
that were to appear in her later works such as myths, rituals and the symbolism of the cat, 
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especially with reference to issues in feminism, were already evident in her work then. Canadian 
artist Paul Wong did his first performance in 1973 when the art world was already becoming 
politicized. The focus of his work in photography and video art has been the media and 
television. Mark Pauline and Matt Heckert started to work as Survival Research Laboratories in 
1980 and describe their larger than life robotic creatures with a variety of destructive capabilities 
as a socio-political satire. The author notes that art in the U.S.A. and Canada in the 1980s is 
moving in the direction of increased scale and inarticulateness in the artists. 
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Tougas, F., Dupéré, R., Cirque du Soleil et Société Radio-Canada. (1994). L'Odyssée baroque. 
Montréal, S.l. : Télémagik, Société Radio-Canada, Canadian Broadcasting Corporation, Groupe 
Multimédia. 

 Propose une excursion en profondeur dans l'univers du Cirque du Soleil. Ce document du 
10e anniversaire tente de mettre en lumière, d'extraire, l'essence du Cirque du Soleil, l'énergie 
spéciale qui a présidé à sa formation, qui l'anime encore, qui a inspiré tous ses artisans et son 
public à travers le monde. Truffée d'anecdotes, d'humour et de poésie, cette production révèle, 
par les spectacles et la vie de tous les jours, l'odyssée si particulière du Cirque du Soleil 

 
Dymnent, D. (2001). Art Courtesy Services: Artist John Marriott in conversation with Dave Dymnent. Mix. 
 Artist and author Dave Dyment sits down with artist John Marriott to discuss his works, 

especially as part of his enterprise, Art Courtesy Services, and his performance art campaign, 
Art That Says Hello. Marriott's art often explores etiquette and human connections to community 
and physical space, and is sometimes influenced by the ideas and works of Jane Jacobs. 
Marriott also discusses his work for Regina, curated by Timothy Long, and other groups working 
in similar circles in his base city of Toronto, such as Instant Coffee and "off/site@Toronto". 
(VTape) 
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Echenberg, R. (2002). Le mois de la performance 2002 5e édition. Montréal : La Centrale Galerie 

Powerhouse. 
 
Ellis, S. (1988). Gorilla. Border Crossings, 7(4), 40-41. 
  
Emmelhainz, I. (2006). Resistance Practices after Identity Politics: La Pocha Nostra's 'The Other 

Coalition Forces'. Fuse, 29(1), 45-48. 
 This article describes various performances by first generation immigrants that were developed 

during the weeklong Other Coalition Forces workshop faciliated by La Pocha Nostra collective at 
Toronto Free Gallery in July 2005. They all dealt with questions of identity being not essential but 
performative, being deployed and marketed by dominant cultural institutions, being created 
dialogically. The author searches for answers to how it is possible to form a space of 
participation and representation beyond an essential identity as signifier. Rather than celebrating 
minority, the performances acknowledged that we are all other. (VTape) 

 
Enright, R. (1993). Luxurious necessities: an interview with Doug Melnyk. Border Crossings, 12(1), 8-17. 
 An interview with Canadian performance and video artist Doug Melnyk in which he describes his 

intended audience, his family background, his early experiences with art, and his close affinity 
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with horses, which has persisted in his imagery. Melnyk charts his career, discussing the 
importance of religious, spiritual and erotic themes and the significance of horse, gorilla and 
monkey motifs in works such as Gorilla, Summertime and Danny Kaye's Eyes. He considers his 
interests in mass media, literature and politics, and discusses the reaction to his cutout piece 
100 Naked Men, noting the extent to which his homosexuality and elements of popular culture 
inform his art. 

 
Enright, R. (1993). The thing in the head that is there: a conversation with Gathie Falk. Border Crossings, 

12(2), 12-23. 
 Traces the career of Canadian artist Gathie Falk, detailing her experiments with different media 

and describing the characteristics of her work, and presents an interview with Falk which took 
place in Feb. 1993. In this interview, Falk discusses her childhood experiences with art, her 
family background and her career, and the influence of her Christian faith on her work. She 
describes the facility with which she moves between ceramics, painting, sculpture and 
performance art and outlines the factors which attract her to each medium, with reference to her 
involvement in the 1968 Intermedia workshops in Vancouver, British Columbia. Falk provides a 
detailed account of her performance piece Red Angel (1972) and discusses her debts to art 
history in the painting Pieces of Water. 

 
Enright, R. (1994). Researching the self. Border Crossings, 13(1), 10-22. 
 An interview with the American-born artist Suzy Lake (b.1947), who emigrated to Canada in 

1968, in which she describes her childhood, and her decision to leave the U.S.A., and the work 
she did with the artists' collective Véhicule, and discusses the genesis of some of her 
photographic and performance works. (ARTbibliographies Modern (ABM)) 

 
Enright, R. (1996). Memory feeder: subjects and objects in the art of Diana Thorneycroft. Border 

Crossings, 15(3), 22-33. 
 The author introduces an interview with the Canadian performance artist and photographer by 

outlining the development of her self-portraiture and by commenting on the theme of sexuality in 
her work and on her use of dolls in her art. In interview, Thorneycroft outlines the processes 
involved in creating her nude self-portraits, with reference to her use of props including masks of 
her family members, considers the element of `gender blurring' in her work, and comments on 
the erotic nature of her art, with reference to collaborative work with Sigrid Dahle and Di Brandt. 
She explains her use of light in her photographs, relates her practice of giving the dolls in her 
work a sexual identity to questions about her own gender as a child, and considers the notions 
of perversity and obsession as applied to her art. She also discusses her activities as a 
printmaker, and video and installation artist, the work of Hans Bellmer with dolls, the influence of 
Joel-Peter Witkin on her decision to become a photographer, the autobiographical elements of 
her art, and the imagery of the mouth in her work. 

 
Enright, R. (1998). Brave new girls : moments of rage and beauty. Border Crossings, 17(2), 16-27. 
 Shawna Dempsey and Lorri Millan create performances that are smart, funny, and edgy, almost 

all at once. In their work, the artists fill performance art with content that is, more often than not, 
deliberately subversive. Their occupancy of the forms of popular culture is one of the high points 
of contemporary Canadian artistic production. In an interview, Dempsey and Millan discuss a 
range of topics regarding their work, including their use of patriarchal stories to their own ends, 
their blatantly feminist agenda, and their refusal to be viewed as lesbian specimens. 

 
Enright, R. (2005). The poetics of history. An interview with Rebecca Belmore. Border Crossings, 24(95), 

62-69. 
 In interview, the Canadian Aboriginal artist Rebecca Belmore discusses her work, focusing on 

the performance-based video installation Fountain, which was exhibited in the Canadian pavilion 
at the Venice Biennale (2005, illus.), with an introductory text in which Enright considers the 
symbol of the fountain, her use of water, and the role of narrative in her work. Belmore brings to 
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the piece an acute awareness of her roles as a woman, performance artist, Aboriginal person, 
North American, and citizen of the world. Subjects addressed in this interview include the 
political message of the piece, what made her choose an industrial site as the site for the video, 
what the piece tells us about how we have inhabited the past, and the role of water in the piece. 
Belmore comments on the theme of politics and the site where she made Fountain, argues that 
Aboriginal outlooks are disregarded in North America, and sketches her views on the ability of 
art to create change, and the challenges she faces as a woman. She describes how she enters 
states of trance in her work, including Bury my Heart, explores the difficulty of making a 
performance for video, and comments on the Venice Biennale. She explains her interest in art, 
and concludes by reflecting on colonisation. 

 
Enright, R. (2007). Vera Frenkel: Boundary Blurrer. Border Crossings (Spring). 
 An interview with artist Vera Frenkel is presented. When asked about her childhood in 

Czecholslovakia, she tells of the hardships her family endured in the journey through Europe to 
escape the Holocaust. Frenkel talks about her work as blurring the lines between life and fiction. 
She comments on the topics of her documentary films as subjects that are a part of her life. 
(Ebscohost - JR) 

 
Enright, R. (2008). A Woman for All Seasons: An Interview with Françoise Sullivan. Border Crossings, 27 

(2 (May)), 49. 
  
Enright, R. (2010). Graham Cracklings: Rodney Graham's Conceptual Energy. Border Crossings, 29(113), 

20-37. 
 Robert Enright interviews performance and video artist Rodney Graham, following through the 

artists reinvention of himself and his artwork in 1997, when he moved away from text-heavy 
conceptual work in to performative video. The seminal piece which began this transformation 
was Vexation Island, presented at the Venice Biennial in 1997, a intersection of performance and 
music, playing with spectacle, and re-creating Graham as an art star. Graham's work artfully 
pays tribute to high art and popular culture with a ironic twist. « In Graham's art, dignity and 
truth, along with beauty and humour, are in a constant state of being reconfigured ». Enright's 
interview leads in to a discussion of Graham's beginnings in Vancouver and his music career, 
the turning point in 1997 and specific works detailing conceptual and methodological 
approaches to creation and performance. This detailed and engaging article provides insight in 
to Graham's body of work, touching on his interests in music, spectacle, technology, his 
unscripted narratives and much more. (VTape) 
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Art Gallery. 
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Crossings, 27(3), 142-153. 
 In interview, the artist Jennifer Stillwell discusses her work, with an introductory text in which 

Enright comments on her performance installation 'Bale' (2000, illus.), shown in Chicago, at YYZ 
in Toronto, and at the Winnipeg Art Gallery, assesses the theme of domesticity in work including 
'Packs' (2002, illus.) and 'Gravel Rolls' (2006), and outlines 'Static Lift' (2004, illus.), 'Log Toast' 
(2001, illus.), which was part of her residency at Banff, Canada, 'Grate' (2006), and the 
installation 'Bounty' (2005), shown at Triple Candie in New York. Stillwell studies her 
deconstruction of a room in 'Bale', reflects on the role of process in her practice, including 
'Static Lift', and highlights the materials and reference to Minimalism in 'Paint Rows' (2004, 
illus.). She considers her use of everyday materials, traces the making of 'Log Toast', and 
elaborates on 'Packs'. She describes 'Gravel Rows', comments on the video installation 'Wall 
Plow' (2006, illus.), and 'A Piece of Turf', and considers 'Drift' (2005, illus.). She concludes by 
outlining her reasons for moving back to Winnipeg. 
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Evans, R. (2012). David Askevold. Disorientation artist. CV - ciel variable (91), 65-70. 
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Time in the East' (1993), 'The Road Journal' (1994-1995), 'End of the Road Matrix' (1994-1995) 
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performance i poesia d’accio de Valence, Espagne, auquel Richard Martel a pris part avec la 
performance Portrait d'artiste. 

 
Ferrando, B. et González, F. (1991). II Festival internacional de performance i Poesia d'Acció : 18, 19 i 20 

d'octubre de 1991. Valence : Conselleria de Cultura, Educació i Ciència.  
 
Ferrer, E. (1999). Similitudes et différences. Inter : art actuel (74), 26-28. 
  
Festival, N.I.P. (2003). Navinki 2003 : The Fifth International Performance Festival in Minsk Balrus.  

Minsk : Navinki.  
 
Fiala, J. (2001). Testaments. Ottawa : New Error Art Press. 
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pieces of the human spine, this exhibition by Rebecca Belmore presented a series of new, 



58 

interrelated works based on past and ongoing concerns in her performance and installation 
works. Transforming the gallery into a temporary studio, the exhibition took shape in the form of 
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un-beholden to entrenched histories. Looking at the work of Françoise Sullivan, Lisa Steele, 
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Joly, M. (2013). Un rapprochement des pratiques. La biennale d'art performatif de Rouyn-Noranda. esse 

arts + opinions (78), 58-61. 
  
Joly, S. (1990). Performances. Inter : art actuel (46), 11. 
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to her public audience. Brass is known to use body fluid in her performances such as urine, 
breast milk, and others. (VTape) 
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January 
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Haus der Kunst in Munich (21 June-22 Sept. 2002), discusses the work of the Czech-born 
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Albinos Anorexique which Sterbak created for the exhibition, considers its meaning, and 
examines her sweat portrait, Transpiration : Portrait Olfactif (1985). She analyses the meaning of 
Sterbak's sculpture series of human organs Golem: les Objets comme des Sensations (1979-82), 
explains how the electric dress Je Veux Que Tu Eprouves Ce Que Je Ressens... (la Robe) (1984-
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the principles of attraction and repulsion. She comments on video performances treating the 
theme of confinement versus liberty including Condition (1995), Sisyphe II (1991), 
Télécommande II (1989), and Déclaration (1993), notes Sterbak's transformation of everyday 
objects in Lit de Pain (1996, illus.) and Dissolution (Auditorium) (2001), and concludes by 
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Lital Khaikin discusses Iranian-Canadian video artist Raheleh Saneie's practice (the artist is also 
known as Rah), which questions the construction of identity/ies within contemporary western  
visual culture. Often the main protagonist in her work, Rah directly engages the viewer in order 
to illustrate the functioning of ethnic, racial, national and gender stereotypes in contemporary 
[Canadian] culture. Moreover, her work is committed to consistently challenging issues of female 
objectification through playful confrontation. 
Keywords: diaspora, Orientalism, body politics, feminism, performance (VTape) 
 

Khimasia, A. (2013). Juliana Pivato, Maura Doyle and Laura Taler: bones kneel in company. C Magazine 
(120), 74-74. 

 Review of the exhibition 'Juliana Pivato, Maura Doyle and Laura Taler: bones kneel in company', 
featuring video and installation works by Canada-based artists that address temporality, on view 
at Blink Gallery, Ottawa, Canada (8-18 Aug. 2013). Details Pivato's video in which she sings a 
scrambled version of a Rickie Lee Jones song, Doyle's sculpture comprised of a pile of 8,000 
bones and Taler's 'kneel' (2013, col. illus.), which features a disassembled table and a broken 
mirror laid on the floor. Also describes opening night performances by Taler and Pivato. 
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Kikauka, L. (1989). Technology with a twisted aura, So Toronto Computes! , 5(12), 33-35. 
 Laura Kikauka's Funny Farm merges the trappings of a typical 1950s household with modern 

technology, infusing televisions, sofas and vacuum cleaners with human qualities not normally 
associated with inanimate objects. In this topsy-turvy world, a sofa is able to express opinions, 
babies are mechanized, a video terminal becomes terminally ill and robots make love. Kikauka's 
installation is a performance that invites audience participation, asking visitors to consider their 
perception of technology and the role it plays in their lives. Funny Farm challenges the idea that 
technology is incompatible with art and the notion that modern technologies are impersonal and 
insensitive by definition rather than by design; it also foregrounds the technological systems at 
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work, and which we have come to accept, within the domestic, familial realm. 
 
Kinsmen, G. (1986). More delightful subversion from Greyson. Rites, 2(10), 14. 
 A review of You Taste American by John Greyson, a multi-layered/multi-textured performance 

with video clips cross cutting action on the stage. The work's references to Tennessee Williams, 
Michael Foucault and the southern Ontario police campaigns against homosexual sex that 
resulted in the arrest of over 250 men are discussed. (VTape) 

 
Kirkland, B. (1982, Septembre 2, 1982). Video Video: See what's being Said. The Toronto Sun, p. 77.  

Since this article was written in anticipation of Video Video (Sept. 11 - 18) and the Festival of 
Festivals (Sept. 9 - 18), Kirkland lists some of programmer Marien Lewis' notes in order to 
discuss the range of video works. Opening Night (Sept. 11) was devoted to video adaptations of  
theatrical performances. "Sexual Politics, the theme on Sept. 12, features pieces such as Kim 
Tomczak's 'embarrassingly familiar and insightful parody of the social and sexual politics of the 
hippie era.'" Other themes included: The Video Eye (Sept. 13), Counterpoint to Murder (Sept. 
14), Desire and Control (Sept. 15), Behind the Sales Pitch (Sept. 16), State of the Dreams (Sept. 
17), and lastly, Electronic Imagining, the closing program on Sept. 18. (VTape) 

 
Klein, J. (2008). Embodied Acts : Books on Performance. Art History, 31(5), 792-802. 
 Performance or live art emerged out of the post-minimal, conceptual, and anti-object sensibility 

of an art world focused on subverting the commodity-oriented gallery system, and has eluded 
definition. The understanding of what performance might be has changed a great deal since the 
late 1970s when it was a more straightforward affair. In the 1990s the study of performance was 
reinvigorated by scholars outside the disciplines of art and art history, who argued that 
supposedly natural and innate differences between men and women actually necessitated an 
unconscious performance of gender, thus causing many scholars to explore the repercussions 
of performance, and performativity, on contemporary culture. Seven recently published books 
are reviewed that seek to explore the relationship between performance, performance art, and 
the body of the artist/performer. These texts have been chosen because they encompass a wide 
variety of methodological and critical approaches to the study of performance. 
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Knights, K. (1985). Video Works: Western Front Video. Video Guide, 8(1), 4-5. 
 Knight makes evident the remarkable contributions of Vancouver Based center ‘Western Front 

Video’ to video art practices. The center was founded in 1973 by eight artists who “wanted to 
create a space for the exploration and creation of new art forms”. (http://front.bc.ca/) The center, 
established soon after the emergence of the Portapak, began producing an impressive number 
of works, allowing them to stand at the forefront of these experiments with video as an artistic 
medium. The ‘Video Works’ screening, organized by the center and curated by Colin Griffiths, 
offers a diverse line up of 22 video works of local artists closely connected to the center, and 
range from Cornucopia, an intellectual study by General Idea, to the video verite style 
documentaries of art happenings in 1979, Relican Wedding and Mondo Arte Cabaret. While the 
direct communication of artist to viewer remains an important strategy throughout these video 
works, the medium's influence is always present and questioned, rooted within the dialogue. 
This is evident in Kate Craig’s work, Delicate Issue, where she initiates and carries out a closely 
intimate relationship with the camera, treating it as witness and confidant, while philosophizing 
the physical limits of the medium itself, questioning its capabilites as a vent. The show also 
featured performance driven works by Mona Hartoum and Andrew James Paterson, which thrive 
on the fusion of performance and video, « ..never allowing the performances to lose the video or 
the video to dominate the performances. (Knights, 4) Dada and absurdist driven work is also 
ever present at the Western Video Front, producing the compiliation tape Canada Shadows. 
(VTape) 
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 Karen Knights reviews Video Works, an exhibition curated by Colin Griffiths of screenings which 

took place in four sets over two days at the Convertible Showroom of Western Front. (VTape) 
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 « Special edition of the bookwork accompaniment to Koh's edition of the same name. 

Conceptualizing this project specifically for Art Metropole, Terence Koh chose the beavertail for 
its nationalistic identity. The artist performed a secret “veneration” of the bronze , at Art 
Metropole, on the evening of Saturday May 3. The performance/ritual, enacted without an 
audience, was photo-documented. Selected images of the performance make up this bookwork, 
revealing the details of the secret ritual ». (Printed matter) 
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Art Montréal, un projet de Véhicule Art, débuta en 1979 avec comme objectifs: diffuser le travail 
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Fresnoy, du 1er au 10 octobre 2002. Contient une anthologie des artistes participants et une 
chronologie du festival, de 1979 à 2002. 
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 In the queer community possibilities for a "dyke camp" occur in performances, videos, and other 

locations where brazen femmes, postmodern butches, and parodie drag kings play with popular 
representations of themselves. This strategy exists where lesbians engage with these ideas and 
stereotypes, acknowledging the power they have other them, while simultaneously subverting 
them. [Shawna Dempsey] and [Lorri Millan]'s "Lesbian National Parks and Services" project 
represents a "dyke camp" strategy because it employs humour and parody to perform and 
subvert stereotypes of lesbians. "Camp" has long been associated with gay male culture. It has 
been suggested that Susan Sontag's famous essay, "Notes on Camp," helped to cement that 
relationship for the larger culture. In this often-cited piece she talks about the difficulties of 
naming a "sensibility" but points to an aesthetics of "camp": a valuing style over content, a love 
of exaggeration and artifice, and a failed seriousness. Camp is a slippery term. In Sontag's piece 
it is associated with gay men like Oscar Wilder and described as "a woman walking around in a 
dress made of three million feathers" (59). Since then definitions of camp have changed, 
expanded, and been theorized from a multitude of locations, usually in relation to gay male 
culture. In her book, Guilty Pleasures: Feminist Camp from Mae West to Madonna, Pamela 
Robertson suggests the possibilities for a feminist camp. Here, camp can be a model for 
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critiques of gender and sex roles, particularly with reference to gender construction, 
performance, and enactment. Because of the ways that camp can foreground cross-sex and 
cross-gender identification there is an obvious link between camp and gender parody. 
Robertson concludes her book with a call to think of the ways that feminist camp can be 
redeployed as an artistic practice. Robertson's discussion of camp is to mobilize it as a guilty 
pleasure and spectatorship position. She posits a feminist camp that functions as a parodie act 
where the subject can both laugh, play, and make fun of her image, while not losing sight of the 
hold it has over her. For Robertson, this is largely about gender and femininity. As Judith Butler 
reminds us, our understanding of sexuality is wholly dependent on categories of male and 
female. Because of the interplay of gender and sexuality, lesbians, as well as gay men, are often 
constructed in homophobic society as failed men or women. By deliberately engaging with 
stereotypes of lesbians, through the park ranger icon, Dempsey and Millan manage to both 
educate people about lesbians' invisibility, and homophobia while at the same time using those 
stereotypes to disrupt and make fun of those images and ideas. This project creates a location 
for an understanding of dyke camp because of the ways that it engages with and subverts an 
image of lesbian. Dyke camp explores possibilities that go beyond female gender that is 
understood in traditionally feminine ways and instead takes on a more nuanced understanding 
of the ways that gender and sexuality interact. While the "Lesbian National Parks and Services" 
project may seem inaccessible to traditional understanding and definitions of camp, it can be 
read as an example of Robertsons's challenge to redeploy camp as a feminist artistic practice. It 
goes beyond a feminist camp, and along with brazen femmes, parodie drag kings, and 
postmodern butches suggests ways that dyke communities, cultures, and bodies can be read as 
camp, and as using camp strategies. 
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Chacun des 17 artistes québécois commente brièvement son travail et ses idées. Avec : Boulay-
Dubé, Diana; Tourangeau, Sylvie; Artand, Azélie Zee; Démidoff-Séguin, Tatiana; Célanuy, 
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environmental, immersive, and site-specific performance; activist infiltration; and solo artworks - 
and rejects the conventional dismissal of blending in as an abdication of self. Instead, she 
contemplates the empowering political possibilities of 'performing ground,' of human bodies 
intermingling with the material world, while directly engaging with the reality that women and 
other marginalized persons are often relegated to the background and associated with the 
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diverse possibilities of the medium, from political advocacy to feedback loops the performance  
of self and identity the spectacularity and banality of everyday life external conflict expressed in  
the flesh and explorations of self-disclosure, voyeurism, and surveillance (pp. 30-31). The series  
is not a historical survey, insists Lion, but rather a personal selection of Canadian work of the 

last  
30 years, with obvious important historical omissions, attempting to link the present with the  
past (p. 27). In summary, Magnetic North is a heterogeneous collection of fragments that has its  
value. Leaving questions of sufficient background material and adequate introduction aside, the  
book is a welcome effort. In addition to increasing the still scarce inventory of available  
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material that rarely gets seen, such as the very personal notes and anecdote as well as  
transcribed casual conversations and video scripts. The perspectives of the critical contributions  
are also, in general, novel. The book is interesting too as a mirror reflecting back to the Canadian  
art-video world members the effects of their practices on their counterparts south of the border.  
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beyond the purpose of specialized document for the initiated, so as to become the in-depth  
volume on Canadian experimental video that it aspires to be and an information source truly able  
to inspire the cross-border open improvisation process sought by the editor. Instead, it is, to be  
sure, most valuable for scholars previously familiar with art video in Canada as well as theorists,  
curators, critics, and artists already involved with experimental video in general. It is not,  
however, the book that I would recommend to anyone hoping to grasp Canadian experimental  
video for the first time. 
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 A review of “Givn'r,” an exhibition of work by the artist Terrance Houle, on display at Plug In ICA 

in Winnipeg, Canada. The exhibition presents five years of Houle's work, including photo series 
as well as more than an hour of short films and performance documentation. Throughout, Houle 
approaches issues about Canadian Aboriginal history in art that is simultaneously sad and funny. 
His work combines a fresh attitude of cowtown subculture with the Aboriginal tradition of using 
parody and humor to speak honestly and affectingly. 

 
Lindgren, A. (2011). Rethinking Automatist Interdisciplinarity: The Relationship between Dance and 

Music in the Early Choreographic Works of Jeanne Renaud and Françoise Sullivan, 1948-1950. 
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 FR / Cet article évalue le rôle de la musique dans le contexte des automatistes de Montréal en 
se penchant sur les œuvres chorégraphiques créées par Jeanne Renaud et Françoise Sullivan 
au cours de la fin des années 1940 et du début des années 1950. Il apparaît dès lors que les 
activités autour de la danse de ces deux chorégraphes évoluent souvent en parallèle avec des 
expériences contemporaines en musique. Les collaborations de Renaud et Sullivan avec Pierre 
Mercure étaient particulièrement réussies, et démontrent en fin de compte que la musique 
constituait une partie importante de l'histoire des automatistes, même si Mercure n'était pas 
signataire du manifeste automatiste, le Refus global. EN / This article considers the role of music 
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by Jeanne Renaud and Françoise Sullivan during the late 1940s and early 1950s. In so doing, it 
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themes: the body inscribed by time, disease or experience; the possibilities of the medium; the 
performance of self/identity; the spectacularity/banality of everyday life; conflict expressed in the 
flesh; explorations of self-disclosure, voyeurism and surveillance. The anthology contains an 
introductory text by Lion, critical essays by four authors, an historical essay by P. Gale, 14 short 



97 

texts (by artists and writers from Canada and the U.S.) and two transcribed dialogues. The 
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video production in Quebec. Includes programme listing. Listing of Canadian artist-run centres 
and distributors that focus on video. Biographical notes on artists and authors. Circa 110 bibl. 
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67. 
  
Martel, R. (2001). Discours du corps et vision culturelle. INTER (Canada) (79), 66-67. 
 Discusses the artistic exchange programme Discours du corps et vision culturelle involving 

artists from Tainan in Taiwan and from Quebec. The author draws parallels between the states 
of Quebec and Taiwan, reports on the participation of the Canadian artists Patrick Altman, Henri 
Louis Chalem, Yves Doyon, and Richard Martel in the arts programme at the National College of 
the Arts in Tainan, and explains that their contributions included an exhibition, installation work, 
video art, performance, a conference, and a workshop. He describes Altman's photographic and 
lighting installation, comments on Chalem and Doyon's video installation Microscopia (illus.), 
reviews Martel's artistic activities, observing the scandal caused by a performance by Martel 
and Chalem which transgressed Taiwanese mores, and concludes by noting the planned visit of 
Taiwanese artists to the Le Lieu co-operative in Quebec. 

 
Martel, R. (2001). Performances, mexicanidad, universalismo. Dans Con el cuerpo por delante : 47882 

minutos de performance (p. 32-33). Mexico : Instituto Nacional de Bellas Artes. 
Contribution de Richard Martel au livre soulignant le 10e anniversaire de la Muestra Internacional 
de Performance del Museo Ex Teresa Arte, Actual, à Mexico. Le texte de Martel porte l'apport 
de certains artistes québécois à la scène performative mexicaine. 

 
Martel, R. (2002). Arts d'attitudes : discussion, action, interaction. Québec : Inter Éditeur. 
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Martel, R. (2005). Art-action. Dijon : Presses du réel. 
 Ce livre réunit un choix d'essais et d'articles de Martel depuis les années quatre-vingt et montre 

la diversité de ses interventions et de son combat pour un art d'attitude, hors du marché 
mondial. C'est un premier bilan actuel d'une forme méconnue de l'activité de l'art qui s'origine 
dans dada, les happenings et Fluxus, au-delà des disciplines et des classifications. L'art comme 
action est envisagé comme un acte culturel et politique, irréductible, et comme une résistance 
aux mille formes incontrôlables. Ces essais donnent une idée de l'envergure de l'aventure 
instable et contradictoire d'un infatigable globe-trotter, qui de performances en manœuvres, a 
su tisser un réseau mondial. (4e de couverture) 
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Martel, R. (2005). Édito. Inter : art actuel (89), 0-0. 
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e. a. a. Québec : Éditions Intervention. 
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Rencontre internationale d'art performance de Québec. Inter : art actuel (62), 33-60. 
  
Martel, R. et Marceau, A. (2009). Imprimés. Inter : art actuel (101), 86-88. 
  
Martel, R., Michaux, H. et Camus, A. (2001). Rencontre internationale d'art performance 2000. Inter : art 

actuel (80), 25-48. 
 Review of the Rencontre internationale d'art performance 2000 held in Quebec (18-22 Oct.). The 

author describes the performance art event, and explores the contribution of each of the 
participating artists: Valentin Torrens, Roi Vaara of Finland, Robin Poitras, James Partaik, Jill Orr, 
Rebecca Belmore, Vasan Sitthiket, Manfred Vanci Stirnemann, Sylvette Babin, Chumpon Apisuk, 
Louise Lilifieldt, Stelarc, Mike Parr, Guillermo Gómez-Peña, Jean Dupuy, Serge Pey and 
Joachim Montessuis, Stuart Brisley, Ben Patterson, Jurgen Fritz of Germany, Jittima 
Pholsawake, Constanza Camelo of Colombia, Skip Arnold, and Christian Messier. Quotations by 
Henri Michaux and Albert Camus are included. (ARTbibliographies Modern (ABM)) 
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Martel, R. et Perreault, N. (1992). Manœuvres Le Lieu, Centre en art actuel : 1990-1991. Québec : 

Québec Intervention. 
 Cette publication témoigne des activités échelonnées entre octobre 1990 et juin 1991 dans le 

cadre de l'événement « Manœuvres ». La programmation de la Première Biennale d'art actuel du 
Québec, les travaux de sept artistes participant à la série de manœuvres organisée par Inter/Le 
Lieu, les œuvres postales des 51 artistes du volet international et le récit d'une tournée en 
Europe Centrale réalisée par quatre artistes québécois sont présentés. Quatorze auteurs 
documentent et traitent de la manœuvre, à titre de notion et de forme stylistique hybride. 2 réf. 
bibl. (Artexte) 
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D. (1989). Immedia Concerto : Performances, installations, arts média. Québec : Les Éditions 
Intervention. 
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Martel, R. et Richard, A.-M. (1990). Manœuvre/désir. Inter : art actuel (51), 17. 
  
Martel, R. et Richard, A.-M. (1991). Première Biennale d'art actuel de Québec : de la performance à la 

manœuvre. [Québec] : Inter éditeur. 
   
Martel, R., Robert, J. et Taam, S. (2014). Les paradoxes de l’approche institutionnelle de la performance. 

Inter : art actuel (116), 54-56. 
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Martel, R., Pageau, Y., Rochette, D., Lieu, c. e. a. a., Bande vidéo de, Q. et Rencontre 
internationale d'art performance de, Q. Québec : Éditions Intervention. 

 
Martel, R. et Saint-Hilaire, J.-C. (1983). Les chroniques du lieu. Intervention (21), 51-53. 
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instrument esthétique. Inter : art actuel (74), 32-33. 
  
Martel, R., Saint-Hilaire, J.-C., Bégin, F., Gagnon, J.-C. et Sioui Durand, G. (1978). Intervention 

culturelle : table ronde. Intervention, 1(1), 30-31. 
  
Martel, R., Saint-Hilaire, J.-C., Richard, A.-M., Durand, G.S., Perreault, N. et Snyers, A. (1998). L'art en 

actes : Le Lieu, centre en art actuel 1982-1997 : Performance, installation, manœuvre, arts 
média. Québec, Qc : Éditions Intervention. 

 A chronological, exhaustive inventory of Le Lieu’s first 15 years of gallery programming and 
various outreach activities, events and productions; with information essential to the analysis of 
the main currents of performance, installation, public intervention (“manœuvre”) and media arts 
in Quebec. An introduction by Martel accompanies reflective and critical writing by key 
contributors, concerning alternative networks, nomadism, solidarity and international exchange. 
Includes (in French only): reprints of articles covering Le Lieu’s activities; lists of video and audio 
recordings (with descriptions and technical information) connected to or produced at the centre; 
and a list of publications by Éditions Intervention. Abundantly illustrated with images and 
historical documents from the centre’s archives. Five of the main texts translated into English. 
Circa 30 bibl. ref. 

 
Martel, R. et Shimoda, S. (1996). [Présentation]. Inter : art actuel (66), 41-42. 
  
Martel, R., Sioui Durand, G., Fréchette, J.-Y. et Dugas, J.-F. (2010). Regard sur l'art action en Amérique 

latine et en Asie : RIAP Québec. [enregistrement vidéo]. Québec : Éditions Intervention. 
 
Martel, R. et Tajber, A. (2014). Jan Swidzinski [1923-2014]. Inter : art actuel (117), 73. 
  
Martin, A. (2012). Itinéraire d'un corps dansant. Spirale (242), 54-56. 
  
Martin, A. (2012). Le corps dansant, un étrange jeu d’inscription et d’actualisation. Spirale, 242. 
 
Martin, L.-A. (2004). A History lesson : contemporary Aboriginal art from the collection of the MacKenzie 

Art Gallery. : Museum of Contemporary Canadian Art, Toronto  
 
Martin, L.-A. (2005). The waters of Venice: Rebecca Belmore at the 51st Biennale. Canadian Art, 22, 48-

53. 
 Discusses the work of the Canadian artist Rebecca Belmore, of the Anishnabe aboriginal people, 

focusing on her representation of Canada at the Venice Biennale with the performance-based 
video installation 'Fountain' (2005; illus.). The author highlights Belmore's participation in the 
Canada Council studio program in Trinidad, describes 'Fountain' in relation to the history of 
fountains, including in Venice, and Christopher Columbus's journey to America, and highlights 
the dress 'Rising to the Occasion' that featured in the parade and video performance 'Twelve 
Angry Crinolines' made in Thunder Bay, Ontario (1987), and her performance 'Exhibit 671B' 
which critiqued the exhibition 'The Spirit Sings: Artistic Traditions of Canada's First Peoples' 
held at Thunder Bay Art Gallery (1988). She sketches a project in which she travelled around 
Canada to work with Aboriginal peoples entitled 'Ayumee-aawach Oomama-mown: Speaking to 
Their Mother' (1992; illus.), comments on the history of the Venice Biennale, and notes that her 
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work links Vancouver and Venice. She explores the depiction of Belmore in the ocean in 
'Fountain' which was filmed by Noam Gonick, examines her critique of colonialism and a 
massacre of Aboriginal people in 'Bury My Heart' (2000) performed in Great Falls, Montana, and 
studies her installation 'Paradise' at the 11th Biennale of Sydney (1998). She concludes by 
analysing her use of water in the works 'Temple' shown at The Power Plant in Toronto (1996), 
the performance 'Reservoir' (2001) in Vancouver, and 'The Indian Factory' (2000), and 'Vigil' 
(2000) in Vancouver. (ARTbibliographies Modern (ABM)) 

 
Martin, L.-A. (2005). Au fil de mes jours. Québec : Musée national des beaux-arts du Québec. 
 Catalogue de l'exposition « Au fil de mes jours », présenté au Musée national des beaux-arts du 

Québec du 4 février au 24 avril 2005. Commissaire : Lee-Ann Martin 
 
Martin, L.-A. (2012). Out in the cold. Canadian Art, 29(1), 78-81. 
 The author has a conversation with Canadian artist Rebecca Belmore about her work including 

'The Blanket' (2011) performed and filmed during winter, which features a red four-point blanket 
purchased from the historic Hudson Bay store in Winnipeg, and used as part of a dance 
performance by dance artist Ming Hon. The work references the deliberate impregnation of the 
smallpox virus into government-issued blankets distributed to aboriginal people in the 18th 
century. The work speaks metaphorically about the centuries of abuse suffered by the Native 
American and the Inuit. Blankets and aboriginal history are important aspects of Belmore's work 
and in 'The Blanket' Ming Hon also recreates the death of Native American leader Big Foot in the 
massacre at Wounded Knee on 29 Dec. 1890. Belmore talks about other art works and what 
inspired them, including the installation 'March 5 1819' (2008) documenting the capture of 
Beothuk Demasduit (renamed Mary March) and the murder of her husband Nonosabasut. In 
collaboration with Osvaldo Yero she created 'The Indian Factory' (2000) and 'Freeze' (2006), 
both addressing the historic 'starlight night' tours. Her collaborations with her family, especially 
her sister Florene, are also discussed. (ARTbibliographies Modern (ABM)) 

 
Martin, L.-A., West, W.R., McMaster, G., Smith, P.C., Fisher, J., Hassan, S., Rickard, J., Croft, B.L., 

Mesquita, I., Mithlo, N.M., Fortin, S., Herkenhoff, P., Houle, R., Kortun, V., Tamati-Quennell, M. 
et Luna, J. (2006). Performance and artistic mobility. Washington : National Museum of the 
American Indian. 

 Examines contemporary Native American art, focusing on the work of Rebecca Belmore and 
James Luna. A portion of the proceedings of the 2005 Venice Biennale titled Vision, space, 
desire: global perspectives and cultural hybridity (13 Dec 2005) sponsored by the National 
Museum of the American Indian. (International Bibliography of Art (IBA) 

 
Martin, S. (2003). L'art qui fait boum! : La triennale de la relève québécoise en art. Montréal, Qc : L'Art 

qui fait Boum! 
 This catalogue was produced for the 2nd edition of a triennial event dedicated to the work of 

emerging artists. In his introduction, Martin offers short musings on notions such as space, 
culture, the fragment and perception. This is followed by a brief description of works by 47 
artists, complemented with biographical notes. Includes a calendar of activities and a list of 
staff. Texts in French and English. Biographical notes on jury members. 2 bibl. ref. 

 
Mathieu, G.e. (2016). Biennale d'art performatif de Rouyn-Noranda. : L'Écart Lieu d'art actuel. 
 
Mathieu, M.-C. (2002). Œuvre de référence... la mesure du vrai et du faux. Les stûpas de Richard Purdy. 

Espace Sculpture (60), 46-47. 
 
Matte, G. (2009). Manière et matière. Vie des Arts, 53, 91. 
 Au pied du mur, an installation/performance by Nathalie Levasseur, was at the Maison de la 

culture, Montreal, Canada, from September 9 to October 18, 2008. Against a freestanding wall 
that divided the exhibition space, lay a pile of 32 garbage bags. Levasseur began her 
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performance by sitting with her back to the wall. Then, slowly and barely perceptibly, she moved 
from one side of the wall to the other in a minimalist ballet. 

 
Matte, G. (2009, 9 octobre 2009). Viva! L'inconfort. [article]. Traces magazine, p. 15.  
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Matte, H. (2012). Dessein du dessin : Le dessin d'observation comme posture performative. Inter : art 

actuel (110), 52-55. 
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Mattes, A. (1985). Decade : the first ten years of the Music Gallery. Toronto : Music Gallery Editions. 
  
Matthieu, G.e. (2012). La 6e Biennale d'art performatif de Rouyn-Noranda. Rouyn-Noranda, Québec : 

L'Écart n. p.  
 
Matuz, R. (1997). Eric Metcalfe: Video Artist, Performance Artist. Dans Canadian Contemporary Artists 

(p. 406-408). Toronto : Gale Canada.   
A biography on Eric Metcalfe with a list of exhibitions/collections/sources compiled up to 1997. (VTape) 
 
Mavrikakis, N. (2003). Présence. Voir – Arts visuels (26 juin – 2 juillet 2003), 47. 
  
Mavrikakis, N. (2006). L'art en mouvement. [recensement]. Voir Montréal.  
 
Mavrikakis, N. (2009). Montréal, centres d'art. [recension]. Voir, p. 62.  
 
Mavrikakis, N. (2013) NICOLAS MAVRIKAKIS  BLOGUE D'UN CRITIQUE D'ART ET COMMISSAIRE 

INDÉPENDANT. http://www.nicolasmavrikakis.com/ 
 
Mavrikakis, N. et Vernet Stein, L. (2011). La radicalité expliquée aux enfants... Oups! excusez le lapsus... 

aux artistes! Espace Sculpture (98), 9-15. 
  
MAWA (2002, mai). MAWA, Mentoring Artists for Women's Art: MAWA PRESENTS Joanne Bristol. 

[Infolettre]. 
This is an organization from Winnipeg. MAWA's (Mentoring Artists for Women's Art) newletter 
provides a detailed description of Canadian feminist artist Joanne Bristol's body of work. 
Concentrating on the mixed media construction of "nature", the Self versus the Other in her 
video documentary Familiar, the article locates Bristol's work as the natural "filtered through the 
processes of conceptual and performance art.", described by the artist as a "walk-in novel". 
(VTape) 

 
May, L. (2000). The Feminist Reconstruction of Space. St-Norbert: St-Norbert Arts and Cultural Centre. 

This book presents arguments for a "feminist reconstruction of space" by women artists and 
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authors who deal with a wide range of issues: freedom, confinement, sanctuary, history,  
ideology. Lemicha provides a brief analysis of the artists' contributions to the book. McKinnon's  
reflections on the urbain frontier focus on the suppression of matriarchal societies. 39 bibl. ref.  
(e-artexte) 

 
Mays, J.B. (1978). "Should Karen Ann Quinlan Be Allowed To Die?", [Hummer Sisters]. Only Paper Today 

(February). 
  
Mays, J.B. (1980, February 26). Paul Wong's gruesome visions deal with death's agony. The Globe and 

Mail.  
An article on the photographic installation Murder Research and the performance In Ten Sity by 
Vancouver video artist Paul Wong. At the time this was written, Paul Wong was 25 years old and 
was living in the Main Street District of Downtown Vancouver, and this was one of his first 
Toronto showings. (VTape) 

 
Mays, J.B. (1980). The Living Art Performance Festival. Vanguard, 19(1), 35. 
 A review of the The Living Art Performance Festival held in Vancouver. (VTape) 
 
Mays, J.B. (1989, Septembre 8). 'Sex was just the preamble': Artful revelations for an audience turned 

bartender. [review]. The Globe and Mail.  
This review of Mad for Bliss, a performance work by Vera Frenkel, examines how the piece  
positions the audience as prisoners of their own self-deceptions, daydreams and fantasies of  
rescue. (VTape) 

 
Mays, J.B. (1990, June 15). Talk diminishes work of art. The Globe and Mail.  

A review of Lake, a performance piece choreographed by Elizabeth Chitty. (VTape) 
 
Mays, J.B. (1990, October 27). Some high voltage work on display at the power plant: The dressing 

room for Tanya Mars' costume spectacular about feminine roles is the most outlandish part of 
the three current shows on view. The Globe and Mail, p. 8.  
Mays reviews, with much excitement, Tanya Mars' multimedia performance Pure Hell among  
three shows on display at the power plant - which took place until (Nov. 11)of that year. Mars'  
work is a costume piece that gleefully plays with ideas of feminism and pop culture. Among the  
other pieces are Sandra Meigs work Love muscle (1989), 21 paintings that pastiches Hollowed  
westerns while exploring various stylistic ideas as well a work by a Brazilian sculptor Tunga.  
(VTape) 
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 Review of an exhibition entitled 'Wishing for Three More Wishes' on show at the Gallery TPW in 
Toronto, Canada, (22 June 2007-24 July 2007), featuring solo work by Jon Sasaki. The exhibit 
comprises four performances documented in digital video and 16 mm film. 
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Mendez, C. (1976-1977). The Rise and Fall of the Peanut Party. Vanguard, 5(10), 22. 
  
Meneley, B. (2014). Unsettling the Last Best West: Restorying Settler Imaginaries. RACAR : Revue d'art 

canadienne, 39(1), 36-37. 
  
Merola, M., Galerie de l'UQAM et Grand Théâtre de Québec. (1985). [Mario Merola. Montréal : L'Oree. 
  
Messier, C. (2011). Entrevue avec Alexis Bellavance de VIVA! Art action. Punctum arts visuels,  
 
Mézil, É. (2013). Les papesses : Louise Bourgeois, Kiki Smith, Jana Sterbak, Berlinde De Bruyckere, 

Camille Claudel. Arles / Avignon : Palace of the Popes et Collection Lambert  
  
Michel, F. et al. (2008). Mémento IV : résidences, 2003-2006. Saint-Jean-Port-Joli : Est-Nord-Est. 
  
Migone, C. Honey. Montréal : Publication à compte d'auteur. 
 Document of a performance by Dawn and Migone at Oboro in Montreal. This book contains 

colour photographs of the performance, and a text by the artists. « I feel eyes on me, but I can’t 
see. The honey stings my eyes, I shut them. I become viscous and keep going in to the bucket, 
feels like I can fit more and more of myself inside. Heads, hands, arms, elbows, shoulders. » (Art 
Metropole) 

 
Migone, C. (2016). 

Shhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhe: 
silence and sound in performance. Dans Mars, T. et Householder, J., More caught in the act : an 
anthology of performance art by Canadian women, Montréal : Artexte éditions, 56-73.   

 
Miller, E. (1999). Little Cockroach Press, Toronto: Art metropole, 1996-1999 and continuing. Parachute : 

Contemporary Art Magazine (96), 93. 
  
Miller, E. (2010). « The 1984 Miss General Idea Pavilion. ». Border Crossings, 29(1), 78-79. 
 Discusses the exhibition 'The 1984 Miss General Idea Pavillion' shown at the Art Gallery of York 

University in Toronto (15 Sept.-6 Dec. 2009), with reference to the history of the Canadian artist 
group General Idea. The author explains that the exhibition recants a view that the curator 
articulated in the 1980s that the group's work succumbs to the forms of capitalism it seeks to 
critique, highlights the recreation of the installations 'Going Thru the Motions' (1975) and 
'Reconstructing Futures' (1977) first shown at the Carmen Lamanna Gallery, and outlines 
'Massing Studies for the Pavillion #1 and #2' (1975). He comments on 'Showcard Series' (1975), 
describes the presentation of a film of a performance in Kingston, Ontario (1977), and analyses 
their critique of beauty pageants and the media, noting its influence on the Pictures Generation 
artists Jack Goldstein, Cindy Sherman and David Salle. He emphasizes their contribution to 
queer culture in Toronto, outlines their television program 'Pilot' (1977), and considers their 
magazine 'FILE'. He concludes by tracing the reaction of critics to their work. 

 
Miller, E. (2010). Jon Sasaki. Art Papers, 34(4), 58-59. 
 Reports upon the exhibition entitled 'Good Intentions' on show at the Doris McCarthy Art Gallery 

at the University of Toronto in Scarborough, Canada (Jan. 13, 2010-Feb. 24, 2010) , featuring 
works by Canadian artist Jon Sasaki. 

 



114 

Miller, L. (2005). Constructing Voices. Canadian Review of Art Education: Research & Issues, 31(1), 35-
59. 

 Performance art provides a rich site for learning. This article describes a narrative case study 
that explores the experiences of young women participating in an empowering art project. 
Turning Point, a major art performance project in Vancouver, was full of complexities and 
contradictions. Through their narratives, study participants take us behind the performance 
scenes to help us find meaning amidst the ambiguities inherent in this type of art project and 
production. (English)  
L'art de Ia pertormance est un domaine riche en enseignement. Le présent article se penche sur 
une étude de cas narrative qui relate les expériences de jeunes femmes participant à un projet 
artistique d'habilitation. Le projet d'art de Ia performance Turning Point, projet d'envergure 
présenté à Vancouver, regorgeait de contradictions et de difficultés. Par leur récit, les 
participants à cette étude nous amènent dans les coulisses de l'art de Ia performance, là où 
émergent les ambiguïtés inhérentes à ce type de projet et de production artistique. (French) 
[ABSTRACT FROM AUTHOR] 

 
Miller, R., Cameron, S. et Robertson, C. (1977). Deux Attitudes. Virus. 
  
Millner, Sherry et Weens, C.W. (2000). Sherry Millner and Carrie Mae Weens on Hollywood and Vine and 

Birthday Suit -- With Scars and Defects. Dans Lion, J. (dir.), Magnetic North: Canadian 
Experimental Video. Minneapolis/Winnipeg: Walker Art Center/Plug In. 

 
Mills, J. et Sawchyn, L. (2009). Land matters : location, ground, reference.  : University of Lethbridge Art 

Gallery. 
 Catalogue of the three part exhibition "Land Matters: Location, Reference, Ground" at University 

of Lethbridge Art Gallery with photographs of the works and essays by Josephine Mills and 
Linda Sawchyn. The exhibition investigates the historic, economic, political, experiential and 
artistic connections between Canadian identity and landscape. Earlier artistic productions had 
nationalistic goals while many contemporary approaches seek to deconstruct myths such as the 
association of Canada with untouched wilderness and to address the diversity of Canadian 
identity. Part 1, "Location", focuses on the development of critical landscape practices in 
Canada (the 1980s and 1990s) during which landscape was used as a means of addressing the 
connection between space and socially produced identity. Part 2, "Reference", features work by 
artists who use performative strategies to address the social aspects of landscape through 
guidebooks, maps, tours, and postcards. Part 3, "Ground", presents three series of landscape 
photographs, all produced as a result of in-depth historical research and laden with historical 
and social meaning. [Derived from text] (International Bibliography of Art (IBA)) 

 
Milroy, S. (2004, 10 juin). Mars Attacks: Canada's senior stateswoman of performance takes two 

limosines full of virtue and vice to the streets of Toronto. The Globe and Mail.  
Sarah Milroy writes with Tanya Mars' and about Mars' latest performance work, Tyranny of Bliss.  
Mars travels with fourteen passengers in two limosines to fourteen locations around downtown  
Toronto, where artists enact scenes based on the theme of the seven virtues and seven vices  
(greed, pride, wrath, sloth, gluttony, lust, envy, truth, wisdom, justice, courage, tolerance, love,  
hope). (VTape) 

 
Mitchell, A. (2005) Cindy Baker's Fashion Plate. 

http://www.performanceart.ca/index.php?m=pubarticle&id=2 
 
Mitchell, A. (2009). Deep Lez. No More Potluck #1. 
 
Mizeracki, A. (1997). Richard Martel, Nathalie Perreault, Jean-Claude St. Hilaire : Performance – ryzyko 

artystyczne = Le risque artistique performatif. Lubin : Biuro Wystaw Artystycznych. 
   



115 

Mizgala, J. (2003). Ken Lum works with photography. Parachute : Contemporary Art Magazine, 4. 
 
Molin Vasseur, A., Desjardins, L. et Dickson, R. (2001). Extensions intimes. Sudbury : Prise de parole. 
 Quinze artistes des régions éloignées des grands centres se sont prêtés à des rencontres 

privilégiées et ont produit des œuvres inspirées de la thématique « Extensions intimes ». (4e de 
couverture) Contient des textes de Annie Molin Vasseur, Herménégilde Chiasson, Michaël La 
Chance, Manon Régimbald, Jean-Émile Verdier, Louise Desjardins, Robert Dickson et Françoise 
Le Gris. 

 
Molinier, G. (2011). Alice de Visscher : fragments de mélancolie dans la performance. Inter art actuel, 

110, 77-79. 
  
Molinier, G. (2012). Alice de Visscher : Fragments de mélancolie dans la performance. Inter : art actuel 

(110), 77-79. 
  
Monk, P. (1981). Coming to speech : the Role of the Viewer in Performance. Dans Pontbriand, C. (dir.), 

Performance textes & documents : actes du colloque Performance et multidisciplinarité : 
postmodernisme (p. 145-148). Montréal : Parachute. 
Ce texte est publié dans un ouvrage qui a été produit à la suite du colloque Performance et 
Multidisciplinarité : Postmodernisme. L’auteur développe autour de l’idée que la performance, 
de pair avec le post-modernisme, a suscité le retour de certaines conventions, qui avaient été 
écartées par le modernisme, comme celle de l’importance du spectateur. Toutefois, le 
spectateur adopte une nouvelle posture : celle de l’opérateur ou du performeur. Monk soutient 
que l’audience doit être reconnue comme une part de l’acte de communication qu’est la 
performance. Plus encore, il soutient que le spectateur, actif, participe à créer l’espace discursif 
de la performance. 

 
Monk, P. (1982). Agit-Prop. Parachute : Contemporary Art Magazine (28), 42-43. 
  
Monk, P. (1982). Common Carrier : Performance by Artists. Modern Drama, 25(1). 
  
Monk, P. (1998). Picturing the Toronto Art Community: The Queen Street Years.  Toronto : Power Plant, 

C International Contemporary Art.  
 
Montaignac, K. (2015). Cuisiner l'inconfort : correspondances avec Nadège Grebmeier Forget. Jeu (154), 

26-30. 
 
Montal, F. (1995). Doyon/Demers : À propos de Propaganda / Doyon/Demers : On the subject of 

Propaganda. Espace Sculpture (33), 17-20. 
  
Montal, F. (1995). Doyon/Demers. Espace Sculpture (33), 17-20. 
  
Moore, L. (2010). At the Edge of the Universe: Will Gill's art of place. Canadian Art, 27(3), 124-129. 
 Will Gill creates paintings, photographs, sculptures, and video art. Gill plays with absurdity 

throughout his work, which is permeated by odd logic and craftsmanship as well as a comic 
sensibility. There is a wackiness that can be seen in visual puns and an unexpected use of 
industrial materials, which Gill makes poetic and aesthetically seductive. 

 
Moos, D. (2010). Françoise Sullivan : Inner Force. : Art Gallery of Ontario.  
 
Morasse, A. (2003). Manif d'art, 2e édition : Espace GM et autres lieux à Québec. Parachute : 

Contemporary Art Magazine, 2. 
 
Morasse, A. (2004). La Tresse : Giorgia Volpe. Bulletin de la Chambre Blanche (28), 29-30. 



116 

 Texte à propos du projet « La tresse », réalisé par l'artiste Giorgia Volpe, lors d'une résidence au 
Collège François-Xavier-Garneau, du 11 février au 15 mars 2002. La résidence a donné lieu à 
une installation de l'artiste à l'intérieur de l'établissement scolaire, ainsi qu'à une série d'actions-
performances et de vidéos créées par les élèves, en lien avec les thèmes de la communication, 
des mots et du corps. 

 
Moreau, A. (2011). Sortir. Inter : art actuel (108), 30-31. 
  
Morelli, F. (1983). Langage Plus. Intervention (19), 25. 
  
Morelli, F. et Martel, R. (1981). Exposition des professeurs de l'UQAC. [catalogue d'exposition]. UQAC.  
 
Morgan, S. et Morris, F. (1995). Rites of passage : art for the end of the century.  London : Tate Gallery 

Publications.  
 
Morier, P. (1987). Polarisation, création collective. Esse. Une revue de + en art (8), 56-57. 
  
Morin, M. (1997, 25 septembre 1997). Miroir, miroir : Troisième Manifestation internationale vidéo et art 

électronique. ICI Montréal.  
This article examines the focus on corporeality in the video art and performance pieces featured  
at Montreal's 3rd Manifestation internationale de vidéo et d'art électronique. Many of the  
featured works comment upon the contemporary fetishization of the female body, as well as the  
intense focus on idealized forms of beauty. (VTape) 

 
Morin, R. (1998). Refus total 1998. L'Action nationale, Dossier « Refus Global 1948 / Refus Total 1998 », 

volume LXXXVIII, numéro 7, septembre, 189-199 
 
Morris, M. et al. (dir.) (1979). Art & Correspondence From the Western Front. [Catalogue] Vancouver: 

Western Front Publication. 
The works of the five artists in this exhibition - Kate Craig, Eric Metcalfe, Michael Morris, Vincent  
Trasov and Glenn Lewis - cover the decade 1969-1979.  The material is best understood 

through  
the concept and reality of an artist's correspondence network - the Eternal Network, as Robert  
Filliou and George Brecht suggest.  The book illuminates the collaborative venture - the Western  
Front Society - of which the artists exhibited are founding members. (Western Front) 

 
Morrow, M. (1991). Alive 'n' Kicking: High Performance going strong after a shaky start. Calgary Herald, 

s.p. 
 High Performance Rodeo is a festival of performance art, avante garde theatre and music and 

storytelling at the Rabbit's Secret Theatre in Calgary. The festival spans 2 weeks and includes 
17 Canadian and International artists. (VTape) 

 
Morrow, M. et Zimmerman, K. (1991). Rodeo shows cover wide range : From nudity to a performance in 

the darkness... Calgary Herald, 10. 
 High Performance Rodeo is a 18-night festival of experimental performance art put on by 

organizers One Yellow Rabbit. The performances include Michael Milo's Smear Campaign, a 
satirical attack on the military and the Gulf War and Doug Curtis' Black Ice and Red Adidas, a 
humorous account of a teenager trying to survive a cold winter in Calgary. (VTape) 

 
Moser, G. (2011). Suzy Lake, political poetics. Esse (73), 70. 
 Review of Suzy Lake's exhibition 'Political Poetics' shown at the University of Toronto Art Centre 

(30 April-25 June 2011), as part of the CONTACT Photography Festival, featuring a survey of her 
film, photography and performance works, including 'Choreographies on the Dotted Line' (1976), 
'Vertical Pull' (1977), the series 'On Stage' (1972-75), and 'Extended Breathing' (2008). 



117 

(ARTbibliographies Modern (ABM)) 
 
Moser, M.A. (1989). And The Rent Is Low. Fuse, XII (5), 9-10. 
  
Mu, R. (1983). The Good Humor Men: "Video/TV:Humor/Comedy" exhibit at Mandeville. Hiatus 

Magazine, 1. 
Ernest Gusella will do anything to get himself in print. In his piece, Art Punks, he exclaims he will  
jump out of a twelve story window, crawl through broken glass, or commit other painful acts for  
a good review. His performance video receives some recognition in this article by Hiatus  
Magazine. (VTape) 

 
Mulder, R. et Roff, B. (2003). Art for Earth’s Sake: The Millennium Project. Kingston : Kingston Artists » 

Association. 
  
Myre, R. (1990). La manœuvre est un désir. Inter : art actuel (47), 12-13. 
  
Nadeau, L. (2002). Inside Out : Ana Rewakowicz Inter : art actuel (80), 54-55. 
  
Nadeau, L. et Sioui Durand, G. (2008). 30 ans d’art vivant à Québec. Dialogue entre toi et moi. Inter : art 

actuel (100), 8-33. 
  
Nadeau, M. (2017). Blanc de mémoire. Inter (125), 74-75. 
  
Nanibush, W. (2010). Mapping Resistances.  Perterborough, Ontario : Odehimin-Gizis Festival.  
 
Nanibush, W. (2010). Contamination and Reclamation: Robert Houle’s Paris/Ojibwa. FUSE Magazine. 

Récupéré de http://fusemagazine.org/2010/12/961 
 
Nemiroff, D. (1981). Montreal Pierre Boogaerts, Eva Brandl, Tim Clark, Sorel Cohen, Roland Poulin, Serge 

Tousignant, Bill Vazan. Calgary : Alberta College of Art Gallery. 
  
Nemiroff, D. (1991). Jana Sterbak : states of being = corps à corps.  Ottawa : National Gallery of Canada.  
 
Nemiroff, D. (2005). Performances for the camera : Montreal and Toronto in the 1970s and 1980s. Dans 

Choinière, F. et Thériault, M. (dir.), Point & shoot : performance et photographie (p. 23-59). 
Montréal : Les éditions Dazibao.  
Discusses the relationship between performance and photography in the work of several 
Canadian artists from the 1970s and 1980s. Examines the idea of performance according to the 
critical premises of post-modernism, that promote fusion between media. (International 
Bibliography of Art (IBA)) 

 
Nemiroff, D. et Sterbak, J. (2003). Jana Sterbak : photopractice : essay. Sudbury, Ont. : Art Gallery of 

Sudbury. 
  
Nemiroff, D. et Townsend-Gault, C. (1992). Terre, esprit, pouvoir: les Premières Nations au Musée des 

beaux-arts du Canada. Ottawa : Musée des beaux-arts du Canada.  
 
Neumann, H. (2006). Le corps conjugué. Ciel variable (72), 24-28. 
 EN/ Abstract Manon De Pauw's photographic and videographic work stands out for its ludic 

liveliness, the richness of its formal compositions, and its poetically evocative power. De Pauw 
explores the playful relationship between the body and space in a formalist approach through 
which the work is constructed by doing, by touch, by experiment. Although her works are self-
referential, they are not predominantly psychological or emotional; the body functions, rather, as 
a "motif of the work." They evoke the need to go "off the clock" from routine, to reflect on one's 



118 

position in the social corpus and on the room left to the imagination. 
 
New Gallery (Calgary, A., d'artistes), N.G. et Festival, O.A. (1988). The Nomads : Winter souvenir : 

international collaborative art, during the XV Olympic Winter Games in Calgary, February 13 to 
28, 1988. Calgary, Canada : New Gallery. 

  
Nicastro, P. (2003). Borrowed Things : Text. Say Gallery. 
 Patrick Nicastro reviews Jillian McDonald's intervention/performance piece Borrowed Things. He 

suggests the work can be seen in light of consumer culture, commodity fetishism and an 
awareness of the art world. (VTape) 

 
Nieslony, B., Martel, R. et Chalem, H.-L. (2003). Rencontre internationale d'art performance de Québec, 

2002 Québec : Éditions Intervention. 
 
Nieslony, B. et Teubner, M. (2005). The Principle of Black Market International 1985-2005. Cologne : 

E.P.I. Zentrum. 
Ce livre comprend deux textes, de Michael La Chance et de Nathalie Perreault, dans lesquels 
sont décrits les principes du collectif Black Market International. Inclue une chronologie de leurs 
performances de 1985 à 2005. 

 
Ninacs, A.-M., Dean, C. et Québec, M.i. d. a.d. (2009). BGL. Québec : Manifestation internationale d'art 

de Québec. 
   
Noble, J. (2005). Strange Sisters and Boy Kings: Post-Queer Tranz-Gendered Bodies in Performance. 

Canadian Woman Studies, 24(2/3), 164-170. 
 [Anna Camilleri]'s story Super Hero stages a similar violent tranz-(re)versal of those subject-

forming but also consuming looking practices (1998). Super Hero is a fantasy story that the 
nameless narrator gives herself very late one night when she is unable to sleep. "Furious, 
pounding, screaming inside," writes the narrator, "I know, mean and nasty thoughts aren't going 
to get me to sleep, but tonight I can't just do some deep breathing [...] No, tonight is different » 
(131). That difference is one in which the speaker recreates a common experience for women. 
The scene puts a woman, late at night at the end of her shift, at a bus stop waiting for public 
transit, harassed by man after man (the "drive-bys") in cars feeling, as the story suggests, like a 
sitting duck. Those "mean and nasty thoughts,"we soon discover, necessitate meeting and 
returning the gaze of one of the drive-bys as he follows the woman down the street yelling 
obscenities out his van window. Manipulating the desire of "Dick," the drive-by in the van, the 
woman climbs into his van, plays equal part seductress and coy, convinces him to return back 
to her place. Once inside, the woman makes Dick comfortable and retreats to the bathroom to 
prepare. After returning from the bathroom, pouring a drink, the reader understands exactly what 
is occurring : The double-sightedness of fem(me)ininity, which stages a violent assault on both 
the gaze and the signifiers it productively consumes, does so for both Camilleri from within a 
number of incoherent places at once: « woman », « bitch », « who re/dominatrix », but also 
« queer ». The male gaze is dependent upon both visibility but also a coherent point of view that 
provides it with the cloaked machineries of objectification. In the ironically titled "Super 
Hero,"and in "Skin to Scar," that point of view is radically destabilized and shattered, as are the 
machineries upon which it depends. If Foucault is correct when he argues that "the agency of 
domination does not reside in the one who speaks (for it is he who is constrained), but in the one 
who listens [or watches] and says nothing" (64) then for Camilleri those relations of power 
operative in the gaze are inverted when it is the silent and split spectator of fem(me)ininity who 
watches a performance of femininity dominate and control the visual exchanges. The metaphor 
of stone-stoneness-is absolutely purposeful and significant. Often used within butchfemme 
communities to reference butch impenetrability, Camilleri uses this metaphor, as a number of 
other femmes do as well, to detail a gendered emotional toughness, a kind of similar 
impenetrability only emotional and not sexual. One chapter details this stoneness in "Cut from 



119 

the Same Stone," Camilleri draws lines of continuity through grandmother-mother-daughter 
through tropes such as "Stone's Throw," "Milestone," "Sticks and Stones," "Skipping Stones," 
writing, toward the end, "For the longest time, I was concerned about being too soft-a soft 
touch, soft-hearted, soft-spoken. It wasn't until I was about twenty-four that I realized I had 
buried that part of me long, long ago. I had grown up into an impenetrable woman, an utterly 
untouchable femme, just like my mother. I had become a girl, then a woman, living in shadow, 
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Patterson's actions, gestures, and installations: Leena Raudvee during the process of the work,  
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includes Lorna Boschman's video of the same name. For Roberts, this was one of the few 
pieces that succeeds in showcasing the hybrid potentials of intertwining critical and descriptive 
methodology. (VTape) 

 
Robillard, Y. (1951). [Fonds d'archives Yves-Robillard]. S.l. : s.n. 
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review by Elizabeth Chitty and Jayne Wark’s analysis of costume. A welcome find, Caught in the 
Act gets snagged in the spin cycle of Canadian cultural hype. (VTape) 
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Vienne : Turia & Kant. 
  
Schade, S., Frenkel, V., Tuer, D., Bénichou, A., Kluszczynski, R.W., Lacerte, S., Legge, E., Bentley Mays, 
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Schroder, E. (1987). Life At The Legislature. Fuse, 10(6), 6-7. 
Elizabeth Schroder writes about an Independant Artists Union (IAU) rally at Queen's Park 
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77). Trois-Rivières : Les éditions d'art Le Sabord.  
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the very different worlds into which it brought spectators; its ritualistic aspects; its incorporation 
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and Jon Pylypchuk, assesses the relationship of the work of the RAL, Gardner, and Pylypchuk to 
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work 'hot dog' based on the motion picture for tim gardner (2002, col. illus.), and notes 
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the work of the Canadian art group General Idea. The author traces the history of General Idea, 
formed by the artists Michael Tims, Ron Gabe and Slobodan Sala-Levy under the aliases A A 
Bronson, Felix Partz and Jorge-Zontal, and analyses the group's engagement with popular 
culture, fiction and the cult of celebrity and the image. He argues that it is difficult, from a 
contemporary perspective, to appreciate the utopian aspects of their approach and stresses the 
importance of analysing General Idea's artistic project with reference to its historical context. He 
analyses General Idea's concept of the art collective as a fictive entity rather than as a 
proscribed group and discusses their projects which include the 'Miss General Idea Beauty 
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Householder, J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an anthology 
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rendering visible the politics of representation as a struggle over the control of real bodies in 



165 

time and space.  
 
Tuer, D. (2004). Vera Frenkel: The Secret Life of a Performance Artist. Dans Mars, T., Householder, J., 

Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an anthology of performance 
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Tuer, D. (2006). Threads of Memory and Exile: Vera Frenkel's Art of Artifice. Dans Mining the Media 

archive: essays on art, Technology, and Cultural resistance (p. 35-42). Toronto : YYZ Books.   
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Several excerpts of her own writing are included. (VTape) 
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Vasko, M. (2015). Sara Angelucci, A Mourning Chorus: Exhibition Review. The Senses and Society, 10(1), 
107-110. 
Magdalena Vasko reviews Sara Angelucci's A Mourning Chorus, an evening presenting a mix of 
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artists residency at the institution. Vasko reviews the evening, the first part of which was 
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themselves. The work raised the question of privacy, which is really a matter of the distinction 
between the inside and outside—with the performing body carrying the message—and between 
what is voluntary and what is not. 

Walsh, M., Milroy, S. et Kingwell, M. (2013). Dans Winnipeg NOW. Winnipeg: Winnipeg Art Gallery. 
"Winnipeg Now is a pulse-taking exhibition in which equal weight falls on both words in the  
show’s title: it is a measure of what art-making looks like in this city in 2012. Whether the artists 
are living here or away, a spirit of risk-taking and invention permeates the work." (Publisher's  
website) Individual texts by Meeka Walsh, Robert Enright, Sarah Milroy, Mark Kingwell. 
(e-artexte) 

Walter, K. (1999). Private Investigators: Undercover in Public Spaces. Banff : Banff Centre Press. 
Eight artists infiltrate the public spaces of one of Canada’s most famous tourist destinations—
Banff, Alberta. Each performer has a disguise and two goals: first, to address the contradictions 
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treatment of standardized ideas of femininity, and comments on its validity 15 years after its 
creation. 

Wark, J. (2004). Dressed to Thrill. Costume, Body, and Dress in Canadian Performative Art. Dans Mars, 
T., Householder, J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an 
anthology of performance art by Canadian women. Toronto : YYZ Books, 86-101. 
In this study on Canadian performance art, Wark considers how costume and dress have been  
used to generate meanings within specific historical contexts. Specifically looking at how  
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difference and deviance are inscribed. Wark’s argument being that it is not the body itself that is  
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Wendt, P., Jacob, L. et Piper, A. (2009). Funkaesthetics. Toronto : Justina M. Barnicke Gallery. 

Wendt, P., Low, J., Guilbaut, S., Bull, H., Galerie et musée d'art du centre de la confédération institution, 
h., University, G.d.l.U.S.M.s. et Gallery, B.A. (2015). Hank Bull : connexion. Charlottetown, 
Canada : Confederation Centre Art Gallery = Musée d'art du Centre de la Confédération. 

Western, J. (2017). Mother Me. Dans Davis, H. (dir.), Desire Change: Contemporary Feminist Art in 
Canada. Montréal et Kingston/Winnipeg: McGill-Queen's University Press/Mentoring Artists for 
Women's Art. 
«Work by Indigenous artists on issues of motherhood brings an additional element to  
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video in which a camera carrying jack russell terrier films a video of the St. Lawrence River, and 
a  

performance peice by Micheal Elmgreen involving a chimp. (VTape) 

Whyte, M. (2005, 4 janvier). Kantor's art in a revolutionary vein: Marking gallery walls with blood earns 
noteriety. The Toronto Star, p. E5.  
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The article discusses Canadian performance artist Terrance Houle. The author describes Houle's 
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documenting performance art. What formal and technical considerations must be made in 
performance art documentation? How does a documenter deal with the (inevitably) 
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late 60's and early70's. Videos in the exhibit are performance based. The installation of the 
works is criticized specifically, use of gallery space and monitor size. (VTape) 

 
Yael, b.h. (2005). Picture the performer/Alumni notes. Sketch. 
 A brief look at the impact of OCAD faculty and graduates on performance art in Canada; plus 

alumni notes on projects by Geoff Pugen and Renata Mohammed. (VTape) 
 
Yoon, J.-m. (1997). Between departure and arrival. Vancouver: Western Front Publication. 
This is the artist's only solo catalogue, offering a thorough analysis of Yoon's work. The publication 

features essays of Hyun Yi Kang and Judy Radul as well as a conversation between Jin-me 
Yoon and Monika Kin Gagnon. (Western Front) 

 
Yoon, J.S. (2009). International Performance Show. Ceramic Passion. 2009.4.25 – 5.5 : World Ceramic 

Biennale Korea.  Icheon : World Ceramic Exposition Foundation.  
 
Zack, D. (1973). An Authentik and Historikal Discourse on the Phenomenon of Mail Art. Art in America, 

61(1). 
  
Zadar, Z. (1994). Istvan Kantor : Tel est son non. Vie des Arts, 39(155), 52-55. 
  



175 

Zelizer, B. (2001). Visual Culture and the Holocaust. Nouveau Brunswick : Rutgers University Press. 

Zemel, C. (1973). Women and Video: an introduction to the community of video. artscanada, 30(4), 30-
40. 
Feminist sensibilities and politics in the works of female video artists form the basis of this 
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http://www.indigeneity.net/resources/index.htm/ 

Jè-st’, festival d’art performatif et d’intervention. http://www.umoncton.ca/nouvelles/info.php?id=9320#. 
UzgqP4XVU7A 

LIVE in Public the art of engagement. http://artofengagement.gruntarchives.org/ 

L’Écart, la Biennale d’art performatif. http://www.lecart.org/ 

Le Lieu, centre en art actuel. http://inter-lelieu.org/ 

Mountain Standartime performative Art Festival. http://mstfestival.org/ 

Performance Studies Canada Project. http://performancecanada.com/ 

RIPA, rencontre interuniversitaire de performance actuelle. http://ripa-performance.org/ 

Visualeyez festival of performance art. http://www.visualeyez.org/ 

VIVA! Art action. http://vivamontreal.org/en/ 
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Description		

Ce	projet	de	recherche	universitaire	Une	bibliographie	commentée	:	 l’art	de	 la	performance	au	Québec	et	au	
Canada,	 vise	 à	 dresser	 l’inventaire	 des	 textes	 et	 des	 ouvrages	 que	 des	 théoricien.ne.s,	 critiques,	 artistes,	
conservateur.trice.s	 et	 autres	 auteur.trice.s	 ont	 rédigés	 par	 anticipation,	 en	 réaction	 ou	 en	 réponse	 à	 l’art	
performatif.	Le	projet	de	recherche	vise	la	réalisation	d’un	survol	des	histoires	complexes	et	remarquablement	
multidisciplinaires	de	la	performance	au	Québec	et	au	Canada.		L’objectif	est	de	procéder	à	une	identification	
et	 à	 une	 évaluation	 globale	 des	modes	 de	 production	 reliés	 et	 corrélés	 qui	 sont	 au	 cœur	 de	 la	 théorie,	 de	
l’histoire	 et	 de	 la	 pratique	de	 la	 performance	 au	 niveau	 local,	 provincial	 et	 national	 depuis	 le	 début	 du	 XXe	
siècle.	 En	 plus	 de	 favoriser	 une	 meilleure	 connaissance	 de	 l’histoire	 de	 la	 performance	 comme	 pratique	
interdisciplinaire	 et	 discursive,	 cette	 étude	 fait	 également	 la	 lumière	 sur	 ses	 conditions	 et	 modes	 de	
production,	sur	la	manière	dont	elle	est	perçue	et	sur	la	réception	des	pratiques	performatives	depuis	le	début	
du	XXIème	siècle.		

«	An	Annotated	Bibliography	 in	Real	Time	/	Une	bibliographie	 comentée	en	 temps	 réel	»		 is	 a	University	based	 research	
project,	 dedicated	 to	 an	 extensive	 bibliographic	 survey	 of	writings,	 publications	 and	 printed	matter	 on	Quebecois	 and	
Canadian	 performance	 art	 since	 the	 beginning	 of	 the	 20th	 century	 until	 today.	 While	 much	 has	 been	 written	 on	
performance	art	on	a	local	and	national	level	over	the	last	thirty	years,	this	research	project	will	be	the	first	of	its	kind	to	
gather,	archive	and	subsequently	take	account	of	the	published	writings	and	literature	on	performance	art,	asking	how	the	
above	listed	categories	can	be	cross-read	and	analyzed	for	future	research.	One	of	the	aims	of	this	project	is	to	enable	its	
future	 users,	 whether	 using	 the	 bibliography,	 reading	 the	 chronology,	 researching	 the	 database	 or	 watching	 the	
videotaped	interviews,	to	contextualize	and	become	aware	of	the	various	roles	and	complex	networks	that	constitute	the	
correlative	 relationship	 between	 the	 performer,	 the	 spectator	 and	 his	 or	 her	 given	 time.	 This	 implies	 not	 only	 taking	
account,	 but	 also	 comparing	 the	 intent	of	 the	 artist	 and	 the	history	of	 the	works’	 reception	 in	 the	past,	 as	well	 as	 the	
present.	This	investigation	will	not	only	allow	a	better	understanding	of	how	the	history	of	performance	art	will	shed	light	
on	 its	 circumstances	 and	 modes	 of	 production,	 experience	 and	 reception	 of	 performative	 art	 over	 more	 than	 half	 a	
century.	
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Préface

1

Alors que cette exposition représente le troisième volet de la collaboration 
entre Artexte et le Groupe de recherche en histoire de l’art de l’UQAM Une 
bibliographie commentée en temps réel, la documentation bibliographique, 
vidéographique et textuelle produite dans le cadre du projet de recherche 
continuera à se développer et à prendre une place intégrante dans notre 
collection permanente. Ces documents encouragent et rendent accessible 
la recherche sur l’art performance au Québec et au Canada, étant 
consultables à la fois sur place et en ligne depuis le premier dépôt de la 
bibliographie et des documents connexes dans notre collection en 2015.

Dans le cadre d’un projet de recherche visant à élargir les sources premières 
en art performance, Lire la performance représente un contexte où l’on 
examine ce que fait la performance : son fonctionnement vis-à-vis du 
militantisme politique ; sa circulation comme documentation textuelle 
et sa représentation de l’identité dans les œuvres vidéographiques. Les 
premiers volets de cet ambitieux projet bibliographique ont pu identifier et 
cartographier les sources d’informations existantes en art performance. Lire 
la performance s’appuie sur ces premières recherches pour approfondir les 
fonctions et histoires croisées de l’art performance par rapport à certaines 
formes matérielles (la vidéo, les documents éphémères, les affiches) et 
certain lieux (le corps, la galerie, la collection). 

Les expositions présentées dans le cadre de Lire la performance se veulent 
un écho à la méthodologie du groupe de recherche, donnant lieu à une 
banque d’annotations couvrant un large éventail de sources premières en 
art performance. Ces expositions sont accompagnées d’événements publics 
tels que des présentations de films, des causeries et des expositions, offrant 
des possibilités de nombreuses formes de production du savoir. Les trois 
expositions thématiques sont organisées par trois chercheuses étudiantes, 
respectivement Jade Boivin, Emmanuelle Choquette et Geneviève Marcil, 
dont le travail de commissariat est intimement lié à leurs recherches en 
histoire de l’art à l’UQAM. Leurs choix pour la présentation découlent 
du projet bibliographique de base et rassemblent des documents de 
nombreuses collections, dont celles d’Artexte, V Tape, l’Office national du 
Film, Western Front, FADO, et La Centrale, ainsi que des bibliothèques de 
l’UQAM et de l’Université Concordia.
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Artexte accorde une attention soutenue au développement permanent 
d’une collection à vocation particulière, enrichie d’abord par les dons 
d’artistes, d’historiens, d’auteurs, de centres artistiques et d’éditeurs de 
partout au pays. Celle-ci couvre donc des écrits, intérêts et pratiques d’une 
communauté pancanadienne résolument engagée dans la cause de l’écriture 
sur l’art. Le présent projet permet de sortir de leurs boîtes et rayons 
nombre de ces publications et, ce faisant, de les inscrire dans l’histoire 
évolutive de la performance et surtout de les réunir pour que de nouvelles 
lectures mutuelles se dessinent. 

Je voudrais remercier toute l’équipe d’Artexte pour leur contribution au 
projet, et plus particulièrement Frédérique Duval pour sa collaboration 
précieuse à la recherche et à la production. Au nom d’Artexte, je voudrais 
aussi remercier le groupe de recherche d’avoir réalisé ce projet, qui pose 
des questions essentielles sur le « travail » qu’est la performance, tout en 
ouvrant d’innombrables possibilités d’espaces discursifs pour l’étude de 
cette discipline au Québec et au Canada. 

Sarah Watson, Directrice générale et artistique, Artexte
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Une bibliographie commentée  
en temps réel: l’art de la performance 
au Québec et au Canada III
Une exposition de recherche et une série de 
discussions et de projections à Artexte

Lire la performance, suite de l’exposition en deux temps Une bibliographie 
commentée en temps réel (Artexte-UQAM, 2015), fait écho au contexte riche 
d’Artexte en offrant un espace dynamique de recherche, de rencontre et 
de discussion autour des recherches bibliographiques, des écrits et des 
pratiques de la performance au Québec et au Canada.

Ce troisième volet s’inscrit dans le projet de recherche universitaire à long 
terme Une bibliographie commentée : l’art de la performance au Québec 
et au Canada, initié par le département d’histoire de l’art de l’UQAM. Il vise 
à dresser l’inventaire des textes et des ouvrages que des théoricien.ne.s, 
critiques, artistes, conservateur.trice.s et autres auteur.trice.s ont rédigés 
par anticipation, en réaction ou en réponse à l’art performatif. En plus 
de favoriser une meilleure connaissance de l’histoire de la performance 
comme pratique interdisciplinaire et discursive, cette étude fait également 
la lumière sur ses conditions et modes de production, sur la manière dont 
elle est perçue et sur la réception des pratiques performatives au cours des 
soixante-quinze dernières années.

Lire la performance est un laboratoire de rédaction et de recherche 
bibliographique qui investit l’espace d’exposition de façon à refléter et 
à générer différents discours sur l’art de performance au Québec et au 
Canada. La bibliographie devient ainsi un outil discursif du présent, à partir 
duquel peuvent s’approfondir les liens entre la pratique, la production et 
l’écrit de la performance. 

La résidence s’articule selon trois axes théoriques: le texte, l’espace et 
l’image. Le dispositif d’exposition se renouvellera et se transformera 
tout au long des trois parties via des sélections de textes, de documents 
et de vidéos, tandis que des discussions et des séances d’annotation 
bibliographique seront organisées dans l’espace.

Lire la performance devient un outil, une situation, un processus entre 
recherche et production.

3

Jade Boivin, Emmanuelle Choquette, 
Barbara Clausen, Geneviève Marcil, 2017 
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Partie II (22 novembre – 2 décembre) – ESPACE 
METTRE EN ESPACE LA RECHERCHE

La recherche documentaire ou théorique étant au cœur de la pratique de 
plusieurs artistes, cette deuxième partie de l’exposition, intitulée Mettre 
en espace la recherche, investigue la relation des pratiques discursives 
et performatives par rapport à la spécificité du site de l’exposition. Les 
documents exposés permettront d’explorer les stratégies, les dispositifs et 
les techniques utilisés par des artistes comme Sophie Bélair Clément, 
Marie-Claire Forté, Stéphane Gilot, David Tomas ou Francys Chénier 
pour rendre visible le processus de recherche. L’intérêt sera donc porté 
vers différents éléments textuels et paratextuels - communiqués de 
presse, publications, documentation d’interventions -  qui entourent ou 
accompagnent les oeuvres afin de rendre compte de la performativité de 
la démarche de recherche qui les sous-tend. Ainsi, l’étude de documents 
de natures multiples laissera apparaître le processus à travers des 
correspondances, conversations, requêtes, rapports ou récits. Finalement, 
c’est la posture de l’artiste comme chercheur qui sera investiguée sous 
plusieurs angles.

Commissariat : Emmanuelle Choquette

Partie I (1er – 18 novembre) – TEXTE
LE MANIFESTE ARTISTIQUE COMME ÉCRIT PERFORMATIF

Dans l’optique de faire dialoguer le texte et la pratique de la performance, 
cette première section propose d’envisager le manifeste artistique en tant 
qu’écrit à caractère performatif. En phase avec les théories du philosophe 
J.L. Austin (How to Do Things with Words, 1955/1962), il s’agit de considérer 
les manifestes artistiques autant comme des appels à l’action que 
comme des actes en soi. À travers la présentation de reproductions 
de publications et de périodiques ainsi que de vidéos, le manifeste est 
déployé selon les différentes étapes de son énonciation: l’écriture, 
la diffusion et la lecture devant public. Cette mise en exposition du 
manifeste souligne ainsi l’apport des écrits d’artistes quant à la réception 
de la performance et la définition de ses genres nouveaux entre art visuel, 
poésie, vidéo, performance, danse et théâtre. Commençant par une 
discussion sur les enjeux de la recherche bibliographique, Le manifeste 
artistique comme écrit performatif interroge le rapport du chercheur 
face aux sources primaires ainsi que leur place dans la méthodologie de 
l’histoire de l’art.

Commissariat : Geneviève Marcil
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Partie III (6 décembre – 15 décembre) – IMAGE
LA VIDÉO COMME LIEU D’UNE MISE EN RÉCIT DE SOI 

Cette troisième partie de Lire la performance explore les moyens par 
lesquels l’image forme et reflète la construction et la consolidation 
de l’identité. En posant un regard croisé sur les vidéos, les écrits 
des artistes et les discours théoriques qui en découlent, l’exposition 
cherche à souligner par quelle manière les images entrent en relation 
avec les discours féministes et queer sur la performance et la création 
vidéographique. Considérant la relation continue qu’entretient la 
performance avec l’image et le corps, plusieurs artistes de performance 
du Canada et du Québec ont voulu s’engager avec la vidéo afin de 
questionner les rapports sociaux dans lesquels se constitue l’identité. 
L’objectif est d’examiner leur réception en tant que formes narratives 
du quotidien et de l’intimité, et d’outils identitaires qui se déploient sur 
un niveau politique plus large. En lien avec la recherche bibliographique 
entreprise, ceci représente ainsi une méthode de travail cumulative et 
collaborative qui permet de questionner l’idée d’une histoire de l’art 
subjective. La vidéo devient ainsi le lieu d’une mise en récit de soi, 
où peuvent être articulés les désirs et le vécu en un langage visuel et 
médiatique. 

Commissariat : Jade Boivin
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Discussions dans le cadre de l’exposition

Cette discussion réunit des historiennes, des artistes et des 
commissaires qui ont pris part à différents projets de recherche 
bibliographique chez Artexte en lien avec les pratiques de la 
performance. En présentant leurs sujets d’étude ainsi que leurs 
orientations propres, ces chercheuses, qu’elles travaillent seules ou 
au sein d’un collectif, étudient comment la forme bibliographique 
peut constituer et révéler des discours originaux ainsi que tenir lieu 
d’outil pour interroger les enjeux individuels et institutionnels de 
la performance, de l’artisanat, du féminisme, de l’identité et de la 
diversité.

Le réflexe bibliographique, ici et maintenant :  
Une discussion sur la recherche bibliographique à Artexte

avec Nicole Burisch, Joana Joachim (membre associée de l’Ethnocultural 
Art Histories Research Group, Université Concordia) et Victoria Stanton.  
Modération : Barbara Clausen et Geneviève Marcil

1er novembre à 17 h (en français et en anglais)
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Nicole Burisch est commissaire, critique et travailleuse 
culturelle. Ses projets portent sur les discours sur l’artisanat, 
le féminisme, la performance, l’édition, le travail et la 
matérialité en art contemporain. Burisch a travaillé comme 
coordonnatrice à l’administration au Centre Skol de 2011 
à 2014, comme directrice du Mountain Standard Time 
Performative Art Festival de Calgary de 2007 à 2009 et 
comme rédactrice en chef de l’ouvrage Desire Change (MAWA, 
2017), portant sur l’art féministe au Canada. Ses recherches 
sur les stratégies de présentation des pratiques artisanales 
engagées (en collaboration avec Anthea Black) ont été incluses 
dans des publications majeures telles que The Craft Reader 
(Berg, 2009) et Extra/Ordinary: Craft and Contemporary Art 
(Duke University Press, 2011) en plus de se traduire par une 
journée de réflexion et de recherche sur l’artisanat à Artexte 
(Skillshare, 2013). 
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) Ethnocultural Art Histories Research (EAHR) est un groupe 
de recherche piloté par des étudiants du département 
d’histoire de l’art de l’Université Concordia. Ouvertes aux 
étudiants et aux professeurs intéressés par l’étude de 
questions de représentation culturelle et d’histoires de l’art 
ethnoculturelles au moyen d’une approche transdisciplinaire, 
les activités du groupe de recherche incluent : des colloques, 
des projets curatoriaux, des groupes de discussion et des 
visites d’exposition.
 
Joana Joachim a participé à une résidence chez Artexte avec 
le groupe de recherche EAHR (2015). Elle est présentement 
étudiante au doctorat au Département d’histoire de l’art et de 
communication ainsi qu’à l’Institute for Gender, Sexuality and 
Feminist Studies de l’Université McGill. Ses recherches portent 
sur la représentation des femmes noires dans la peinture de 
genre et la photographie du dix-neuvième siècle au Canada 
et aux États-Unis, et plus particulièrement sur les séquelles 
de l’esclavage dont la discrimination continue envers leurs 
cheveux.
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Victoria Stanton est une artiste de performance 
interdisciplinaire ainsi qu’une chercheuse/commissaire/
pédagogue. Elle a commissarié des programmes de 
performance pour le compte de centres d’artistes tant 
à Montréal qu’à Toronto, rédigé des écrits critiques sur 
les pratiques de performance interdisciplinaires—plus 
particulièrement sur le performatif tel que révélé dans les 
œuvres matérielles et temporelles—pour diverses publications 
artistiques et est membre fondatrice du collectif de 
performance et de recherche TouVA (avec Sylvie Tourangeau 
et Anne Bérubé). Son premier livre Impure, Reinventing the 
Word: The Theory, Practice and Oral History of Spoken Word 
in Montreal (conundrum press, 2001), co-écrit avec Vincent 
Tinguely, fait le récit de ce mouvement artistique dynamique 
au moyen d’entrevues effectuées auprès de plus de soixante-
quinze artistes. Son second livre Le 7e Sens : Pratiquer les 
dialogues / pratiquer les workshops / pratiquer le performatif 
au jour le jour / pratiquer l’art performance (SAGAMIE édition 
d’art, 2017), co-écrit avec TouVA et dont la recherche initiale a 
été effectuée lors d’une résidence de huit mois chez Artexte 
(2008-2009), propose une exploration du « performatif » 
dans l’art performance.
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du Département d’histoire de l’art de 
l’Université du Québec à Montréal.  

Directrice de recherche: Barbara Clausen
 
Commissariat: Jade Boivin, Emmanuelle 
Choquette, Barbara Clausen, Geneviève 
Marcil.
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Emmanuelle Choquette, Maude Lefebvre, 
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Sophie Bélair Clément, La Centrale 
galerie Powerhouse, Montréal ; Western 
Front, Vancouver ; l’Office national du 
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le départment d’histoire de l’art de l’UQAM.
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Partie I (1er – 18 novembre) – TEXTE 
LE MANIFESTE ARTISTIQUE COMME ÉCRIT PERFORMATIF

Partie II (22 novembre –  2 décembre) – ESPACE 
METTRE EN ESPACE LA RECHERCHE

Partie III (6 décembre – 15 décembre) – IMAGE
LA VIDÉO COMME LIEU D’UNE MISE EN RÉCIT DE SOI 

Discussions dans le cadre de l’exposition 

Le réflexe bibliographique, ici et maintenant :  
Une discussion sur la recherche bibliographique à Artexte

avec Nicole Burisch, Joana Joachim (membre associée de l’Ethnocultural 
Art Histories Research Group, Université Concordia) et Victoria Stanton. 
Modération : Barbara Clausen et Geneviève Marcil

1er novembre à 17 h (en français et en anglais)

ARTEXTE  
2, rue Sainte-Catherine Est (301) 
Montréal, QC, H2X 1K4  
514 874-0049  
artexte.ca | e-artexte.ca
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Preface

1

While this is indeed the third public chapter of Artexte’s collaboration with 
the UQAM-based Une bibliographie commentée en temps réel Art Historical 
Research Group, the bibliographic, video and textual documentation 
produced within their expansive research project is a permanently growing 
and productive part of our collection. It is accessible on-site and 
on-line and has been making information accessible, encouraging research 
on performance art in Quebec and Canada since the first edition of the 
bibliography and programming documentation were deposited in the Artexte 
collection in 2015. 

Situated within a research project that expands the source index of 
performance art research, Reading Performance is distinguished as a 
questioning of what performance art does: how it functions within activism, 
how it circulates and communicates as textual documentation and how it 
represents and frames questions of identity within video productions. The 
first phases of this massive bibliographic project identified and mapped 
performances art information sources. Building on this research, Reading 
Performance delves more deeply into intersecting functions and histories 
of performance art in relation to specific materialities: video, ephemeral 
documents, posters; and specific sites: the body, the gallery, the collection.  

The Reading Performance exhibition mirrors the working methodology 
of the research group through an approach that creates annotations for 
a wide variety of performance art sources and presents public forums 
such as screenings, discussions and exhibitions that offer possibilities for 
varied forms of knowledge production. Each of the three theme-specific 
exhibitions are curated, respectively, by student researchers, Jade Boivin, 
Emmanuel Choquette and Geneviève Marcil. Their curatorial work in the 
gallery is closely linked to their academic research in art history at UQAM. 
Their choices of document presentation draw on the continually expanding 
core bibliographic research project and bring together documents from 
Artexte’s holdings and other permanent collections such as V Tape, The 
National Film Board, Western Front, FADO and La Centrale and Concordia 
University and UQAM libraries. 
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Artexte takes care of a constantly developing special collection of 
documents, donated primarily from artists, historians, writers, art centres 
and publishers from across the country. As such, it contains the writings, 
interests and practices of a very particular pan-Canadian community 
that cares about art writing. Reading Performance brings many of these 
publications out of their boxes and shelves and in doing so, inscribes them 
into the evolving history of performance, and most importantly, brings them 
together so that new and intersecting readings can be made. 

I would like to thank all Artexte staff members for their contributions to this 
project, with particular gratitude to Frédérique Duval for her significant 
contribution to research and production. On behalf of Artexte I would like 
to thank all members of the Une bibliographie commentée en temps réel 
research group for this project that asks necessary questions about the 
‘work’ of performance art and creates manifold possibilities for new spaces 
of discourse on performance art in Quebec and Canada. 

Sarah Watson, General and Artistic Director, Artexte



Reading Performance 

An Annotated Bibliography in Real Time: 
Performance Art in Quebec and Canada III
A research exhibition and a series of discussions 
and screenings at Artexte

Reading Performance is the third edition of the two-fold exhibition project 
An Annotated Bibliography in Real Time first presented at Artexte in 2015. 
Echoing the lively research context at Artexte, this project, taking form as 
an exhibition, as well as a series of screenings and talks offers a dynamic 
space for discussion and exchange on past and present performance-based 
practices, writings and bibliographical research in Quebec and Canada.

This latest rendition is part of the long term university research project An 
Annotated Bibliography: Performance Art in Quebec and Canada initiated 
by the Art History Department at UQAM. It is dedicated to an extensive 
bibliographic survey and a comprehensive overview of writings, publications 
and printed matter on performance-based practices since the 1940s on a 
local, provincial, and national level. By taking account of the wide variety 
of existing publications and discourses Reading Performance reflects on 
the collective spirit inherent for performance art, shedding light on various 
modes of production and circumstances of experience as well as the 
ongoing reception of performance art, over more than half a century. 

Reading Performance is a research and writing laboratory that aims to 
occupy the exhibition space in such a way as to reflect and generate 
diverse discourses on performance art, as an inherently interdisciplinary an 
hybrid medium. Within this context the bibliography becomes a discursive 
tool active in the here and now, a method used to deepen and refine 
connections between the practice, production and writing of performance 
art.  

Reading Performance is a situation, as well as a process and way of 
reflecting on the relationship between research and artistic production. 
This exhibition residency revolves around three main themes: text, space 
and image. The setup of the exhibition is updated and transformed 
throughout its three iterations via selected texts, documents and videos. 
As part of the programming, discussions and bibliographic annotation 
sessions are organized in the space during the exhibition period.  

3

Jade Boivin, Emmanuelle Choquette, 
Barbara Clausen, Geneviève Marcil, 2017 



Part I (November 1 – 18) — TEXT
THE ART MANIFESTO AS PERFORMATIVE TEXT

This first section of the exhibition is an examination of the artistic 
manifesto as a performative act, opening up a dialogue between the act 
of performance and the gesture of writing. With a nod to the theories 
of J.L. Austin (How to Do Things with Words, 1955/1962), this first part of 
the exhibition considers the manifesto both as a call to action and as an 
act in and of itself. Through the presentation of videos and publications/
periodicals, the manifesto takes form through the different phases of its 
utterance: writing, dissemination and public reading. This treatment of the 
manifesto highlights the contribution of artists’ writing to the production 
and reception of performance and the definition of its renewed forms 
in the interstices between art, performance, poetry, video, dance and 
theatre. Beginning with a discussion on the politics of bibliographical 
research, The art manifesto as performative text ultimately aims to 
question the position and methodology of the researcher in art history as 
well as complex relationships with his/her primary sources. 

Curator: Geneviève Marcil

4

Part II (November 22 – December 2) — SPACE 
STAGING RESEARCH

Examining the ways in which theoretical and document-based research is 
at the core of an increasing number of artists’ practices, this second part 
of the exhibition entitled Staging Research investigates how discursive and 
performative practices respond to the site specificity of the exhibition. 
The exhibited documents and recordings allow for an exploration of the 
strategies, tools and techniques that artists, such as Sophie Bélair Clément, 
Marie-Claire Forté, David Tomas, Stéphane Gilot or Francys Chenier, use to 
render their research visible as part of a process based mode of working. 
The focus on the various textual and paratextual elements — press releases, 
publications, recordings and documentation of interventions — surrounding 
or accompanying artworks, reveals the performativity of their underlying 
approaches and research based practices. Presented together, these 
different types of documents and ephemera highlight the processes at work 
in correspondences, conversations, requests, reports and narratives and 
engage with the position of the artist as researcher from several critical 
perspectives.  
 
Curator: Emmanuelle Choquette
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Part III (December 6 — December 15) — IMAGE
NARRATIVES OF THE SELF IN VIDEO ART

The third part of Reading Performance looks at how image politics 
define and reflect the construction and consolidation of identity. 
Through a parallel staging of videos, artists’ writings and related 
theoretical discourses, the exhibition investigates how images engage 
in a dialogue with queer and feminist discourses in performance art 
as well as the genesis of video-based practices. In their consideration 
of the ongoing relationship between performance, image and body, 
Canadian and Quebec artists invested in performance-based practices 
have used video to question the social relationships wherein identity 
is forged. The aim here is to investigate the reception of these 
video images as everyday and intimate forms of narration, as well 
as tools of identity formation on a broader political level. In parallel 
with the bibliographical research in progress and in keeping with 
its accumulative and collaborative method of working, this video 
programme emphasizes the importance of questioning the idea of a 
subjective art history. Video thus becomes the site of self-narrative, a 
site where desire and experience can be articulated through visual and 
media-based language. 

Curator: Jade Boivin



Discussions presented in conjunction with the exhibition 

This discussion brings together historians, artists and curators that 
have participated in bibliographic research projects at Artexte 
dedicated to various artistic and performance based practices. 
Presenting their points of view and themes, these individual and 
collective researchers ask how the bibliographic form can not only 
constitute and reveal discourses but also serve as an investigative 
tool to question the individual as well as institutional politics of 
performance, craft, feminism, identity and diversity. 

Why Bibliographies Now ? 
A discussion on bibliographical research at Artexte 
with Nicole Burisch, Joana Joachim (EAHR member at large, Concordia 
University) and Victoria Stanton. 
Moderators: Barbara Clausen and Geneviève Marcil

November 1 at 5 PM (in French and English)
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Nicole Burisch is a curator, critic, and cultural worker. Her 
projects focus on discourses of craft, feminism, performance, 
publishing, labor, and materiality within contemporary art. 
Burisch worked as Administrative Coordinator at Centre 
Skol from 2011-2014, as the Director of Calgary’s Mountain 
Standard Time Performative Art Festival from 2007-2009, and 
as Managing Editor for MAWA’s Desire Change publication on 
feminist art in Canada (2017). Her research (with Anthea Black) 
into curatorial strategies for politically engaged craft practices 
is included in milestone publications The Craft Reader (Berg) 
and Extra/ordinary: Craft and Contemporary Art (Duke 
University Press) and was at the core of a day of research and 
discussion at Artexte (Skillshare, 2013). 

6
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Ethnocultural Art Histories Research (EAHR) is a student-
driven research community based within the Department of 
Art History at Concordia University.  Open to students and 
faculty invested or interested in exploring issues of cultural 
representation, and ethnocultural art histories research 
across various disciplines; activities include: symposiums, 
curatorial projects, discussion groups, and exhibition visits.

Joana Joachim participated in a research residency at Artexte 
as a member of EAHR in 2015. She is now a PhD Student in the 
department of Art History and Communication Studies and 
at the Institute for Gender, Sexuality and Feminist Studies at 
McGill University. Her current work examines representations 
of Black women in Canadian and American nineteenth century 
genre paintings and photography, with a particular focus 
on the legacies of slavery located in ongoing discrimination 
against their hair.
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Victoria Stanton is an interdisciplinary performance 
artist and researcher/curator/educator. She has curated 
performance art programs for artist-run centres in both 
Montreal and Toronto, has contributed critical writings about 
interdisciplinary performance practices – in particular the 
performative as it is revealed in material and time-based 
works – to a variety of art publications, and is a founding 
member of the performance art/research collective, TouVA 
(with Sylvie Tourangeau and Anne Bérubé). Her first book 
Impure, Reinventing the Word: The Theory, Practice and Oral 
History of Spoken Word in Montreal (conundrum press, 2001), 
co-authored with Vincent Tinguely, chronicled a vibrant 
artistic movement via interviews with over 75 artists. Her 
second book, The 7th Sense: Practicing Dialogues / Practicing 
Workshops / Practicing the Daily Performative / Practicing 
Performance Art (SAGAMIE édition d’art, 2017), co-authored 
by TouVA, and initially researched during their eight-month 
residence at Artexte (2008-2009), draws upon a profound 
exploration of “the performative” in performance art.
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This is the third presentation of the 
University research project An Annotated 
Bibliography in Real Time: Performance 
Art in Quebec and Canada III (2014-2017), 
under the direction of Barbara Clausen, 
Département d’histoire de l’art de 
l’Université du Québec à Montréal. 

Research Director: Barbara Clausen

Curators: Jade Boivin, Emmanuelle 
Choquette, Barbara Clausen, Geneviève 
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Part I (November 1 – 18) — TEXT
THE ART MANIFESTO AS PERFORMATIVE TEXT

Part II (November 22 – December 2) — SPACE 
STAGING RESEARCH

Part III (December 6 — December 15) — IMAGE
NARRATIVES OF THE SELF IN VIDEO ART

 

Discussions presented in conjunction with the exhibition 

Why Bibliographies Now ? 
A discussion on bibliographical research at Artexte. 
with Nicole Burisch, Joana Joachim (EAHR member at large, 
Concordia University) and Victoria Stanton.   
Moderators: Barbara Clausen and Geneviève Marcil

November 1st at 5 PM (in French and English)

ARTEXTE  
2, rue Sainte-Catherine Est (301) 
Montréal, QC, H2X 1K4  
514 874-0049  
artexte.ca | e-artexte.ca
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of talks at Artexte
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An Annotated Bibliography in Real Time: 
Performance Art in Quebec and Canada
A research exhibition and a series of talks 
at Artexte

An Annotated Bibliography in Real Time is the first presentation of the long term 
university research project An Annotated Bibliography: Performance Art in Quebec 
and Canada, dedicated to an extensive bibliographic survey on performance based 
practices in Quebec and Canada since the 1940s. While much has been written on 
performance art on a local and national level over the last three decades, this pre-
sentation is committed to offer a comprehensive over-view of writings, publications 
and printed matter. By taking account of the wide variety of existing publications by 
theorists, critics, artists, and curators written in expectation, reaction and response 
to the performance art they are addressing this projects hopes to contribute to a 
better understanding of how the history of performance art has written itself and 
been received, becoming an integral part of the ongoing discourse and practice.

At the end of this first phase of our research we can see how performance in the 
Quebec and Canadian context - where the avant-garde to a large extent produces 
itself in artist-run centers, festivals and publications - is based in a cross-genera-
tional generosity and a continuously growing interest in its various histories. It is of 
particular interest to observe that a large part of the writings can be attributed the 
collaborative effort between artists, writers and researchers. This is not due to the 
disinterest of critics and art historians - on the contrary as this bibliography shows 
well - but to the fact that the act of writing, much as that of research and reflection, 
are an integral parts of both the history as well as the present and the future of 
performance art as an avant-garde genre in Quebec and Canada. An Annotated 
Bibliography in Real Time reflects this collective spirit inherent for performance art, 
shedding light on various modes of production and circumstances of experience as 
well as the ongoing reception of performance art over more than half a century.

One of the objectives of the curatorial team is to render visible the process of 
collecting a wide-ranging ensemble of publications and writings, compiled in coo-
peration with the UQAM art library and Artexte. As a testimony to the vitality of per-
formance based practices, the exhibition space is transformed into a research and 
discussion hub, making accessible the first results of the bibliographical research 
as well as a collection of over one hundred publications and documents, selected 
and explained by Tim Clark, Sylvie Cotton, Doyon/Demers, Michelle Lacombe, Tanya 
Lukin Linklater, Tanya Mars & Johanna Householder, Clive Robertson, Alain-Martin 
Richard, and Guy Sioui Durand. An Annotated Bibliography in Real Time offers the 
visitors the possibility to contextualize and become aware of the various roles and 
complex networks that constitute the correlative relationship between the performer, 
the spectator and his or her given relationship to space and time.

Barbara Clausen, Curator and Research Director
with the curatorial and research group: Jade Boivin,  
Emmanuelle Choquette, Joëlle Perron-Oddo, Julie Riendeau
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CLARK, Tim
Tim Clark has since the late 1970s been invested 
in photography, performance, and film and video 
based installations that address issues of philoso-
phical aesthetics, the ethics of social conflict, and, 
above all, the “argument from apophatic theodicies.” 
His work has been presented in Europe and North 
Amercia such as as the Biennale de Paris, held at the 
Musée d’art moderne de la ville de Paris, France, and 
the OKanada (1982) Exhibition at the Akademie der 
Kunste, Berlin. In Canada his work has been shown 
at the National Gallery of Canada, the Musée d’art 
contemporain, Musée des Beaux-Arts de Montréal 
and at the Leonard & Bina Ellen Gallery at Concordia 
University (2008) as well as in Traffic: Conceptual Art 
in Canada 1965 - 1980, Justina M.Barnicke Gallery, 
University of Toronto (2010).

COTTON, Sylvie
Sylvie Cotton is an interdisciplinary artist, author and 
curator based in Montreal, Quebec. Her work is tied 
to performance, art action, drawing and writing-based 
practices, although installation forms are also regularly 
used to put together exhibitions. Her work involves 
the creation of situations that establish a relationship 
with another, or an infiltration of another person’s 
personal world. The work is generally created in 
situ in public or private spaces and the results are 
subsequently presented in galleries and festivals, or 
are deployed outside in other sorts of public spaces 
(streets, elevators, parks and restaurants, for example). 
Residencies are also used as a medium for creative 
performative activity. She is an active member of the 
Centre Clark and was the Director of SKOL Centre des 
arts actuels in Montreal. Her work has been presented 
internationally including a recent retrospective at 
the Joyce Yahouda Gallery in Montreal. In 2013 she 
co-published with Nathalie de Blois Moi Aussi. She is 
a doctoral candidate in the Études et pratiques des 
arts program at UQAM. 

DOYON /DEMERS
Since 1987, without a studio and within an inter-
disciplinary practice, Doyon/Demers have explored 
questions of site-specificity, in socius, action based 
art and the relationship between art and life. As a 
collective, Hélène Doyon and Jean-Pierre Demers, 
have published numerous articles, most recently in 
2014 Ratisser le réél in the monographie Alain-Mar-
tin Richard – Performances, manœuvres et autres 
hypothèses de disparition and Weaving an undiscipli-
nary research methodology in the publication Artes 
e Seus Territórios. Their work has been performed 
and exhibited presented internationally in Canada, 
Europe, Brazil, Cuba and in Japan. 

HOUSEHOLDER, Johanna
Johanna Householder has been making perfor-
mances, videos and other artworks since the late 
1970s and teaching performance art since the early 
1990s. A member of the notorious feminist en-
semble, The Clichettes in the 1980s, Householder 
practices her own brand of cultural détournement. 
Her work has been shown widely, from Canada to 
Indonesia. She is a co-founder and director of the 
7a*11d International Festival of Performance Art, 
which held its 8th biennial festival in 2014. She 
edited, with Tanya Mars, Caught in the Act: An An-
thology of Performance by Canadian Women (2005) 
published by YYZ Books, Toronto, as well as the 
upcoming 2nd edition. She is a professor at OCAD 
University in Toronto.

LACERTE, Sylvie 
Sylvie Lacerte is an art historian and critic of 
contemporary art and museology as well as a critic 
and independent curator who lives and works in 
Montréal. Her 2007 publication, La médiation de l’art 
contemporain, is based on her doctoral  and she has 
given numerous talks in Québec, Canada, Europe and 
in Asia, most recently at the 9 Evenings in Istanbul. 
Her writings have been widely published in academic 
journals, exhibition catalogues and anthologies. She 
has taught at UQAM, McGill University and Université 
Laval in Québec. In 2010 she organised, as a guest 
curator at the SBC Gallery for contemporary art the 
exhibition Vera Frenkel. Cartographie d’une pra-
tique | Mapping a Practice as well as the catalogue, 
available in print as well as online. 

LACOMBE, Michelle 
Michelle Lacombe has developed a unique body-
based practice since obtaining her BFA from 
Concordia University in 2006. Purposefully mi-
nimalist, her research-based body art practice 
begins where bodily gesture and mark marking are 
entwined and her performances, banal yet confron-
tational, are anchored in radically short actions.  
Her work has been show in Canada, the USA and 
Europe in the context of performance events, ex-
hibitions and colloquiums. Her practice as an artist 
is paralleled by a strong commitment to supporting 
the development of critical and alternative models 
of dissemination for live art and undisciplined prac-
tices. She has worked with a number of Montreal 
artist-run centres including Articule and La Centrale 
Galerie Powerhouse, and is currently the director  
of VIVA! Art Action, a local biennial performance  
art platform. In addition, she has had a number  
of complimentary experiences in curating, writing 
and generally resisting dominant culture. 

Talks within the frame of the exhibition

Sylvie Lacerte 
Poésie et storytelling : un itinéraire de la performance chez Vera Frenkel,  
de la graphie aux nouveaux médias  
May 14th at 6 pm (in French)

Trois œuvres marquantes de Vera Frenkel seront examinées à l’aune de son  
parcours « performatif » tout au long d’une carrière foisonnante. String Games :  
Improvisation for Inter-City Video (Montréal-Toronto, 1974), « …from the Transit 
Bar / …du transitbar » (1992–2015) et ONCE NEAR WATER : Notes from the Scaf-
folding Archive (2008–2015). Trois œuvres qui figuraient dans l’exposition Vera 
Frenkel. Cartographie d’une pratique | Mapping a Practice à la SBC Galerie d’art 
contemporain, en 2010. Ces trois pièces créées à des périodes différentes de la 
pratique de Frenkel, mais présentées encore jusqu’à tout récemment, sont des 
exemples remarquables de la démarche performative que Frenkel mène depuis les 
40 dernières années. Du spoken word avant la lettre, car Frenkel est aussi poète, 
aux nouveaux médias, en passant par ses installations, l’artiste n’a jamais apprécié 
les étiquettes pour décrire son travail, afin d’éviter les catégories trop restrictives. 
Elle préfère se définir comme une artiste multidisciplinaire, faute d’une appellation 
plus juste. Pionnière de l’utilisation des « nouvelles technologies » en art, tant au  
Canada qu’à l’étranger, Frenkel a néanmoins tissé un fil conducteur que l’on retrouve 
dans toutes ses œuvres.

Jacob Wren
An apology that I have not properly documented my early performance work  
May 21, at 6 pm (in English)

Starting from his early reluctance to document his own work, this talk will outline the 
development of Jacob Wren’s collaborative performance practice, a mode of working 
that sees the performance situation as inherently vulnerable and paradoxical, and that 
struggles with it’s own failure even as it hopes for possible, inevitable connection.

Richard Martel  
Systèmes périphériques et périphérie des systèmes 
May 28, at 6 pm (in French)

Cette présentation de Richard Martel ouvre la réflexion sur le potentiel de l’action 
comme moyen d’investigation d’un avenir non conditionné et ouvert aux périphéries. 
En échappant au règne des grands centres, en établissant la pratique sur une base 
de relations en réseau et en laissant l’activité artistique évincer l’œuvre comme une 
finalité, il apparaît possible de transformer le système de l’intérieur. Richard Martel 
poursuivra sur le rôle majeur joué par Le lieu, centre en art actuel dans l’organisation 
et la participation à plusieurs événements de performance d’envergure ainsi que celui 
de la revue Inter, art actuel, dans l’exploration du concept de la manœuvre en relation 
avec son contexte et son potentiel de remise en cause du modèle dominant.



LUKIN LINKLATER, Tanya
Tanya Lukin Linklater’s practice spans experimental 
choreography, performance, video, and text. Her 
work has been performed/exhibited nationally and 
internationally. She is compelled by the interstices 
between visual art and poetry, performance, and 
pedagogy, indigenous languages, portrayals of wo-
men and children in film, and the body. Her work has 
been exhibited in North and South Amercia a.o. at 
the Museum of Contemporary Art Santiago (Chile), 
SBC Gallery (Montreal), Open Space (Victoria), Urban 
Shaman (Winnipeg), Images Festival + Museum of 
Contemporary Canadian Art (Toronto), Museum of 
Contemporary Native Art (Santa Fe), TRIBE (Saska-
toon), and at Western Front Gallery (Vancouver). She 
is Alutiiq with family from the Native Villages of Port 
Lions and Afognak in southern Alaska and makes her 
home in northern Ontario, Canada.

MARS, Tanya
Tanya Mars is a feminist performance and video artist 
and a founding member and director of Powerhouse 
Gallery (La Centrale) in Montreal as well as editor of 
Parallelogramme magazine for 13 years, and active in 
ANNPAC (the Association of National Non-Profit Ar-
tist-run Centres) for 15 years. She has performed wi-
dely across Canada, in Valparaiso, Chile, China, Mexico 
City, Sweden, France and Finland. She is a member  
of the 7a*11d International Festival of Performance 
Art, held biennially in Toronto. She is co-editor with 
Johanna Householder of Caught in the Act: An Antho-
logy of Performance Art by Canadian women (2004) 
as well as the upcoming Caught in the Act II (2015).  
In addition a book on her work edited by Paul Couil-
lard, Ironic to Iconic: The Performance Works of Tanya 
Mars, was published in 2008.  She is the recipient of 
a 2008 Governor General’s Award in Visual and Media 
Arts and teaches at the University of Toronto at Scar-
borough  in the Department of Art, Culture and Media.  

MARTEL, Richard 
Active since 1980, Richard Martel is a key figure in 
performance. Martel has written and published exten-
sively on performance based practices  and he is the 
founder of the magazine Inter, art actuel where he is 
the chief-editor. He has published widely and his most 
well known publications include Art Action 2005 and 
L’art dans l’action / l’action dans l’art – Textes (2002-
2012). He is the founder and director of the artist run 
centre Le Lieu as well as the Rencontre internationale 
d’art performance (RIAP) in Quebec City. His work 
has been presented internationally. He is engaged in 
both practice and theory and is interested in art as a 
system of experimentation and transgression.

RICHARD, Alain-Martin  
Alain-Martin Richard is a performer, artist, editor, and 
critic. Since the 1970s he has developed a multidisci-
plinary practice that considers questions of art in so-
ciety, and of art as poetic action - and as a philosophy 
enacted. His production has focused on the objective 
conditions of artistic experimentation, incorporating 
practices not usually associated with the field of art. 
He has participated in many festivals and events, 
performing in North America, Europe and Japan. With 
Martin Mainguy he is a member of the collective Les 
causes perdues, dedicated the exploration of contem-
porary poetry. He is co-editor with Clive Robertson of 
the book Performance in/au Canada 1970-1990, and 
was an active member at INTER/Le Lieu in Québec. 

In collaboration with Les Éditions Intervention he has 
organised numerous events, such as Au contraire, la 
performance (2013) at the Musée du Québec.
 

ROBERTSON, Clive 
Clive Robertson began making and curating per-
formance art in England in 1970. He co-instigated 
the Calgary-based international performance and 
publishing collective, W.O.R.K.S. with Paul Woodrow 
in 1972. Robertson is a founding editor/publisher 
of Voicespondence Audio Art Publishing (1974) 
and of Centerfold / FUSE magazine (1976). With 
Alain-Martin Richard he edited the book, Perfor-
mance au / in Canada 1970-1990 (Coach House 
Press / Éditions Intervention, 1991) and in 2007 
produced a touring archival retrospective of his col-
laborations, THEN + THEN AGAIN: Practices Within 
An Artist-Run Culture, 1969-2006.  He is currently 
finishing a feature-length video documentary I.O.60’s 
(In Our Sixties) that re-connects with earlier artist 
communities in the UK and Canada. Clive is reco-
gnized as a leading theorist and historian of artist-run 
culture and currently teaches Performance Art, Art 
History and Cultural Studies at Queen’s University. 

SIOUI DURAND, Guy
Guy Sioui Durand is a Wendat (Huron) based in Wen-
dake, Québec. He is a sociologist (PhD), art critic, 
independent curator, and performer (spoken word). 
He is specialized in contemporary North American 
indigenous art practices and contemporary art. He 
is the cofounder of the magazine Inter and the pu-
blishing house Les Éditions Intervention in Québec. 
He has published widely and his most well known 
publications include Les très riches heures de Jean-
Paul Riopelle (2000), L’art comme alternative. Réseaux 
et pratiques d’art parallèle au Québec, 1976–1996 
(1997) as well as his essay Indiens, Indians, Indios  
(Inter, art actuel, no.104, 2009) and his dossier Les 
ruses de Corbeau/Coyote/Carcajou published in 
(Esse, arts + opinions in 2002). Sioui Durand was 
Aboriginal advisor for 400e anniversaire de la ville de 
Québec 1608-2008 and curator of Gépèg: Souffles de 
Résistance (Gatineau, Québec/Ottawa, Ontario, 2009).

WREN, Jacob
Jacob Wren makes literature, performances and ex-
hibitions. His books include: Families Are Formed 
Through Copulation, Revenge Fantasies of the Politi-
cally Dispossessed and Polyamorous Love Song,  
a finalist for the 2013 Fence Modern Prize in Prose 
and one of The Globe and Mail’s 100 best books of 
2014. As co-artistic director of Montreal-based in-
terdisciplinary group PME-ART he has co-created the 
performances: En français comme en anglais, it’s easy 
to criticize, Individualism Was A Mistake, The DJ Who 
Gave Too Much Information and Every Song I’ve Ever 
Written. He travels internationally with alarming fre-
quency and frequently writes about contemporary art.
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Clausen, Department d’histoire de l’art 
de l’Université du Québec à Montréal.

With sincere thanks to the artists and 
writers. 

Barbara Clausen, Curator and  
Research Director
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Sylvie Lacerte : Poésie et storytelling : unitinéraire de la performance  
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Jacob Wren : An apology that I have not properly documented  
my early performance work (in English) 

May 28, at 6 PM 
Richard Martel : Systèmes périphériques et périphérie des systèmes  
(in French)
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Une bibliographie 
commentée en temps réel : 
l’art de la performance  
au Québec et au Canada

30 avril – 20 juin 2015

Une exposition de recherche  
et une série de conférences à Artexte 



Préface 

L’exposition Une bibliographie commentée en temps réel est la première présentation 
du projet de recherche universitaire qui s’échelonne à long terme, Une bibliographie 
commentée : l’art de la performance au Québec et au Canada. Ce dernier, initié par le 
département d’histoire de l’art de l’UQAM, vise à dresser l’inventaire des textes et des 
ouvrages que des théoriciens, critiques, artistes, conservateurs et autres auteurs ont 
rédigés par anticipation, en réaction ou en réponse à l’art performatif.

La performance comme pratique discursive et interdisciplinaire est basée sur une 
générosité et un intérêt intergénérationnels, notamment au Québec et au Canada  
où l’art d’avant-garde s’est manifesté dans les centres d’art, les festivals et les  
publications, fondés et gérés par des artistes. Bien que l’on a beaucoup écrit sur la 
performance au Québec et au Canada au cours des dernières années, ce projet de 
recherche est le premier à rassembler l’ensemble des écrits, textes et ouvrages pu-
bliés sur l’art local et national de la performance dans une version initiale de la  
bibliographie commentée. En plus de favoriser une meilleure connaissance de l’his-
toire de la performance, cette étude fait également la lumière sur ses conditions et 
modes de production, sur la manière dont elle est perçue et sur la réception des 
pratiques performatives au cours des 50 dernières années. 

Pour l’équipe de recherche, l’enjeu était de rendre visible dans un espace d’exposi-
tion le processus qui a mené à la collecte d’un ensemble foisonnant de publications, 
démontrant ainsi la vitalité de la réflexion en lien avec la performance. Ce projet 
s’inscrit dans une démarche collective, faisant appel à la contribution d’artistes, 
d’auteurs et de chercheurs, autour d’une forme d’art qui s’est elle-même développée 
dans un élan collectif. Il est particulièrement intéressant de noter qu’une grande part 
de la production des écrits est attribuable aux artistes. Cela ne s’explique pas par un 
manque d’intérêt de la part des théoriciens, comme la bibliographie démontre bien, 
mais essentiellement par le fait que l’écriture, comme la recherche et la réflexion, 
fait partie intégrante de la performance, de son histoire et de son avenir en tant que 
genre d’avant-garde au Québec et au Canada.  

Sarah Watson
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Une bibliographie commentée  
en temps réel : l’art de la performance  
au Québec et au Canada
Une exposition de recherche et  
une série de conférences à Artexte

L’exposition Une bibliographie commentée en temps réel est la première présentation 
du projet de recherche universitaire qui s’échelonne à long terme, Une bibliographie 
commentée : l’art de la performance au Québec et au Canada. Ce dernier, initié par le 
département d’histoire de l’art de l’UQAM, vise à dresser l’inventaire des textes et des 
ouvrages que des théoriciens, critiques, artistes, conservateurs et autres auteurs ont 
rédigés par anticipation, en réaction ou en réponse à l’art performatif.

La performance comme pratique discursive et interdisciplinaire est basée sur une 
générosité et un intérêt intergénérationnels, notamment au Québec et au Canada  
où l’art d’avant-garde s’est manifesté dans les centres d’art, les festivals et les  
publications, fondés et gérés par des artistes. Bien que l’on a beaucoup écrit sur  
la performance au Québec et au Canada au cours des dernières années, ce projet 
de recherche est le premier à rassembler l’ensemble des écrits, textes et ouvrages 
publiés sur l’art local et national de la performance dans une version initiale de  
la bibliographie commentée. En plus de favoriser une meilleure connaissance de  
l’histoire de la performance, cette étude fait également la lumière sur ses conditions 
et modes de production, sur la manière dont elle est perçue et sur la réception des 
pratiques performatives au cours des 50 dernières années. 

Pour l’équipe de recherche, l’enjeu était de rendre visible dans un espace d’exposi-
tion le processus qui a mené à la collecte d’un ensemble foisonnant de publications, 
démontrant ainsi la vitalité de la réflexion en lien avec la performance. Ce projet 
s’inscrit dans une démarche collective, faisant appel à la contribution d’artistes, 
d’auteurs et de chercheurs, autour d’une forme d’art qui s’est elle-même développée 

dans un élan collectif. Il est particulièrement intéressant de noter qu’une grande part 
de la production des écrits est attribuable aux artistes. Cela ne s’explique pas par un 
manque d’intérêt de la part des théoriciens, comme la bibliographie démontre bien, 
mais essentiellement par le fait que l’écriture, comme la recherche et la réflexion, 
fait partie intégrante de la performance, de son histoire et de son avenir en tant que 
genre d’avant-garde au Québec et au Canada.  

Une bibliographie commentée en temps réel constitue une première étape de la 
diffusion de la recherche et donne à voir une partie du matériel colligé en partenariat 
avec la bibliothèque des arts de l’UQAM et Artexte. La salle d’exposition est transfor-
mée en centre de recherche, bibliothèque spécialisée sur l’histoire de la performance 
et lieu de conférences et de discussions. L’objectif est de permettre aux visiteurs de 
comprendre l’évolution de la performance en consultant la bibliographie annotée 
et une sélection de documents et publications faite par Tim Clark, Sylvie Cotton, 
Doyon/Demers, Michelle Lacombe, Tanya Lukin Linklater, Tanya Mars & Johanna 
Householder, Alain-Martin Richard, Clive Robertson et Guy Sioui Durand. L’exposition 
ainsi que les conférences avec Sylvie Lacerte, Jacob Wren et Richard Martel, offrent 
un aperçu des réseaux complexes qui définissent les divers rôles et les rapports 
entre le performeur, le spectateur et leur époque en proposant une lecture croisée 
des principales catégorisations de la performance relatives au temps, au lieu, au sujet 
et aux techniques artistiques.

Barbara Clausen, commissaire et directrice de recherche 
Équipe de recherche et commissariat : Jade Boivin,  
Emmanuelle Choquette, Joëlle Perron-Oddo, Julie Riendeau

4 5



T
im

 C
la

rk

Bataille, G. (1977). Story of the Eye by Lord Auch. New York : Urizen Books.

Firestone, S. (1970). The Dialectic of Sex : The Case for Feminist 

Revolution. New York : Bantam Books.

Horvitz, R. (1976). Chris Burden. Artforum, 14(9), 24-31. 

Kempis, à T. (1951). The Imitation of Christ. London : Penguin.

Lyon, D. (1968). The Bikeriders. New York : The MacMillan Company.

McCarthy, C. (1985). Blood Meridian Or the Evening Redness in the West. 

New York : First Vintage International Edition.

Meyer, U. (1972). Conceptual Art. New York : Dutton Paperback.

Pontbriand, C. (éd.) (1981). Performance textes & documents : actes 

du colloque ‘Performance et multidisciplinarite : postmodernisme’ = 

Performance : texts & documents : proceedings of the conference 

‘Multidisciplinary aspects of performance : postmodernism’. Montréal : 

Éditions Parachute.

Warnock, M. (1978). Ethics Since 1900. London : Oxford University Press.

Wittgenstein, L. (1961). Tractatus Logico-Philosophicus. London : 

Routledge, Kegan Press.

Wittgenstein, L. (1968). Philosophical Investigations. Oxford :  

Basil Blackwell.

S
y

lv
ie

 C
o

tt
o

n

Baas, J. et Jacob, M. J. (2004). Bouddha Mind in Contemporary Art. 

Berkeley, University of California Press. 

Déry, L.; Groot, de R. et Pocreau, Y. (2006). Raphaëlle de Groot : En 

exercice. Raphaëlle de Groot : En exercice.  Montréal, Galerie de l’UQAM. 

Drouin-Brisebois, J. et al. (2008). Caught in the Act : The Viewer as 

Performer. Ottawa : Musée des beaux arts du Canada.  

Giannachi, G. et al. (2012). Archeologies of Presence : Art, Performance 

and the Persistance of Being. Oxon : Routhledge.

Jean, M.J. (éd.) (2010). Mladen Stilinovic. (33) Montréal : VOX image 

contemporaine / contemporary image.  

Loubier, P.  et Karen  S. (2011). Karen Elaine Spencer : Porteur de rêves = 

Dream Listener. Alma : Sagamie édition d’art.

Markonish, D. (éd.) (2012). Oh Canada : Contemporary Art from North 

America. Cambridge : MIT Press; North Adams : MASS MoCA.

Montano, L. (2000). Performance Artists Talking in the Eighties. Berkeley : 

University of California Press.

Pontbriand, C. (éd.) (1981). Performance textes & documents : actes 

du colloque ‘Performance et multidisciplinarite : postmodernisme’  = 

Performance : texts & documents : proceedings of the conference 

‘Multidisciplinary aspects of performance : postmodernism’. Montréal : 

Éditions Parachute.

Rosler, M., Vidokle A., et  Wright, S. (2007). Martha Rosler Library. 

Paris : Institut national d’histoire de l’art.

Sélection de documents et publications

6 7

http://e-artexte.ca/17958/


Bronson, A.A. et Gale, P. (éd.) (1979). Performance by artists. Toronto : 

Art Metropole.

Guest, T. (1986). General Idea : The Armoury of The 1984 Miss General Idea 

Pavilion / Videoseries 86/87 : Videotapes by General Idea. New York, NY : 

49th Parallel.

Luhmann, N. (2000). Art as a Social System. Stanford : Stanford 

University Press.

Matériau manœuvre. (1990). Inter : art actuel, 47, 1-62. 

Ministère de la culture et des communications. (1990). Chiffres à 

l’appuie. VI(1), 12. 

Office québécois de la langue française. (2010). Performance. Dans 

Le grand dictionnaire terminologique 

Riolon, L.r., Rouch, J., Surugue, B. et Films de la Pléiade. (2005). 

Le maître fou. Paris : Éditions Montparnasse.

Robho(5-6) (1971).

Swidzinski, J. (1979). Art, Society and Self-consciousness. Calgary : 

Alberta College of Art Gallery.

Vattimo, G. (1990). La société transparente. Paris : Desclée de Brouwer.

D
o

yo
n

/
D

e
m

e
rs

 
Bajar, K., Bergvall, C., Budzick, S., Bush, M., Condé, C., Cotton, S., 

Dajczer, B., Dawn, K., Guerrilla Girls, Women with Kitchen Appliances 

et.al. (2002). Culinary Arts Institute Performance Recipe Book. Montréal : 

La Centrale.

Bruguera, T. (2006), Vigilantes : The Dream of Reason. Toronto : Fado 

Performance Art Center et Montréal : La Centrale.

Cotton, S. (2006). Sylvie Cotton : Je préfère tout. Compton : Îles fortunées.

Couillard, P. et Johnson, E. (2014). Duorama Golden Book Series #1 - #120. 

Toronto : FADO Performance Art Centre  

Forkert, K. (1996). Kirsten Forkert : Performances. Montréal : Kirsten 

Forkert.

Fournier, N. et Spencer, K. (2003). Performance Chics. Montréal : La 

Centrale.

Fraser, M. and Lafortune, M.-J. and Kocache, M. (2003). Gestes d’artistes  = 

Artists’ Gestures. Montréal : Optica.

Garneau, D. (2013). Extra-Rational Aesthetic Action and Cultural 

Decolonization. FUSE 36 (4), 14-23. 

Guttman, k.g. (2006). Elapse I and II : k.g. Guttman. Montréal : k.g. 

Guttman.

Kausalainen, E. et Simon, V. (éd.) (2004). Take Out : Performance Recipes 

for public space = Prête à porter : Recettes de performance pour l’espace 

public. Montréal : La Centrale.

Shed’art (1998). Document éphémère. Montréal : collection Artexte. 

M
ic

h
e

lle
 L

ac
o

m
b

e 

8 9



T
an

y
a 

L
u

k
in

 L
in

k
la

te
r

Jo
h

an
n

a 
H

o
u

se
h

o
ld

e
r

T
an

y
a 

M
ar

s
&

Bryan-Wilson, J. (2012). Still Relevant : Lucy R. Lippard, Feminist 

Activism, and Art Institutions. Dans Lippard, L. R., C. Morris, V. Bonin 

et M. Brooklyn (éd.), Materializing Six Years : Lucy R. Lippard and the 

emergence of conceptual art. Cambridge : The MIT Press, 71-95.

Eleey, P. (2008). If You Couldn’t See Me : The Drawings of Trisha Brown. 

Dans Eleey, P. (éd.), Trisha Brown : So that the Audience Does Not Know 

Whether I Have Stopped Dancing. Minneapolis : Walker Art Center, 18-35.

Garneau, D. (2012). Imaginary Spaces of Conciliation and Reconcilation. 

Dans Ayumi, G. and Jonathan Dewar, J. (éd.), West Coast Line : Reconcile 

This! (74), 28-37. 

Farrell Racette, S. (2012). Encoded Knowledge : Memory and Objects in 

Contemporary Native American Art. Dans Mithlo, N. (éd.), Manifestations : 

New Native Arts Criticism. Santa Fe : Museum of Contemporary Native Art.

Forti, S. (1974). Handbook In Motion. Halifax : The Press of the Nova 

Scotia College of Art and Design.

Garneau, D. (2012). Imaginary Spaces of Conciliation and Reconcilation. 

West Coast Line : Reconcile This!, 46 (2), 28-38. 

Hooks, B. (2000). Coming to Class Consciousness. Dans Hooks, B. (éd.), 

Where we stand : class matters. New York : Routledge, 24-37.

Hooks, B. (1990). Marginality as a site of resistance. Dans Ferguson, 

R. (éd.), Out there marginalization and contemporary cultures. New York, 

Cambridge : New York New Museum of Contemporary Art, MIT Press, 241-243.

Sontag, S. (2002). The Aesthetics of Silence. Dans Sontag, S. (éd.), 

Styles of Radical Will. États-Unis : Picador, 3-34.

Taylor, D. (2003). Who When What Why. The archive and the repertoire : 

performing cultural memory in the Americas. Durham : Duke University Press.

Wofford, T. (2011). Signifying Race in David Hammons’ Spade Series. Dans 

Hammons, D., C. R. Tilton, L. Charlwood, G. Jack Tilton, Roberts et G. 

Tilton (éd.), L.A. object & David Hammons body prints. New York : Tilton 

Gallery, 88-134.

Wood, C. (2007). Yvonne Rainer : The Mind is a Muscle. Londres : Afterall 

Books.

Barber, B., Birnie Danzker, J.-A., Blakind, A., Bluin, R. et Roth, M. 

(1979). Living Art Vancouver. Vancouver : Western Front/Pumps/Video In.

Choinière, F. et Thériault, M. (éd.) (2005). Point & shoot : performance 

et photographie. Montréal : Dazibao.

Juno, A. (1999). Angry Women. RE/Search (13), New York : Juno Books.

Lippard, L.R. (1976). From the center feminist essays on women’s art. 

New York : E. P. Dutton.

Roth, M. (1983). The Amazing decade women and performance art in America : 

1970-1980. Los Angeles : Astro Artz.

Singh, V. (éd.) (2004). Ritual in Contemporary Performance :  

A Document of the Contemporary Ritual Series. Vancouver : Western Front.

Weintraub, L. (1996). Art on the Edge and Over Searching for Art’s Meaning 

in Contemporary Society 1970s–1990s. Litchfield  : Art Insights, Inc.

Arcan, W., Canyon, B., Coyote, I.E., David, T., Dragu, M., Lewis, G., 

Henry, K., Maracle, A., Mars, T., Pechawis, A., Radul, J., Wong, P. 

et Kiss & Tell. (2000). Live at the End of the Century : Aspects of 

Performance Art in Vancouver. Vancouver : Grunt Gallery.

Auslander, P. (1999). Liveness : performance in a mediatized culture. 

London : Routledge.

Bachelard, G. (1994). The poetics of space : the classic look at how we 

experience intimate places. Boston : Beacon Press.

Bronson, A.A. et Gale, P. (éd.) (1979). Performance by artists. Toronto : 

Art Metropole.

Phelan, P. (1993). Unmarked the politics of performance. London : Routledge.

Rainer, Y. (1974). Work 1961-73. Halifax : Halifax Nova Scotia College of 

Art and Design.

Trueblood Brodzky, Anne (éd). (1981). Ritual Actions. artscanada, 38 

(240-241). 

Wilson, M. (1997). Performance Art : (Some) Theory and (Selected) Practice 

at the End of This Century. Art Journal, 56(4), 2-3.

10 11



A
la

in
-M

ar
ti

n
 R

ic
h

ar
d

C
liv

e
 R

o
b

e
rt

so
n

Ardenne, P. (2002). Un art contextuel, création artistique, en milieu 

urbain, en situation, d’intervention, de participation. Paris : Flammarion.

Debord, G, (1992). La société du spectacle. Paris : Paris Gallimard.

Deleuze, G. et Guattari, F. (1980). Mille plateaux : capitalisme et 

schizophrénie. Paris : Éditions de Minuit.

Dewey, J. (1934). Art as experience. New York : Putnam.

Filliou, R. (1995). From political to Poetical Economy. Vancouver : 

University of British Columbia.

Fréchette, J.; Martel, R.; Perreault, N.; Richard, A.-M. et Saint-Hilaire, 

J.-C. (1995). Territoires Nomades : Une manoeuvre des membres du collectif 

Inter/Le Lieu. Québec : Les Éditions Intervention.

Inter : art actuel (1-119) (1978-)

Loeffler, C. et Tong, D. (1989). Performance anthology source book of 

California performance art. San Francisco : Last Gasp Press, San Francisco 

Contemporary Arts Press.

Loubier, P. et Ninacs, A.-M. (éd.) (2001). Les commensaux : quand l’art se 

fait circonstances = when art becomes circumstance. Montréal : Centre des 

arts actuels SKOL.

Martel, F. et Thériault, N. (1973). Québec Underground 1962-1972.  

(Vol. 2). Montréal : Les éditions Médiart.

Richard, A.-M. et Robertson, C. (éd.) (1991). Performance au Canada 

1970-1990 = Performance in Canada : 1970-1990. Québec, Toronto : Éditions 

Intervention, Coach House Press.

Adams, M.L., Adelman, S., Buchanan, H., Carol, E., Cossman, B., Ditta, S., 

Fung, R., Johnson, L., Kiss & Tell, Marriott, J., McCormack, T., Metcalfe, 

R., Paterson, A.J., Tam, H. et Waugh, T. (1997). Suggestive Poses : Artists 

and Critics Respond to Censorship. Toronto : Photographers Workshop.

Baert, R., Bronson, A.A., Blouin, R., Gale, P. et Lewis, G. (1987).  

From Sea to Shining Sea. Toronto : The Power Plant.

Beaudoin, S., Chaplin, T., Colette, Dawn, K., Dempsey, S., Drobnick, 

J., Echenberg, R., Fisher, J., Grimard, N., Liliefeldt, L., Martin, C., 

McFarlane, D., Migone, C., Millan, L.  et Walter, K. (2002). CounterPoses : 

Re-concevoir le tableau vivant = CounterPoses : Re-imagining Tableaux 

Vivants. Montréal : Oboro.

Bronson, A.A. et Gale, P. (éd.) (1979). Performance by artists. Toronto : 

Art Metropole.

Buckley, B., Cleland, S.  et French, B. (2010). Bruce Barber : Work 1970 - 

2008. Woolloomooloo : Artspace.

Couillard, P., Doyon/Demers, La Roche, H., Ouellet, P., Reeves, N., 

Richard, A.-M., Robertson, C., Sioui Durand, G. et Trudel, M. (2014). 

Alain-Martin Richard : Performances, manoeuvres et autres hypothèses 

de disparition = Performances, Manoeuvres and Other Hypotheses for 

Disappearing. Toronto : FADO.

Couillard, P., Duff, T., Fisher, J., Gledhill, R., Henricks, N., Kwan, W., 

Ledoux, P., Nash, J., Oille, J., Oughton, J., Paterson, A.J., Patterson, 

P., Sawchuk, K., Tuer, D. et Vaïs, M. (2008). Ironic to Iconic : the 

Performance Works of Tanya Mars. Toronto : FADO.

Culley, P., Knights, K., Radul, J., Varty, A., Wallace, K.  

et Wood, W. (1993). Whispered Art History : Twenty Years at  

the Western Front. Vancouver : Arsenal Pulp Press.

Greyson, J., Shilts, R., Leavitt, D.  et Volodya. (1993).  

John Greyson : Urinal and Other Stories. Toronto : Art Metropole.

Householder, J. et Mars, T. (éd.) (2004). Caught in the act : an anthology 

of performance art by Canadian women. Toronto : YYZ Books.

Martel, R., Apisuk, C., Aguiar, F., Andersen, E., Barber, B., Blaine, J., 

Beke, L., Diesen, V., Donguy, J., Dreyfus, C., Ehrenberg, F., Ferrando, 

B., Ferrer, E., Fontana, G., Guzek, L., Herbert, S., Higgins, D., 

Hushegyi, G., Jappe, E., Labelle-Rojoux, A., Lebel, J.-J., Marsh, A., 

Muñoz, V., Murin, M., Restany, P., Richard, A.-M., Roussel, D., Shimoda, 

S., Sverakova, S., Szombathy, B., Üto, G.  et Wilson, M. (2001). Art 

Action 1958-1998. Québec : Éditions Intervention.

(suite p.14...)

12 13



(...suite)

Pontbriand, C. (éd.) (1981). Performance textes & documents : actes 

du colloque ‘Performance et multidisciplinarite : postmodernisme’  = 

Performance : texts & documents : proceedings of the conference 

‘Multidisciplinary aspects of performance : postmodernism’. Montréal : 

Éditions Parachute.

Richard, A.-M. et Robertson, C. (éd.) (1991). Performance au Canada 

1970-1990 = Performance in Canada : 1970-1990. Québec, Toronto : Éditions 

Intervention, Coach House Press.

Robertson, C. et Woodrow, P. (éd.) (1975). W.O.R.K.S.C.O.R.E.P.O.R.T. 

Calgary, Collumpton : W.O.R.K.S., Beau Geste Press.

Stimson, A., Houle, T., Nanibush, W., L’Hirondelle, C., Rice, R. et  

Goto, A. (2014). The Life and Times of Buffalo Boy. Calgary : Truck,  

M:ST Performative Art Festival.

C
liv

e
 R

o
b

e
rt

so
n

G
u

y
 S

io
u

i D
u

ra
n

d

Ardenne, P. (2002). Un art contextuel, création artistique, en milieu 

urbain, en situation, d’intervention, de participation. Paris : Flammarion.

Bourriaud, N. (2001). Esthétique relationnelle. Dijon : Les presses du réel.

Couillard, P., Doyon/Demers, La Roche, H., Ouellet, P., Reeves, N., 

Richard, A.-M., Robertson, C., Sioui Durand, G. et Trudel, M. (2014). 

Alain-Martin Richard : Performances, manoeuvres et autres hypothèses 

de disparition = Performances, Manoeuvres and Other Hypotheses for 

Disappearing. Toronto : FADO.

Lippard, L. (1990). Mixed Blessings. New Art in a Multicultural America. 

New York : New Press.

MacLennan, A. et Watson, G. (2003). Alastair Maclennan Knot Naught.  

A retrospective. Belfast : Ormeaux Baths Gallery.

Martel, F. et Thériault, N. (1973). Québec Underground 1962-1972.  

(Vol. 2). Montréal : Les éditions Médiart.

Martel, R. (2001). Arts d’attitudes. Discussion. Action. Interaction. 

Québec : Éditions Intervention.

Martel, R. (2005). Art - Action. Dijon : Les presses du réel.

Richard, A.-M. et Robertson, C. (éd.) (1991). Performance au Canada 

1970-1990 = Performance in Canada : 1970-1990. Québec, Toronto : Éditions 

Intervention, Coach House Press.

Sioui Durand, G. (1997). L’art comme alternative réseaux et pratiques 

d’art parallèle au Québec : 1976-1996. Québec : Éditions Intervention.

14 15



Conférences dans le cadre de l’exposition

Sylvie Lacerte 
Poésie et storytelling : un itinéraire de la performance chez Vera Frenkel, 
de la graphie aux nouveaux médias  
14 mai à 18 h (en français)

Trois œuvres marquantes de Vera Frenkel seront examinées à l’aune de son  
parcours « performatif » tout au long d’une carrière foisonnante. String Games :  
Improvisation for Inter-City Video (Montréal-Toronto, 1974), « …from the Transit 
Bar / …du transitbar » (1992–2015) et ONCE NEAR WATER : Notes from the Scaf-
folding Archive (2008–2015). Trois œuvres qui figuraient dans l’exposition Vera 
Frenkel. Cartographie d’une pratique | Mapping a Practice à la SBC Galerie d’art 
contemporain, en 2010. Ces trois pièces créées à des périodes différentes de la 
pratique de Frenkel, mais présentées encore jusqu’à tout récemment, sont des 
exemples remarquables de la démarche performative que Frenkel mène depuis les 
40 dernières années. Du spoken word avant la lettre, car Frenkel est aussi poète, 
aux nouveaux médias, en passant par ses installations, l’artiste n’a jamais apprécié 
les étiquettes pour décrire son travail, afin d’éviter les catégories trop restrictives. 
Elle préfère se définir comme une artiste multidisciplinaire, faute d’une appellation 
plus juste. Pionnière de l’utilisation des « nouvelles technologies » en art, tant au  
Canada qu’à l’étranger, Frenkel a néanmoins tissé un fil conducteur que l’on retrouve 
dans toutes ses œuvres.

Jacob Wren
An apology that I have not properly documented my early performance work  
21 mai à 18 h (en anglais)

Partant de sa réticence initiale à documenter son propre travail, Jacob Wren présente-
ra dans cette conférence le développement de sa pratique de performance collective, 
mode de travail qui considère la situation de la performance comme étant intrinsè-
quement vulnérable et paradoxale, et qui lutte contre son échec inhérent bien qu’elle 
soit en quête d’une connexion possible, inévitable. 

Richard Martel 
Systèmes périphériques et périphérie des systèmes 
28 mai à 18 h (en français)

Cette présentation de Richard Martel ouvre la réflexion sur le potentiel de l’action 
comme moyen d’investigation d’un avenir non conditionné et ouvert aux périphéries. 
En échappant au règne des grands centres, en établissant la pratique sur une base 
de relations en réseau et en laissant l’activité artistique évincer l’œuvre comme une 
finalité, il apparaît possible de transformer le système de l’intérieur. Richard Martel 
poursuivra sur le rôle majeur joué par Le lieu, centre en art actuel dans l’organisation 
et la participation à plusieurs événements de performance d’envergure ainsi que celui 
de la revue Inter, art actuel, dans l’exploration du concept de la manœuvre en relation 
avec son contexte et son potentiel de remise en cause du modèle dominant.
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CLARK, Tim
Artiste interdisciplinaire, Tim Clark articule ses  
projets autour de la performance, de la photogra-
phie, de la vidéo et de l’installation, et traite d’enjeux 
tels que les conflits sociaux, l’impérialisme et les 
pratiques éthiques. Depuis 2010, il s’intéresse plus 
particulièrement à la formulation d’une critique  
généalogique en égard aux premier et second 
Conseil Œcuménique de Nicée et leurs effets sur 
l’histoire de la modernité. Son travail a été montré 
en Europe et en Amérique du Nord. En 2008, une 
exposition rétrospective de son œuvre est présentée 
à la Galerie Leonard et Bina Ellen de l’Université 
Concordia, et il prend part à Traffic : Conceptual  
Art in Canada 1965–1980 de la Justina M. Barnicke 
Gallery, à l’Université de Toronto. 

COTTON, Sylvie
Sylvie Cotton est une artiste interdisciplinaire,  
auteure et commissaire dont la recherche est liée 
aux pratiques de la performance, de l’art action,  
du dessin, de l’écriture et de la pratique en rési-
dence. Faisant appel aux formes installatives pour 
la réalisation de projets d’exposition, elle réalise 
des œuvres qui ouvrent sur la création de situations 
menant à l’instauration d’un rapport avec l’autre 
ou à une infiltration dans le monde de l’autre. Elle 
a été directrice du Centre des arts actuels Skol, a 
participé à de nombreux événements internationaux, 
présenté une exposition rétrospective de ses œuvres 
plastiques à la Galerie Joyce Yahouda et est membre 
du Centre Clark. En 2013, elle a publié Moi Aussi 
avec Nathalie de Blois. Elle est doctorante en étude 
et pratique des arts à l’UQÀM.

DOYON /DEMERS
Sans atelier et indisciplinaire, Doyon/Demers ex-
plore depuis 1987 l’in situ, l’in socius, l’art action  
et la relation entre l’art et la vie. Le duo, réunissant  
Hélène Doyon et Jean-Pierre Demers, publia plu-
sieurs articles, dont les plus récents « Ratisser le 
réel » dans la monographie Alain-Martin Richard  – 
Performances, manœuvres et autres hypothèses 
de disparition et « Weaving an undisciplinary 
research methodology » dans Artes e Seus Ter-
ritórios. Leur travail a été présenté dans plusieurs 
événements et expositions au Canada, en Europe,  
au Brésil, à Cuba, ainsi qu’au Japon.

HOUSEHOLDER, Johanna
Depuis la fin des années 1970, Johanna Householder 
utilise la performance, la vidéo et diverses techniques 
comme moyens de détournement culturel. En tant 
que membre du collectif féministe The Clichettes 
dans les années 1980, elle participa à l’instauration 
du surjeu en tant que média viable pour la critique 
culturelle. Householder est également fondatrice  
et codirectrice du 7a*11d International Festival of 
Performance Art qui a eu lieu en 2014. Récemment, 
elle a présenté des performances au M:ST à Calgary, 
à Art Nomade à Chicoutimi et Undisclosed Territory 
à Solo en Indonésie. Elle a coédité en 2004 Caught 
in the Act: An anthology of performance art by  
Canadian women avec Tanya Mars et, à paraître  
en 2015, un deuxième volume, Caught in the Act II. 
Elle est professeure à la Faculté des arts de l’OCAD 
University à Toronto.

LACERTE, Sylvie 
Sylvie Lacerte est historienne et théoricienne de 
l’art et des musées, commissaire et critique d’art 
indépendante. Elle a publié La médiation de l’art 
contemporain (2007), tiré de sa thèse de doctorat. 
Elle a livré des communications au Québec, au  
Canada, en Europe et en Asie, dont une récente,  
sur les 9 Evenings, en janvier 2015 à Istanbul.  
Elle a produit de nombreux textes pour des revues 
savantes et d’art, des catalogues d’exposition et 
des anthologies. Sylvie Lacerte a aussi enseigné à 
l’UQÀM, à l’Université McGill et à l’Université Laval  
à Québec. En 2010, elle fut commissaire invitée, à  
la SBC Galerie d’art contemporain, de l’exposition 
Vera Frenkel. Cartographie d’une pratique | Mapping 
a Practice; elle a dirigé à cette occasion la publi-
cation du catalogue imprimé et en ligne (Fondation 
Daniel Langlois pour l’art, la science et la technolo-
gie). Elle vit et travaille à Montréal.

LACOMBE, Michelle 
Michelle Lacombe a développé une pratique unique 
liée au corps depuis la fin de ses études à l’Université 
Concordia, en 2006. Intentionnellement minimaliste, 
sa création, ancrée dans la recherche, débute là 
où le geste et la trace s’entrelacent et ses perfor-
mances, à la fois banales et extrêmes, prennent la 
forme d’actions radicalement courtes. Son travail a 
été diffusé au Canada, aux États-Unis et en Europe 
dans le cadre d’événement, d’expositions et de 
colloques. Sa création artistique naît d’un engage-
ment profond envers les stratégies de diffusions 
alternatives et les pratiques performatives. Elle a 
travaillé avec de nombreuses galeries à Montréal, 
notamment articule, La Centrale Galerie Powerhouse 
et elle est directrice de VIVA! Art Action, une plate-
forme biennale de performance. De plus, elle a de 
nombreuses expériences complémentaires comme 
commissaire, auteure et personne qui résiste géné-
ralement à la culture dominante. 

LUKIN LINKLATER, Tanya
La pratique artistique de Tanya Lukin Linklater touche 
la chorégraphie expérimentale, la performance, la 
vidéo et le texte. Elle est interpellée par les inters-
tices entre arts visuels et poésie, intéressée par la 
pédagogie, les langues autochtones et les théma-
tiques corporelles. Son travail a été montré dans les 
Amériques, notamment au Musée d’art contemporain 
de Santiago (Chili), à la SBC Galerie d’art contempo-
rain (Montréal), à l’Open Space (Victoria), à l’Urban 



Shaman (Winnipeg), à l’Images Festival et au Musée 
d’art contemporain canadien (Toronto), au Museum 
of Contemporary Native Art (Santa Fe) et au Western 
Front Gallery (Vancouver). Elle est Alutiiq et sa fa-
mille vient des villages autochtones de Port Lions et 
d’Afognak, en Alaska du Sud; elle habite maintenant 
dans le Nord de l’Ontario. 

MARS, Tanya
Tanya Mars est une artiste de performance et de vi-
déo active sur la scène artistique canadienne depuis 
les années 1970. Son travail est caractérisé par une 
imagerie féministe satirique et politiquement enga-
gée. Membre fondatrice et directrice de La Centrale 
Galerie Powerhouse à Montréal, elle a également 
été rédactrice en chef de Parallelogramme durant 
13 ans. Elle a présenté de multiples performances 
partout au Canada, à Valparaiso au Chili, au Mexique, 
en Suède, en France, en Chine et en Finlande. Elle 
codirige Caught in the Act (2004) et Caught in 
the Act II (2015) avec Johanna Householder et, en 
2008, un livre sur son travail, Ironic to Iconic : The 
Performance Works of Tanya Mars, est édité par Paul 
Couillard. Elle a reçu le Prix du Gouverneur général 
en arts visuels et médiatiques en 2008 et enseigne 
à l’Université de Toronto à Scarborough au départe-
ment d’art, culture et média.  

MARTEL, Richard 
Richard Martel est un artiste multidisciplinaire québé-
cois installé à Québec depuis 20 ans et qui présente 
régulièrement ses œuvres tant ici qu’à l’étranger.  
Actif dans plusieurs domaines, il explore les arts  
visuels, principalement l’installation et la performance, 
la vidéo et l’installation vidéo, la radio, l’écriture, l’édi-
tion, l’organisation d’événements et l’enseignement. 
Membre fondateur des Éditions Intervention, dont il 
est coordonnateur, Martel est à l’origine de la revue 
Inter, art actuel dont il est toujours rédacteur, et du 
Lieu, centre en art actuel (1982) avec lequel il orga-
nise la Rencontre internationale d’art performance 
(RIAP) à Québec. Engagé dans la pratique et la théorie, 
il s’intéresse à l’art comme système d’expérimentation 
et de transgression, ainsi que comme activité com-
portementale poétique.

RICHARD, Alain-Martin  
Depuis la fin des années 1970, Alain-Martin Richard 
est performeur, artiste, éditeur et critique. Par une 
pratique multidisciplinaire, il s’intéresse aux liens 
entre société et art, et considère celui-ci comme 
une action poétique, édictée par la philosophie. 
Avec Martin Mainguy, il est membre du collectif  
Les causes perdues, dédié à l’exploration des pos-
sibilités de la poésie contemporaine. Codirecteur 
de Performance au/in Canada 1970–1990 avec 
Clive Robertson, il fut également un membre actif 
d’INTER/Le Lieu. En collaboration avec les Éditions 
Intervention, il organise plusieurs événements de 
performance et en 1991, il est commissaire de 
l’événement Au contraire, la performance au Musée 
du Québec. Commissaire d’événements majeurs 
incluant un volet performance (Amos, Moncton, 
Chicoutimi), il est aussi membre du comité de  
programmation de Folie/Culture, depuis 2004.

ROBERTSON, Clive 
Clive Robertson pratique le commissariat et l’art de 
la performance en Angleterre depuis 1970. En 1972, 
il est cofondateur du collectif international de perfor-
mance et d’édition W.O.R.K.S avec Paul Woodrow, à 
Calgary. Roberston est l’un des éditeurs fondateurs 
de Voicespondence Audio Art Publishing (1972) et de 
Centerfold / FUSE magazine (1976). Avec Alain-Martin  
Richard, il dirige la publication Performance au/in 
Canada 1970–1990 (Coach House Press / Éditions 
Intervention, 1991) et en 2007, il produit THEN + 
THEN AGAIN : Practices Within An Artist-Run Culture, 
1969–2006 / Encore et encore : la pratique dans la 
culture des centres d’artistes, 1969–2006, une expo-
sition itinérante qui offre une rétrospective archivis-
tique de ses collaborations. En ce moment, il travaille 
à un long métrage documentaire intitulé I.O.60’s  
(In Our Sixties) où il renoue avec des communautés 
artistiques du Royaume-Uni et du Canada. Clive est 
reconnu comme étant un théoricien d’autorité ainsi 
qu’un historien de la culture des centres d’artistes 
autogérés. Il enseigne actuellement l’art de la perfor-
mance, l’histoire de l’art ainsi que les Cultural Studies 
à l’Université de Queens. 

SIOUI DURAND, Guy
Wendat (Huron) originaire de Wendake, Guy Sioui 
Durand est sociologue (PH. D.), critique d’art,  
commissaire indépendant, conférencier de renom  
et crée des harangues performées autochtones.  
L’art actuel et l’art amérindien sont ses domaines 
d’intervention. Cofondateur de la revue Inter  
(Québec, 1978), il collabore à plusieurs périodiques 
culturels et événements d’art nationaux et interna-
tionaux. Son livre L’art comme alternative. Réseaux 
et pratiques d’art parallèle au Québec, 1976–1996, 
a été salué par la critique et s’impose comme une 
référence. Les dossiers sur l’art amérindien actuel, 
Les ruses de Corbeau / Coyote / Carcajou paru dans 
la revue Esse, arts + opinions (été 2002) et Indiens /
Indians / Indios publié dans la revue Inter, Art actuel 
(hiver 2009–2010) qu’il a coordonnée, présentent 
un survol inédit au Canada. Ses ouvrages Les très 
riches heures de Jean-Paul Riopelle (2000) et  
Riopelle. Indianité (2001) ont reçu des éloges pour 
l’originalité et la convivialité de son approche de 
l’univers de Jean-Paul Riopelle.

WREN, Jacob
Jacob Wren est écrivain, performeur et commissaire. 
Parmi ses publications figurent notamment Families 
Are Formed Through Copulation, Revenge Fantasies 
of the Politically Dispossessed et Polyamorous Love 
Song, finaliste pour le Fence Modern Prize in Prose 
de 2013 et sélectionné comme l’un des meilleurs 
livres de 2014 par The Globe and Mail. En tant que 
codirecteur artistique du collectif interdisciplinaire 
PME-ART, basé à Montréal, il a co-créé les perfor-
mances En français comme en anglais, it’s easy to 
criticize, Individualism Was A Mistake, The DJ Who 
Gave Too Much Information et Every Song I’ve Ever 
Written. Il a grandement voyagé à l’international et 
écrit abondamment sur l’art contemporain. 
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Première présentation du projet de re-
cherche universitaire « Une bibliographie 
commentée : l’art de la performance 
au Québec et au Canada 1940-2010 », 
(2014-2017) sous la direction de Barbra 
Clausen et le Department d’histoire de 
l’art de l’Université du Québec à Montréal. 

Équipe de recherché et commissariat : 
Jade Boivin, Emmanuelle Choquette, 
Joëlle Perron-Oddo, Julie Riendeau

Équipe de soutien à la recherche et au 
projet à Artexte : Jessica Hébert, John 
Latour, Olivier Longpré, François  
Pisapia, Mélanie Pourrat, Sarah Watson

Équipe de soutien à la recherche et au 
projet à la Bibliothèque des arts UQÀM : 
Louise Guy et Lucie Séguin

Lectorat : Marie-Josée Arcand, Artexte 
et l’équipe de recherche

Conception graphique : Gabriel Jasmin 

Captation et montage vidéo :  
Charlotte Dion Dufourd, François Pisapia 
et Danielle Raymonde

Prof. Dr. Barbara Clausen
UQAM - Université du Québec à Montréal
Département d’histoire de l’art
Case postale 8888, succursale Centre-
Ville, Montréal, Québec, H3C 3P8, Canada

Éditeur : Montréal : Éditions Artextes  
ISBN : 978-2-923045-06-1



Avec une sélection de documents  
et publications faite par : 
Tim Clark, Sylvie Cotton, Doyon/Demers, Guy Sioui Durand,  
Michelle Lacombe, Tanya Lukin Linklater, Tanya Mars &  
Johanna Householder, Alain-Martin Richard et Clive Robertson.

Conférences dans le cadre de l’exposition : 
14 mai à 18 h  
Sylvie Lacerte : Poésie et storytelling : unitinéraire de la performance  
chez Vera Frenkel, de la graphie aux nouveaux médias (en français) 

21 mai à 18 h  
Jacob Wren : An apology that I have not properly documented  
my early performance work (en anglais) 

28 mai à 18 h  
Richard Martel : Systèmes périphériques et périphérie des systèmes  
(en français)

Barbara Clausen, commissaire et directrice de recherche 
Équipe de recherche et commissariat : Jade Boivin,  
Emmanuelle Choquette, Joëlle Perron-Oddo, Julie Riendeau
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